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nse 35, D.E. Jones: The Pkaysof T. S. Eliot p. 158 &g
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VIR ThBE bbb, d5RBEOFE—FRELWI0, AHFECESHLD
B b OHTIESHC IR Tl 5T LA <o o T 2T, COZOO
LT BERETTH L 2 bt D,
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The Family Reunion H\ Eumenides -3\~ T\ 52 &id, =Y+ FHH, Po-
etry and Drama OHThX7cZ bbb - T B ILHMBRTHBEA, =V Fxy Mk
E. Martin Browne ~®DFEHKD ¢, ‘Harry’s career needs to be completed by an Orestes
or an Oedipus at Colonus!” 2> L BTk b, D% Orestes YE LS BINEL R
Mmolez Emb, ZOEL, Oedipus at Colonus IS BOBBEOIESR The Elder
Statesman & X - TRINIcL W5 2 LD, o TR BODIEMIL, F DM
B DR DL DIED DA HIC—HOIERE L THE S S BB ENDBEHL I, LT A
Ty, =YV Ay A5, Harry OBEAw, & EOEM &SRS Oedipus at Colonus 2 L T
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ocles cix, fEAD ETh, BEOWChH, T OMEAD D, TLRARE- T25H
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5o ik, Oedipus at Colonus -¢i%, Oedipus 23RO Bic, BB > BT (2
OEIDIEF BB 7%, The Eumenides wi T < % Furies #88  fefh & TR b, B
HHLDEREH RSB (L 83~1 110) = 2L €, Sophocles i1, Aeschylus @
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B O EDHELIC-HD ChTeh by, L L ZRIER DI /NI FHTd - T\
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L Thbo Orestes DA, BEOWEHIL, HORBBLOFELYEDI T, #HAHD Eic=
— 5 ABELTBSTHEYOLrE Furtles X, ¢, D TAZHEHRIRTED,

2) Quoted by F, O. Matthiessen, Third Edition, p. 168



TV y bEIEFY v FRE — 3 —

—7J Oedipus DHEIL, KBL, BBLEOEHBEEEL VI BROTEL, BEOEBL WS
50y BERCRAIN TS, T LT OB EHEDREKR E L i, Oedipus DFEH L,
T# % Oedipus at Colonus OF L VRN TH D E W5 2 L, BOVEM% Sophocles
CHASWTECLEELREHRTIIR WS 55303 B The Family Reunion L The Elder
Statesman H—xOfEMmE BV, BHEIHCHBEOTZARDOE A2 L Vi Todb D
<7<y (Lord Claverton (3 #\ 72 % Harry <cit7c\). #rL A The Eumenides K
Oedipus at Colonus B E A LD E, ~F v, AUEEOHEELTHH, Lk
BEL D NEDERCE ST DLW ) BRTHERTOTH L, =V Ay ME, FY v
¥ BB IRNT B 2 OB EDOMBD 5 — <%, W) The Family Reunion Orp-C, Aeschy-
lus 1w > €, Furies (Eumenides) #BEHEHEHCEHI L L0 L5 T FERILL X5
LRLIcDTH BH, EEOELED LT, HELboEH Wil b, ‘They must, in future,
be omitted from the cast, and be understood to be visible only to certain of my charac-
ters, and not to the audience 'V L RRTCWBEBTH B, ZORENHTHA 5. The
Elder Statesman T3, EARDOBEDOFEY, BEOTEORIILRE , TREEBREOA
Y (oK Gomez MUFHDF A Mrs. Carghill) OBTEBHLTEY, BfEOTry FD
HMELEWIERTH, ChD ZODIERMIBELORN DL, TWBDTH B, WITFhd
BEb, CORSHOCEBL0MLOFOPIFEL L, FRL IS E i3 M,

WIHEBT20ERDH 5,
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R, ThTR=Y 4y M, i, BOOEROFEME LT, Orestes & 51 L Oedi-
pus 2z B\ LIZWHBCEEINTHD, FHDVIINHOEELE V- 7o Dh Or-
estes B S\ \i% Oedipus ZABEIC ARICIER L T B85 2 &, ¥k x OHBOERNE
DARZ—V L LTSI L T CHEMELTERITH S8, $FFI <Y ¥ — LoBEEMN
EZbRLDTH D=4y I, DLATHERLERBLTRES EEDTHLHDEL,
FAHBO T e, PICEECR . COBRTHe . ERBLFB OB R WFRT
BIeW T LA ZOGAREENBEARZ BTV B L2 5D TRENS 5 od
> EBBENTHBE VW I L bl b ., TRKERT S LILHE D HERNCIA S falg st

3) The Elder Statesman 2%, §EH® Oedipus ##< Antigone OBREMHEICL Y Mz r B
bhEBOEENH D Thos -DORESHEETH 2%, AL OB#EL UL 1E, KED D
FECEALYENTELLARETHA ),

4) On Poetry and Poets p. 84
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EELOH5DTHH2, =V4y FOFLHRCH bbh 52— BN BEEREZEE Licnb
EEL TR LTS
=Yy biX, The Waste land @y, CTHIRH B4, BRROREBLEEYERL
B CTRICFHATD 500 Lo Fc s 5 T BAOBEMRBEL, UK, CORELH
b LTI T 2080 28 Th - EELZDN D, £ DD, BT omh
> T BRR%, EbDDLEND BRI The Dry Salvages oPcikORkIc—Hin
H %o

It seems, as one becomes older,

That the past has another pattern, and ceases to be a mere sequence—

Or even development : the latter a partial fallacy

Encouraged by superficial notions of evolution,

Which becomes, in the popular mind, a means of disowning the past.?’
=17 Ho the latter 5% b FER LI L V) BHERE XA S h A LTc &Ry BB R

v ERBEADOIITBREEERT A —FREL, T0dE, =04y PRESOTH %,
CowiBbre, Bl . ==X AT LHHA DL LR TINS5, Efle s ~
R A EE O #FE (sequence) KT 2 EHO Ricar>igEb e R L ) B o
VT he £ LT ORI, AMECEROR LB 2E L5 BRI ARBD 5, =
Y4 MIFETLFC, BRoFXErolBE RN BERY RTW5ERY, Four Quartets
Ty =04y PRFEC O GERAOERT S 2 R REBEOBELIE B b
another pattern #EBHL THBICOTH B2 BTk, Tho LEBFRTCIIVn, F&
L CERNE ARBI AT 57 vF7 —2E LTO AHERERRL TRl 2575
5o R, ABIORE,MBEEYEBRLES B H T L, ¢ HEFEREN e
2~ = RAEPBEL ORI, F—RREIC I D=~y ~CHARED ERR A ZH
T ZoRpEA, AFRDORIFARE, HOBLE L TReonB R B2 L) 235
=V Ay MRWHE(, Sic o B R U RS L Lo RERHS LR,
TINHLOBMD 5 EHCOEXELORELE LT, AEERLODT Qs oz &,
BOFDHVIEOENEBL CTERCLDTH D, L2AHAT, £V ¥y IR, BHE, V&
y PV AEBULTOENR 2 —v = X 2D REEEZ LR, —RICH L0 ARG L F20
THRBRINTHZDTHEH, = VA P2, FY Uy OfFREFEHELTCAVZELS C
Ll MR, ToORRERE TR D R, Tkt nbRidinbithe o Do

i

5) Collected Poems p. 208
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FYV ¥y A E L CGERAPBFCERALSHL TV DE L LRIt Th B, F
Y vy RBIDF D, #lz1E Orestes ZHIETHT 5 FELFLLEB S 5\ ik, Oedipus o4
NTRICCZEPREBNZELEV I HOREY I Aan L, #Hls0F) vy A
EV S I A A~ ik LT RIS L D TH B M This, FHLGKAE LTS
oo, BBEDFMRD BRI ER, = VFy PO —r » SHENOLHEE
T EHIARBBEEER LD TH - 7o =V F+ v b2S, Orestes H %5\ 2 Oedipus % H
FOEROTEE L CRARE VS &, BRI AHORENGERC E b 2B SO LM E TS
SRS kit BeBloEme LTl cidind, o ARB2BRoOFc L
b, FREINERCAY = XA - ~T7 T4 XAERE L THIRS ZOEREHAREE
BT LD TR LD STEHERBRDIDTH b
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gy =V A » M, WHROAY, HEEXHHOEEEY, ToFx, AFOEHOFI
FHRAAIZD T, Lok =V4» MEEDORMAYD 2. - TRIC, TOHENE
DFCEZ THOWBRTW AT B hdis bt

B CARORENME  EH A L CReo BB Th v Thir Kiic k32~
2y SYHRBEOREBRAYZEEE L CTH - LB S—2o0R L LT FhERIT
Asifciznwidn &3 BROBRBOEZEOFRE e 5 AR OSES BN NEORMSH LT 5
ZEBHRDLAD LRI e =) 4y MEFEROMENTCVLEFTH L TRVELDS 5 e
ZE#RLTE Y, The Cocktail Party 7o X\ T OEIEHOGIELEE L UEHELEY
BETCOHIBTHE2XA B COBRBLHEELYH L2 10X » T HHEAEE S ABOR
A S CHARNEEE LCHB L CHYT D TH b, The Family Reunion ¢ Harry
I, ERRICiL Orestes 0 X 3 ICEFO TAXLLCWIThES, BFCELBIRESE
Lickwi BESBCE bR, oz (BHCillAHERE) »bRLEL, Bbh
CEHEONGE LR INEAP LI - T Do BEAEEROFCELYRIRIE L LH- T
W TOFRMEDADOANTE D L) I ERABAALOIEE WS BRI, FOBETE,
AR D Charles TLHECEZ DL ZETHBH, (B2 55 5o 1 suspect it is simply
that the wish to get rid of her/Makes him believe he did.) =V, M3Fic, Harry
DREEEDFEVH , TR R EDDDEIHEYHLT LTI T A
Mo fia®is, » A8 BRI L 0 ¥ 3, Orestes OEHBEEOIRE
Iy TITE (TAL DI LA AMOPCRLBLLE O EE LT, LEFMENL
ENTEHDTH 5B, The Elder Statesiman @ Claverton o341, Harry o8z &E
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HsgEciiswiTh Ed RARTHLTLE 5> T, ShilBEROPIER T,
BEDOFEN KECHIACHEIN T ZER L - T ThRESR TR, £ O
Bl L TERER L DR TORARZ, U, BRE,LHCHIR L L) FER L T
Ty Zhd Oedipus OEDOLEFFBEAIE V5 & EAHKI 5o
Loy UREL =V 7 » MOGEFAOYA LR e R A2 OB Tl 5 Th 5o
W EAUELESL, ROBEBH ML T T, M ERACRER D hER IR TF
TEEYEET S AR, TOoORRZEREHOT I RFEMN LV RANC SERBHE
DRLEHECEEN ALV RTROCEATED 205 LEPI I LRE LRI 0
KRTH» T AEOEMEXH S MEARERED D2 T2h0TRLVEW5DTH
508 DE DOBEI =Y Ay Mk o TVHSIOEF L I8 5 T 2 Ao Ml B
RO %S 2, BCAC LEBH KL CcRET 57D 0 ‘indispensable handmaid® 72,
CRTVv= Y &y MEVERO TR, B LBEFNEN ) CAR LA ARFEDOAH
ChbbRBENRETHLLLERBLC2D0TH D, - TEDET, =U4y b2EHE
BEBA% EDRRIZ T T 200k, BIZBRL TARITREE LR =4y P ORTIE,
Orestes % Oedipus 2L L7cH DWW E S5 %0k - ERRED L5 IefThB», Lo
FEDOHTEDObN TR TALELTTEHRL, BolNc ki e, E#ke LTER
ENDHDTH Do L LENIRILLEHRTIEIRS T, FREANIBEOEHTH Y, b2
FELBHELDERTH Do 2F V=V Ay My NG 2 ABHETOFREEY, RENE
REMAM L ABRICRT 2@ LEC—BT 700, EFNARRRE LT, ZEEN
CEzE, FREELUBEL, RELIS ERATWLDTH B; The Family Reunion
o Harry o6, BOZEOHIHHALF CRHAS CHBEEDLHFRIEEAS TR, ¥
EHEZELESBE L0 BREEMCAMILGED LR 2 L 2AN LI b b T,
Yoo Harry e o Tl 82, ADFRE L TIRSDIKRESIZ LR LD TH bo
It goes a good deel deeper

Than what people call their conscience; it is just the cancer

That eats away the self. I know how you would take it.

First of all, you isolate the single event

As something so dreadful that it couldn’t have happened,

Because you could not bear it. So you must believe

That I suffer from delusions. It is not my conscience,

Not my mind, that is diseased, but the world I have to live in.

6) D.E. Jones The Plays of T.S. Eliot p. 145
The Search for Moral Sanction broadcast in 1932 £ 3
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COFOEMIED IS CARERL O THDORELELIDTH Do ShIE, WbiEeE
LROBETH D, LI RAREL Db DICE S TUX, —2—20TA% &V H LTt
DIZHTZAFERL S —~MIERICLZI R £OTXTEEDERLZOLOR, o
Do TWBIZERRENTLE > TWHWENRDLTH D, WRITAEFEDH HREYBIRT 228,
BT L2 HTNT, ABATOLHECMIE T, M TIMERLNOET L 5, 2hn
CORDEERTD Do L LIFER TR E B 20BAERE 0 Titunee ALEED
Wi o felffic, Harry 3R T RZBx RETC LixHkw 2, 2oy, #HoR
BELE S CEOEXRLI LWL ENDLECI FEEXHD LRI - T\ ZOHD
Bk, FOEEMEEEEY R+ 22t TS bTh b, The Elder Statesman
o Claverton OHE, HOEXML < il & 5 BHE (p. 85) 23fis iz Tocaste DFET
R AU ABAROREO# LI A, BEOIELAS AL L Tl Thw 258
Tixy Oedipus LA UL TH D LALIZZTh, THIVIERSFLERD, FX—>—
ODFTAE LTI D IETEFNTLE L URRSh 5,

A fear of the vaccuum, and no desire to fill it.

It’s just like sitting in an empty waiting room

In a railway station on a branch line,

After the last train, after all the other passengers

Have left, and the booking office is closed

And the porters have gone. What am I waiting for

In a cold and empty room before an empty grate?

For no one. For nothing.
ORI BBIN TR RIL BEOTTHIHRES, FNOED ‘take life easily’ &
WA TSN, FRAEERERIRVCERDOLDOTH Y, TORERID LS LT HHRKT
HE,TLES>RD, AMFEORECE I h25 5M2NEL0rERL TV 5, Al
hicBx T, BEEBRCER XD 8D 5, - T, #@F. Bl TolRcikA ©
W ENEEOBIETH HAE, BERE L THEDOENEZDRTHZH, =V 4y b
Iy BSOS X 3R R L Oedipus O FCib, T FARE L TETLOERE
EEOEELDTCNDDTH D TRHWTHOHF S =V A4 » bid BERCHRT 2 H~
DOITAFDOLD X Vit BEXAS AHERELDO LN LI L » TBESI T HREAN
fREASEELY, BRAOER TEBE L GERL TR, L2, ¥V ¥y BROBHE LA

7) Oedpius DfFFL THRICASFLTELRRY, £DZ X H- AR T 5,
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W_oX LTHEREE =Y 4y FEOMAROS S hhi, FRFeRT5@ROMETTH 5
WD B R OENE D Do T Aeschylus o &% B k- 5, The Eumenides &iXH
475 Orestes #H2 B b, Orestes (2, KA L L CEBIINTROYM &85 0FEAFRK
CEN B OBEEM D Athene DFHIC X » T, EFREFEL, HOFXBERL TLER
Mo o Furies d@WFoLE LTEOLNRL &2, 5 < LT Agamennon DL
FHORE X TR M OB AT Teh D 2 et - Th %o Shud, FEEEZOERE
B+ 5B D 5 WL AEOBFI Y ST L LD THAH 5o —F, Sophocles DG, K
DABEMBEI L DY $ AT 4 v 7 THO, Oedipus (3, BOKTHLEREI DL ehdb
B9, BOEBCHKELANRDR TGWHDTH - T, b AHORRDHESFOIITEIL D
DT Z L EARATRE TS 5, Oedipus (LA L, EHFCEHEI LSS L, ALERAR
ELIHBEYRL TS HEthPESOERETRRWZERHS TOUE1LTH D, K
OEFHZEHACTH O s CTHOF WL ELHADHA SO THhD, (EBikic, HOWR
dH e DPER ZT D Z LT, T Do) Sophocles (3 A DMa» T 55 ¥
o RWEKH T HREORHLETH 5 LRI, TOEELHAH LV RERRTL L
CdosCy —DOOMERRLICDIEETL L .

Fx A2 d, ek, T AREY, B L - THRLI S LML, LS
Iy EMICIRT AR L, TR L X D & T 5, LOERTH, ThbIonsy — A,
Bavy)=—va viboo, SHECLEDISTCOLBED DT v b &4 7
ERLTVWAHEEL L 50 =V Ay FOBELE D 2o BHOBA, B LRk, SR
FARELTIDRDULAERE LUREBENR TH 5, MidZhik, BEiiEE o, &
BTOERNLELEEEDOLIRFV L, T H5bD0THH, I, AL, AOBEEEE
WHER L - Thbbh b, Harry ILHEORBIZ OV TRDO LI IZE S

All this last year, I could not fit myself together:

When I was inside the old dream, I felt all the same emotion

Or lack of emotion, as before: the same loathing

Diffused, I not a person, in a world not of persons

But only of contaminating presences.
ZOXS BRI R, AELEED L id e Thh, AThhE O KNI X <
BEEN D DTk BU L Harry 03w 0 CF x1E, ‘lies a little deeper’ 7s
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DTHBo RILEI, =V A4y MI, BEARLUADLORIRT 2 X5 e FHEXE B,
AR FEARA L DRI OhrMbisb2, Thn AHOAchuCTERIRD LD
THEHUE, HLETAROLOIMIEL T, HarEGCLOREXADLE DL LILEER
BRISDTH Do M LTy =03y ME, BWShicE—DBEL LT, bR DD Tl
<y BB EE L T ik E S,
It is certain

That the knowledge of it must precede the expiation.

It is possible that sin may strain and struggle

In its dark instinctive birth, to come to consciousness

And so find expurgation.
FEOMRRDIZDITIT, T EXMD Z LRILRELEBCE THLELE L L2 ERMET
DD THITYRERA L5 ETH o #ixE > The Wasteland Land OBEH T,

April is the cruellest month, breeding

Lilacs out of the dead land,......
ERHEDOFMZ OV TS ety BIROBEL AR EEYRET 22 Eh bR L=
VA y biTk 5Ty ZOROWBEDDOEFHAOERIL, ZH LIS 2 1E b 75 70
RTh - T o THEROERD ST e b D ETn o Ty FHE, THIZELIRE
—HEE L - ¢ BBROEMCELE TEIRTCWDLDTH D The Family Reunion O
Harry (3, —ROfmBSRCETHEE T, 0k -» T, Hod~k ST i,
The Elder Statesman o Claverton 4, BEDOTEENLET DT, TRHICEK
CTHEL, HOOB/KEAERT A, ERTHD TEXRDI LV FRwHL 2 Lk
Do =V Ay NI, Ebbhlbz il RoRRETOLOL DI, FFCHEL T Vet
ZADHFZ L vEGELEAGTWS L3 -BL D THBA, Harry RO Claverton 3k
ATROBHFBLC, b AEEE, LTHLEXELLGI 2L, FOHACEDHHROE
MBHEZERBRLTCOE2EEZDTHH )0

6

TV Ay FEOEBEL LWL LD LS BEOEMBL FORROF AL, —HTE S & T
Bleb, BEBENTHIAHEVL LS, 00 THEBEN] SvWiveFrodb b, 1L,
I EBHEOARE LS I3 DR EDZATLE » T, ‘the process of the mind of
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the intelligent believer'® &R 1L C L% 5 &350, &, HoOH 2 HELERIE
TN BEREFOLOWIR > TLEI LD S o £ TREICHE OIS ¥ 1B D\ T—,
TOZEFHBLTUEDE Lt —2it, AT ERRKK Y HEBHES LE 2 T35,
=)y Mk BUL, 3REEBE LS 220 Tinil AEROHBLSTEN,
—RICIXEROFLFED X S, BESRETEA LWL WS BEREZ D ool 5 =
ETHDo ZIMhb=Vdy FPOERE L TOER LOERMBE - T de HAFY vy
AEAYTREE L, Fio, BIUARDHEB IR D LEEYAGICE W) 28k, ZhE o
NRCRIENBELOBEEL I B2 L) b, TD L5 KHREHCESCERLLE 2L
W ZERENRTRAELRWIEA S 2k, =Vt .y MIAFEER L, THERFE. 76
% (public apologist) 1137z L3, HEE CTHEEZ L LTOEEYHEBLO S5 2 &
TH»5bo ‘The Christian thinker—and I mean the man who is trying consciously and
conscientiously to explain to himself the sequence which culminates in faith, rather than
the public apologist—proceeds by rejection and elimination.’®? Pascal = >\ CEPh i
IOEERIYDO=VF, PEFCLIBETCY TRE 5. HOBKLERIL, EEZH. R
EHT O T AMENDIERC L - CTT T, ZOHEBEOVWEDL LA, F Tl
GEBHOBEEAY RS, BICRGT, B0 FLodRETEELE L W) 2 &k, #
o TEBHOARDLEGER Titic{, # X 5 7z Christian thinker * LCoD =9 4+,
DELVWEMO 7 e e AnbAENHIE LD LRI TRETHEA S,

[ABSTRACT]
Eliot’s Plays and Greek Tragedies

by Kiyoshi OGAWA

This essay is an attempt to make out some peculiarities of Elot’s plays, comparing
them with the Greek tragedies on which they are based. It is impossible, however, to
deal with every aspect now, so my present study is limited to the theme found in com-
mon in his plays and the Greek tragedies.

The same theme can be found in Tho Family Reunion and The Elder Statesman,
though they are based on the different originals—on Aeschylus’s The Eumenides and

Sophocles’s Oedipus at Colonus respectively. In The Eumenides Furies pursue the

8) The ‘Pansees’ of Pascal oD EZE. Selected Essays p. 408
9) ibid.
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sin of matricide of the hero’s, while in Oedipus at Colonus the hero’s sin in the past
is expressed in the form of his present misery. Eliot may be said to have derived his
theme of sin or expurgation of sin from these Greek tragedies and have developed it
in his plays above mentioned; in The Family Reunion the sin inherited in the family
as in case of Orestes is revealed, and in The Elder Statesman the hero, after con-
fronting his past sin, is saved from it through the love of his daughter just as Oedipus
led by Antigone.

Now, what are the differences of his treatment of the theme? One is in his method
of development of the theme. He expressed sin not as a deed practically done as in
the Greek tragedies but as a state of consciousness and employed psychology as a means
to express it. Why? He found psychology of great utility in that it revived truths about
human nature long since known to Christianity and before it to Greek tragedians but
mostly forgotten and ignored by the modern believers in optimistic humanism and in
that it put them into a from and a language understandable by modern people. It was
‘the truths mostly forgotten and ignored’ that he found in the Greek tragedies and tried
to express in his plays against the general tendency of the modern time in order to
show a way out of its futility and despair, and psychology was the mighty weapon.
He was aware, however, that psychology is not satisfactory. He knew sin is not mere-
ly a psychological matter but in itself a religious problem. Hence he described it not
only as uneasiness or the feelig of seperation or solitude but as something in need of
expurgation.

Another difference lies in his way of solution or expurgation of sin. The famous
Orestes Trial in The Eumenides can be said to be indicative of the victory of reason
or merciful wisdom over the curse of bloodshed having been repeated since the murder
of Agamennon; on the other hand, Sophocles showed a kind of relief in Oedipus by
ascribing the responsibility to gods or fate. In Eliot’s plays sin lies in the hero’s
mind deeper than can be overcome by reason or wisdom. Eliot rejected Sophocles’s
way, too, because he knew sin cannot be anything but man’s responsibility. His
heroes take up another way to inquire into and confront their own sin instead of
making their escape from it, and find themselves on the way of expurgation when
they have acknowledged it lurking in themselves.

These pecuriarities his plays contain come from the fact that he was a Christian
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thinker—not a man who merely apply the Christian theory to his work, but a man, as
defined in his essay The ‘Pansees’ of Pascal, ‘who is trying consciously and conscien-
tiously to explain to himself the sequence which culminates in faith, rather than the

public apologist, and who proceeds by rejection and elimination.’





