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HAMBEZET 5506, BULAOBIFRE ) Thh, MADRMEZIE
DICH LB SN RROET NV EEZBELTALE NI 2 LIS
BYLETHA), b LAENNDISHIHZ O OIRFEL 2T 42055 7
VAN ERDLEVIHBIIETNTHEDRE, F9T5ILTIO
A ERZET E V) RAD, Bk b —FROETHEIHDLITAT
HHEEBRZ RV, TORLICBVWTEENRATNWI LR, 2645
BBROT R A RT &S & hid, L 5 Shakespeare 252 ) & L
72 Laurence G ~NEL Z E DEEM AWML T LI L TH b,

I
HEFHICE T IIBEEDA A -V DEFE X DOHE
(BEELPSBEANDOER, ZLTEELIEDEDON)

{Z#E D EICHEAES % Shakespeare 2212 BV TiE, EBIROMBRRE v
bOVEIHIET 5, Laurence RIS LTE ) 2 5, 20 E2AET S
MADELICRENTSO%, RICHA T TCOERROMME 22 2 &
WCE Lo AMRRIIEE 2 RAYEIE L7208, £ D774 T Laurence (2
DWTHDERNH S B DX, 19524ED G. B. Harrison 2 LA &%E L, 1955
D Cambridge i TH 5, 19524 DL DFEL (G. B. Harrison I2 & %)
T, COBEBOAKETEATA2EEL LT, “sympathetically
treated” (g% < $ B L lidn7z]), “grave, wise, patient” ([H
HH, BW, 82 LI EAFEDILTVS(6), %7z Cambridge il
DFESL (George lan Duthie (2 & %) Cid “avery wise” ([ & CTd EER
V), “prudent” ([MEE7Z]), “worldlywise” (['EHIZ ) HL v I)FEA
3 5 (Introduction Xix—=xx)o ZARARICTNEHL 00, HETH
BHEVE V) 4 A—TVIZE D37 <, Laurence ZERHFIZS I b LWVE
BMOMBE LTRALONTVD EVZ 5,

A PA EDSIEREIR 2 &, TOEACLARE, Hi-eAmErH 2 ) LRI
B RIB 2 550N, Laurence O K E LBV HER &0 ChdEkmns
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FLLIRHESNDE L) IZ% o7z, HTHEBKEZE]< D James C.
Bryant @ “The Problematic Friar in Romeo and Juliet” (1974) TH s, &
D, EETEEIR: Laurence % E oA H) 5 & 5E L, Laurence
3 TEEDONSR] LB X)) BRI IHNEEWAYTHD & EET S
NEDSDTH %,

ZORYFTE, ZOFENHEETLERORICHEBMF T -7 7 2
FOFRIRRIZH B, ML, T, Joseph S. Kennard ®KE: The Friar in
Fiction (1923) \E K L7205, medieval fablioux % commedia evudita
RRICBWT, BEEEHCHMEL ST BN EETH 722 L i
L TCWBY, E612, 15884ED 24 ¥ F Philip IT 12 & 2 BB DL
e EOBURMER DS, EEEPMICBWT, 7 M) v 2 8iEE ML
AL, M) ONRETERBMOEE ) HFH o7z b)) BEMEESL D
FHH L, Shakespeare DB EM AP - 72 VI BEFDL D%, BHD
MIRIZBCTRABETULEEZIRBLCWD, 29 L-HEREE,
(2, BT Laurence 8L 2R TD1)~4) OX S RITEHICEE S €5
L 125 720

1) Romeo & Juliet % WO L CRESSE /-2 &

2) MYELG 2 ZHET, Juliet IZTBIH LB Y OBk y X422 &

3) Juliet 7H % S FHET, BHAOFZHCRRIPTLEY 2 &

4) BBOKNMIEAFEHOBETIE, [BREVL-OBDE, Wn
Twa] (5,3,183) Lw)H ek

CNLIREE L LTARRE H5RETEHTII %V, Shakespeare 2VEA &
L7z, Arthur Brooke DJ5gE (1562)? 128\ T, Laurence 22D k)
ZATEI% & A, Bryant 122 E YO R T — < = A b YEEDTERE
T72b D EEML TV %, Shakespeare i3 2 DF —< % F 52 <, Ml
WZHY o TSV 528, 20HiEEdH { FTH Brooke DiEICHI - 7-%
DTHHEZDFEITEDTH 5,
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Bryant ® Z DI, HhHAOTWEELTREL, SHIZBVWTY
KOE WA R BT A T b, Garrey Brenner (3, “Shakespeare’s
Politically Ambitious Friar” (1980) L ¥ AL & %KL, TIHI L&
Bryant DA% SO IHRBESE LI LA TV S, #IiE Bryant O
Laurence 1% & &I 2, MATEIHT 5 Laurence ORI REATENIC AL
HHLTWS, Lo LAEE, Bryant i3 Laurence A5& 5 BEATE O %
LTBELEDS, FNH0 [EE0EHEZ LT ]U48) L L, HD
127 DZEBICELY fLA T, 15ANEE T 5 DU, Laurence DE—FHEF O
— i © “Virtue itself turns vice being misapplied, / And vice sometime’s
by action dignified.” [[EHHHREHY =, FFR, Lr5IETH
IWDENED #, BEFIT 50U 2112, 3,17-18) & ) SR LM
RO S D - FE L EFTH b, Brenner iX, TN %, Laurence
OEIETE 2 TH L LR L, EhziEwg L725EM Laurence DTS,
“self-aggrandizing” Z ¥0E 5 [ ¥ F—1] BLPMESRTWE, &
EZHEEST WD, 2D [BEMDOH.LH] [“duplicitous and
ambitious”] (48) 2 WM H AR L Ti3, —ABEHTCEERV ZOBEKD
& ARSI CE vy, IRIHIET L Twh,

O, Wb LM ENHFTFORBIIL > 1T T T
T 7 B EAOERERATIZVEY, RN Bryant O 77 7~
79 7 RS EZTRN TS, BEEORMRE IR EE, 15T RI
B LB, ETOBSHECDRNIEH o705, Lk et
LTWed MY v 7 0RREE > S HiE RINL, EBOMILICHTS L
W B BEASH o7, LEERRINTNEY, DHD AL
YRT T AL ONLEREND, —HORNRERE, BROKA b
Vo A TFAAE—DEE o E VI BRG T KN DTHS
3o THVIFERERICHES TE LI, A MY vy OBERENED
W, HHVRAILDEEERERT AL 2 YT 4 — & LTREMNT 5
RIS, BN LY L HB L DOEMSR 2 &7, Brenner DEHAY, =
5L7 TEWH] 2FiiRICLTWA Z LI3E) KA RV, ET5HIC,
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Laurence I2B83 2RO, FOANYELE L2 2EEDP HBHLNR
BEANLToPDHNBEZCLEo T LIIR A,
ZOFEBRIIIEEERUED [BER] ~OBLOSI VS 5H L)
HENEZZONL ), = F 2 L EBITHIWY, uF ¥ - NV ML o
T MEF] L) le s LS NBIEORFHETIZBWT, 77 A b
o hbF—V T4 2 3%v [REFOEN] &fbl7z, #i,
BER L BIE L OEOBBELT IR &9, ER (Mis8lEELvo
Thrwiir)) #BETAH, BRORZWE AL SNAEICH S,
FORFIZL LN, FAMEEORLEHSINLBUL, HAFOTEE
CHpld, —HHEAMER AR OARKEMOBEBRTH HLFEDT A A
gk [BHE] (HEVERE) OFA A7 —VORMAEZ->TLE
Yo FLTCF) LIMFEDEEZEZD DL DA, Laurence Br BV EZLE
WE o202 B2 BDOERI L TERIZTIES )
BEOGLREHS LAbLELESL, 727 A MERRTFENCHO LS,
M, Yy 7OBEBEVIRRTEDHE -EOVZT AT Y EF
LRAOM b Lk, LAL, € I L7zmm Ao T M,
—HEEZNEIBROZODOHER, R L3FEMO7200FMIc#Db o
TLEIRBHEND D, ERZOLOICBITLEAEDERE V) LF
DIBF DD LHENP S L T EREFIZZPA TN E Vi,
TS E 2N BRI EDOCEHTH o T, FREHZHIRICES
BLEINBXFOSHEE, WEHERIITE, P TH, 4488
25 MR WEIER Shakespeare 7 7 VI2 & o TiE, ZOEMROE]
YEE B 2\ Uik (authorial intention) 75V ¥ ZICKEREGHETH A
o TRATFAF YV N THoRIZH IO T v I ThHo2iH &,
Shakespeare {3, EHZ WA EBLCWEREWI A, T4b
LROFEROFED, AREH» LS 2K AnEIR VR, SUFED,
P TOEBDOLANVTYE, FREZFEFELOREOI I 2 =7 —
arThirll, bI—ETANT) R MYEEIZE-CT 2 A M
FTAET I L, RLUTERLRATILVES I #H LWHERICHIE
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BT EN LSS, PUFEE T Revisionist W igx &, 0
Laurence &\ Apa v F —BRZRE T, 727 A MUg> Thiz,

I
Shakespeare ##EX L 7=E® Laurence 1§13 ?

%1%, Bryant ® — BB 4 HEE & 3 H1Z, 15 E Y Laurence 2°
Shakespeare DERIWCELTAH L &, BIEOLICIE, HELEDE -2
H MYy ZEEROA A - VPBICERE LTz, Brooke DFEEEIZHE W
T, ZOBEMIKRO L) RN ENL,

This barefoote fryer gyrt with cord his grayish weede,
For he of Frauncis order was, a fryer as I reede,
Not as the most was he, a grosse unlearned foole,
But doctor of divinitie proceded he in schoole.
The secretes eke he knew, in natures woorkes that loorke,
By magiks arte most men supposed that he could wonders
woorke. (565-570) (Bullough 300) [ %V v 7 fRIZZEH]

BT, REOBELHCHD &7 - OBEEE,
TGV AROBERE CTH o727, MWEEYCHELI I L
FAR DR 2 LS 2 AT R,
KETHFETOFME ST 2T 75,

COBERME, ERIC02 BT B B MO H 5,
BRI EA L, ARIEAEEE S 2 bR D £ BT,

FNFTONEIR -7 [MRTEFLEAE] &) FHELH L, M
OS2 A AT HROBERE T, EHEMOR LA E LTH
PRI OBEBOA A=V, BEORBIH L2723 TH 1Y,
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7 b X & JCTE % Shakespeare DL, Y S N1ED ) OBLE
ERICYT IR EESEL SHEORG o 2R b o Tzl
bz, SITHhH)—FREELZILE RS 2WE A5, HE 1,
Shakespeare 23BEfGF OB % 2 WEEe Ntz )W L, 32 72n»
LT E W) ZEXRARDOELED o7, LI LEF, DF D,
Shakespeare @ F i 12 & - C Brooke O 8i# 7 1538 18 4% stock-character
IHAESINLTHL0, FREBEBEONRAEYLZ LIRS
B\7EAH YD T LA, Brooke ® Laurence £055-2 54 /30 b %,
WP N o7 v 7B $ 5598, Shakespeare D R Cdh - 7~
DTERAED ) D

Shakespeare ® Laurence 725, 2E 3ETELOTHEES FICEET 2 &
&, ZO%HE I3 Hamlet D4 2 JHE (“O that this too too sullied...”) 2
L5, 30T ICB L ARV soliloquy AEZE SR TWEY, #E5T
i, Laurence #° [t | ©h2 2 &b [FRTHMERELE b 1Eh
Fidah] TwbZed, BETCYVRIVLEI LV, BE LIIEST
LELLMEMLOT — 5%, BEIPECRRL, oA+ %550
WE T S 27T, BREICHD LW AR LA L7 Laurence 75,
AT AR o TV D, BEICZ OBIO Rl 540040 Eo
BB L, ZOMADSEN LT & L TR L TWREDFE i35k
CEIENRTWDED, STHHNMCHREOEKRET| 05 5, [IHA®
#H] RO [HREH] OXEDIF PR TWDLEIE, ZLTEFIICADS
NIEND Ay L= Th, TOREEROT—<% b TIZHRLTW
AL VWH)FETH L, “And darkness flecked like a drunkard reels” ([
WCDOWAETGRP B ENL S L LBLAE]) L) DV EE
i, [49vE] 90248203 ; “The earth shall reele to and fro like a
drunkard” ([WAZBAEND TS LSO 22 hBEAI]) B
#2 &% (Noble 147-50)c E%2MATTEH 2 wIC Bt ho Ik
CEBDHL] vy [HHEE] o4 2=, 2 2 Tid Montague,
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Capulet MED [H < 5 DR A | (“ancient grudge”) & v»9) Verona
OHIZEL DO Lo TR L, 4T SICEOFHNCLZINLH L
LTWAILERERTALELDTHA ), F7-, “Two such opposed kings
encamp them still / In man as well as herbs: grace and rude will;” [[ % 9
L7 ADEENZF 2L LOLEREPR/ ATOETHIRLI L,
DF Y EALEEIRELBRE £011(23-24) L0 ) AT RN TV S,
AR HERMOBEDL Y S viclT 2, HREE] o [Fo7vo
ER~OFH] 5 =178 : “.the flesh lusteth against the Spirit and the
Spirit against the flesh: and these are contrary to one the other: so that ye
cannot do the things that you would.” ([... AHRIIHEMIZIZ7- 6 X2,
HEAIZRMEICIZ 25 E DT 5, EIEBEVISGREY Abhw z, i
PEMTLIENTERV]) IV [U—-<DERE~NOFHK] 6%
KBS, <EhZAEOR> & <ERDIEMOZIT HKREDPE>IZ
OWT DR LR S¢S (Nobledo.), R, Thb 72, SE%
FOEFEHL ZOBERDOT —<IClbo T ARMTLH 5, Bl
LHBEAL, BOHCEGOBREEITHTETEHLDLI BIDOANY
Z, MZEONR] L LTRAMHTA2IEEBLNWESDLEL2HL VY,
(8] ORI RIEROFTAWIIE 2 V1350 72U, AkE
BMIZOWTORERC, WEDFLAREDE L) BEHITBIT 55
HEwmh, LI EFCRRIIEEL LT, ENROBES Laurence O Z
DM % FNEFEORT B T LD TELPITDNTIE, D4 REMPERD
Fithb, 5, Foicd, 20 L2 HENIIRET 5 BERGE A
W< DBEAE L, Douglas L. Peterson (1966) (2 X » TEEIZH LT 5,
%3, St, Thomas Aquinas DHFEMIT 2L, KEOBRPREEZF D,
AR TERR (passion) DIGRE Y 9 B —T77, WAIIHE L 5E X 12089
B ICBWTI, BROLMGEE 252 Lidkwv, L5 (Pegis 153-55),
ZORRE M ORRAD, BREOERN 2EZERZ T Tho/zicek, 4k
CEIRFIBVTUEIRDN, BRIN TV LRAZIEBTE S,
Peterson i3, & 512, ZORERMIPIRFOMIZENIZTFHEEOH S D
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DTHo1ZDEN) ZERRTRLE, ROLH) R TO0F HE LT3,
1)
It may be well that planets do incline,
And our complexions move our minds to ill;
But such is reason that they bring to fine

No work unaided by our fust and will. (Peterson 35)

EPRED L3725 21T,
MEORHEAREMEEANEBYLTEIEATDDHY R L,
AN REDH 5 DT,

AT BAFRRITHE D) T &R HAUTHEMIC X 280 3% v,

2)

...We know (and often feele) that from above

‘The Planets have, dn us, an Influence;

And, that our Bodies varie, as they move.
Moreover, Holy Writ inferres, that these

Have some such pow’r; ev'n in those Places, where

It names Orion, and the Pleiddes;

Which, Starres of much inferiour Nature are.
Yet, hence conclude not, therefore, that the Minde

Is by the Starres constrained to obey

Their influence; or, so by them inclin’d

That, by no means resist the same we may.

For, though, they forme the Bodies temp’rature,

(And though the Minde inclineth after that)

By Grace, another Temper we procure,

Which guides the Motions of Supposed Fate.

The Soule of Men is nobler than the Sphaeres;
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And, if it gaine the Place which may be had,
Not here alone on Earth, the Rule it beares,
But, is the Lord, of all that God hath made.
Be wise in him; and, if just cause there bee,
The Sunne and Moone, shall stand and wayte on thee.

(Peterson 35-36)

o REROEHFEIEM Z BT L
FOROEEIHDETCHEIEDLLILE
FEEM->TVwB, (F72LIELIEEL 5,)

64z, BALZEILO IR,

FNDA A RT LA TTALIREREZAD
THEAUBREETHBIIBNTYH,
BENZ) LIHEbDL)THbH,

LaL, 25 wvoTREL) LTIEHWIT Y,
FARRICER L, 20BXIEFTHEMICHE) Lk, &k
bHrHvix, EEZTNE
BLCEFOERZIERTEZVWEVWIRELD %,
BIMBEHEOREETHIINRED
(ZLTRMIIZCiEB) L9 0hED)

MOBGEL VY, EFFICLAS ) —D0FRHED
RBHNEEGNP ) ITENERELTE,D
ANEOBIKHLZELVBBRELORD,
b LAY, COKHMIIBWTOALRDLT, REREFEFELHELLRL,
MAEE L AWOED, ZORHERD L1259,
FIBWTELS DN, b LIEME 2 LEPH L
K& AN, MOKFTELTELENLESL,

1) 2B RO RIHR L LCEZH & John (Jack) Cade (d. 1450) OF &)
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—HiTHHATN?, 2) WAYTF v TN VHEHEIFAT S A
Collection of Emblemes (16353 \Z#§%) @ No. 31 OF ST Sz, 4

D F A George Wither (s) (1588-1667) DEXWTH b, —RLTH L

WY, ZITTF—<ehoTwdb0b, [FEE] %2\ Lid Aquinas
DiFwm L XBODBDOTH 5, EiE, K% A Ben Jonson 12 & - T “Poor
Latin, and lesse Greek” & M5 & 7- Shakespeare H&d, ZOF—<%

B4 DRI L 72268 (4512 Hamlet) 12BVCEYIHARIC, 2L TE W5
FIiPoTwbZ i, POTEBEHELHLRBOTTRLABEY T
&% (Igarashi 59-71)o T LSO, MOV TO—RIER
DHELLBEORELRET L LD TH S LIRS, Laurence D&Y,
MEFOFOREOEY 2 FEbELUEOb0 L LTHEA IR DT

HDHIEE, FRCEMNT TN,

BIEL, WRNREIEIEY 10 5N/ Laurence © = O E 2 H o3
HEE, ENOEWEDOHH G LRECHEOMNIT %55, Brooke 45
MCERIERBEOAA -V SLUEWOLIRDLILIIRBELD,, B
BLEORREZTFHLI) 220 L) %, W bE728% 25 AYomELIC
Shakespeare IZ =72 o Twad vz kI,

Brooke {2317 % Laurence i, BRKTH Y, HEHIZ/2), BIhEFL
TEPENDY, BEREL L THIELWIEE TS 5, Shakespeare 13, 1
DINEEEETHFTEL LT “holy” L V) HFEEEZZEIMHAL TV 5,
H T b Capulet 25112 3 % A i . “Now afore God, this reverend holy
Friar, / All our whole city is much bound to him.” [[#iZZ o T 928, =
DELRIBERLBERE D/ DETREFOREDH U %,1]
(4,2,31-32)1%, NI ZH L) Eilkin s iU o
Laurence RICDWTEEDBB L) LT EHTH 5,

Laurence DITENI W DPRE L AL D B 005 L) BT DO AT,
CONYE [BEOHER] L) TNBZEORNICHALAD DI,
FOIOEMAHLETETH L, DDV, FALBIFODPLVIZEHE D
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DN (cf. 5,3,121-122) 2, VE F—HHCHERKZ LD 2L
EYERABIED, HFVIWDRLEBLNTETVHEVR L),

1
AETH3H® AICHELD < EBREZE Laurence
(2E 3B THORomeo EDNXRV &V ERDICHET D)

Bryant 3% 2 T0 ORRETTEN, WP ICEADE BNSTETHER
Vo LAL, 727X MR, Laurence i L C—HRY 2 MG
AT HANYTIE Ry, Shakespeare (X, 812, &9 —2055\, i A
ML TCOMEES 27, #LTERE, D Romeo & DD Y i
EEEATLIET, BEENITE->T %,

ZORNICBWT, BEE Laurence WWARTREZ Lk, BOMHET
% X 51z, “..this alliance may so happy prove / To turn your households’
rancour to pure love” [[Romeo & Juliet 25 U2 T &0k oC, W%
OPE L ADHH R BEICEDLY 3 X 91211(2,4,87-83) L v H Y %,
WCHEITL L Thb, brAlZ, TOEHEL, Brenner 4%, Laurence
DBIA~NDB LA ARG & TR L TR EHE5TH S (B1). L L,
UL, FHAERL L) ETAHEABOLD, ZOFFII I THEE
TRLE “may” [~LETELI2]) OF®REY, ERMLRT “‘can” ([~
LA5%/~2b L) LRFBIIERT 205 THA ) OB
“may’ DS DYH TARRRT b DI, Laurence DT Y DLFETH 5 i3
72

CORICERDOT A% 525001, BEYBXLRBEED
ISR Y, &) Laurence DB T BH L7747 ATHL, LoL, R
DFATIE, Laurence H HIXBEOKXK, WA KET LI LTHH D, )k
Fo REEICEBABER L TR VEWIEER, 4T CEMNCOERE
EOTVRV, 2R 4HORKEEE, LoTIHOER, AHENZHY
FoTnBbdDLBEEET S Romeo 1233 L, Laurence &, “Wisely
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and slow; they stumble that run fast.” [[BBHICEA L & F o TEZ L,
BEBILEHGDDE Loo]](00) L BET 2, F72, 2% 65T,
ROBTIZEAFE L2575 % “So smile the heaven upon this holy act/
That after-hours with sorrow chide us not.” [[ = D F 7 % BT K A5es
AATLEESVET LI/ FLCOLIcE LA 20T L) 2k
WELZESVWETRIIICI1-2) DI HHEETTCVE, S5104,
FEIBDFF S NTEDP NS Romeo DELE % “violent delights” [[FEE Dk
Z]] LIRUY, #F9\») BREIC L “violent ends” [[FFEDEEER ] A5 &
Wb, FENLRERESZ L TW5S(9-10ff),

COEBEDEERBEMN, v DI OBTICEAY - T
L% D, Romeo &2 FEICFELHOI 4 bnaEiEwinl L
THbEHIE, HENFIPNBBEIPLVEI AL, 2HIHTOD
Laurence & Romeo DEICZ AREETORY & ) h3H 5,

Friar.
..where unbruised youth with unstuff’d brain
Doth couch his limbs, there golden sleep doth reign.
Therefore thy earliness doth me assure
Thou art uprous’d with some distemperature;
Or, if not so, then here I hit it right:
Our Romeo hath not been in bed tonight.
Romeo.
That last is true. The sweeter rest was mine.
Friar.
God pardon sin. Wast thou with Rosaline?
(33-40)
1EEE
BT D TGN EEED
Gefi-z 2, LHEELESORY PFHFND125 912,
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DFED, TAGRIZRLIELPLITS
{ADPIF DG 2 L A5H B I TV,
TRITY 2, B, ¥BTTHRII D,
BE, ERIZEICOWTB LRk,

Romeo
FTIEY TEETT, RV LDV BVWEL £ TE L,
155 1

FEBHELLER, BE, TREYFI AL V&,

CO—RENVEeWEDE, TAOBRENOREDL R ZHEELIR
4%, Laurence {22 2C, KEHDLZVEWLBTOHKE, [HhE
L] OMFS EALEETVEDS, I, BASRECAE
~OWEBESFHARND L Vo THBRFTIEAR V. [5] (“limbs”) 12 [#
SOy 25 b ] (“golden sleep doth reign”) & V9 FIHEIT—HEIC
golden X9 HEEDF I “saint seducing gold” (A% BT 5 HE
DA4FEY]) L), Benvolio VA7 a7 ViaRE T a1—
S HT5—limbs”, “sleep”, “reign” & WILEDT ¥4 TNDOHFT,
Ty A A—VEBLHL TS, Romeo 4 FICHEE#T%
5, Romeo %% X Benvolio i~ b B IZ L CW7z Rosaline ~ORL %, &
OFENITTTIITHLHITF Tz W) HES, TOSFELLHL I
hho 612, RBEOMAS—IBE, BMEEERICOWTBELRk,] [
) ZEE =S RERe )L hb b, TOTAOBBROE
AT DR Do I “holy” e AR & “virtuous” T “well-governed” %
FELORDIREAFETIE L, IS PORCEBTHEEN I ABIE L
DEFDEFHETHH L, BAORECIESICHBTELLED ),
ZADENZAAT S 5 intimate % BRAFLET HDTH 5,

Laurence X Romeo ®#E &£ L 32, 77 NV WABORER D EE
RWH L, Romeo i3 2 DFEAOEHMEME I ITKRT END, ThERR
T HEFOT 7 A MM b FET b, T 12001, FHL/NIV I
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Z— - U — Y OEH, Romeo AF Juliet & D%V % Laurence 12817 C8)
JEZbRIE, Lo TRETSY— 0 Thb, 22T Romeo 13, K
FEIWTHZ { Laurence @ “close cell” ([FBD/NE]) 1247< (2, 3, 192)
EBoTWB, M5 ANFHMAIBHEMD private 2221, Lad 7% D
T REZNGIN L L) OTH D, —DHIL, Tybalt 23 L7-2 & T
BROFNI S 7z Romeo %, Laurence i3 B 2D F O et % ALIT,
TOMBEOLERIIME ) L) FEPETONL, ZLT=2HIE (&
LB R SN WERSF72AS), Romeo 252 DIEEM %13 - & 1) “my friend
profess’d” LI FATWAEEHETH 5,

How has thou the heart,
Being a divine, a ghostly confessor,
A sin-absolver, and my friend profess’d (3, 3, 48-50)

TIAMEZIFATYL L, Romeo & Laurence D& R, 451
Laurence i35 Z @ passionate %2 F4E 20 U CH BUE L, The Merchant
of Venice @ Bassanio %5 Antonio 12 xF L TH < BK1E, & 5 121X The
Tempest > Prospero %% Gonzalo (23t L CHI (B R L& QBT L LD
ThH 5%, Bl ABH SO crude & AFIPE~OWEIZKH L, o 133k
WA BT 0 o 72 Shakespeare 2%, % OBV O1ETH % Romeo
and Juliet \oBWTHFNEEF—TE L TflioTWeEZTH, A5
TR,

L3 L7z Laurence & Romeo DHEEDEE, A THEZOINICHE
L7z Shakespeare DEIEERIL, & H D AR & L T?D Laurence D 1 =
HolzDTELEVIEA )b Fio, 2IFDT LT, Bryant 55T
% Laurence ORIEFTENICOWT, LYo —v X5 4 v 7 HIEFRHST
BEIC R B DT BEWES ) D
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v
BETEI~NOFH - HFRA
AEOBRO ZHMOREREELZTOT4 T AD
NG Ky TR

B L, 0BT, BEREICL > TORBERTOR, Thb
B (BB VIEOE) L O ) OR—REEOWE, X, HLEK,
T 72 IR BEEE R TEALI 0 b BB BT B W THELTT S action i,
5% 3 350 final scene % B HE—E S HIE L 2o HBELTEBEEDA
LOBEDY EEHOOE, E o CTRENTH L, £ TIRERY LHIX
&I MR RER TR, ABRLOESOBKIEE SN2,
WPE DS, BRI R IR S 172 5 0 AR Romeol® &3
bhEL, AETAILE, ZOBPCRROTAUZ -V ERD
i, FRICHIE LWIERE BRI - Tk,

TR L72 & 912, Laurence 3 Romeo D& ISR SRRB K TId 2%
i, Laurence D ABBIES S 2@ & 2F, ROBTICHAU LHE 2D,
Ta¥d 2 — ¥y FICEEE L/ Romeo TH B,

2 ¥ 6 3 Juliet ® B % 12 % 3L » T Laurence D /NE BB L 72
Romeo |3, BODES, S %, HICBICTE-LVLTE00L) %
T 4 =T VAT, FHE~OREEZRET S, ‘

Do you but close our hands with holy words,
Then love-devouring death do what he dare:

It is enough I may but call her mine. (6-8)

BAELBECTELOFLEFLHATEZITING,
ZERBELSIZYES HFEMIBbNL ) EhTEEA,
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WK e PEDDD LRI LI INLEAS, FNTMLEMT
Ao

ZHUZxd L, Laurence i “...Jove moderately; long love doth so” [[ @12
BE LSV, BHFREABLEZEIVILDO L1 (14) R BEY L,
Romeo IZBfHILE L2 L9 L3525, 22129 FTWELIT Juliet 2558
T5L9, Romeo ik o THMENTVS, P E Li-B W ADERH
&4, Laurence 7% Romeo IZH< 79 P v 7 BB M S ¢ 4R
By, TITRLDTRHRIZLEERDEND Z LIk 5 “.. so light is
vanity.” [[ ZOMOREIIMEBRLPLEEY # LTV 5D77]]1(20),

EJRIZ 7% 5%, Brooke DEGE TG &V, [HHDEETCET
Z & (“loving freere”) WSFIREZ:, BLZENEDLESIEL, TC
AL [5 Wk L7z (“fully ripe”) JREEIZ S 5% (Bullough
304) %, Shakespeare WHZ TURICH 2w [DIFAOEE | ok
D BALIIYE LD, TAORIEN, FOREEDTICHE 2 RS
, HHORBERITLI3, HERBK2EQEAIVLETHLI L %,
Bi% | #% Laurence d T4 &AM L TW 2R B2 5 ¢ Cap. “Let two
more summers wither in their pride/ Ere we may think her ripe to be a
bride.” [[HOFHRAM LAEFIZ 2N B EBZ D E T, WEZDODE
PHNTAE® (R ELET]IA, 2, 10-11),

Laurence 7°BWE & L COWMEL T L, NOBTICBAT L0
B Romeo 12 & o THAE N/ EME L, HOBEWZOZ L HDTH A,

ISR OZT1E, Laurence 128 - T, —ODKEZBEREZHBALNL
Wb, MRCABIELMBZEMTLOD, FhEdFa—
Yy FAEET 2HE VALY, TROF VD LENIEET CBEROR b
DZFOZEeXBTILON, L) VbIEEEDRIRTHL, LaL,
W B B ) XOBTICEAY L & &, X7 VIR BREDH
MAEARLTWVD,
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ZLHOBEY LS %\ Romeo i3, FLZ0RBORSITBNTD
BELY LSO 2WHEE AT, HiFN (BATRELOMEY) OER,
ZOEMD PN Lz —BEOBRIC Tybalt /& 191, ZhiZ X - THI Verona
POEABICBRENDE BT EIChD, BIELWIT T I AL,
Verona \ZEHIOEES $ 72592 L1124 5W, 2\ Laurence DEL S
Fok, TCCHEEBCLTHESNDL, 3HIBIIBVT, RAKLLH
¥ % Romeo (28453 5 Laurence 7%, “Hence from Verona art thou ban-
ished. / Be patient, for the world is broad and wide.” [[ "V = 11— F7> bk
LB ENTD L %, A DA HRIIIEL, KEVDLEDP L] (15~
16) LW IFEENCT B L &, ZNIEDSBEICZ DRSS Hinh TR
FoTWVBIELEEERTADTH S,

=0 — v LD Laurence 1, Romeo & Juliet OTEELDAEH ) % W HE
KT AFRE, TOBRERTIELZTIHMLTYS, £LTHNO
DI, BESATIBOBEEZERTHI LTk D,

B A5, Y okl W~ ~0BE] Lw)lEosay b
24T H I T, Juliet % Verona 705 il &, Romeo & U 5 F
i eds, £ —RBEdwiofiaid, FEYUBOBEICL > T,
CORDREIAD—DFE o lzD TR B WIES ) B Laurence 25T
PEOLE, BULOTHBIREIIELDTH D,

Romeo and Juliet %2 b TV H OFOVERIC R H oz v — FEIL R
FIE, 20794y 7 AFNNVIZ— - =V THLEDBTFRA
B, AR FIRTFy 2 EL D, WEEOREZ L, Bl
BEOLIH F VY ARRTERN Y SAT v 7 ATHDEEZLND,
FEERBIO 7 T4 <y 7 2121k, ML DBREREFNIWTH LD,
Shakespeare %% 5 5 3 35 C#I0 T AR &l & OO (BEOH T
B AEALCERELLZILD, TREEBRTIERVIES ),

Laurence ® [#iF] % LWL, EFWCFI<T v 7 REREW
o, A [F] 200, TEFAY Y MRICEDEEN,STY,
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BEOBEDPLORBTE R, HORELTZINCTE, HEABORA
(703 LISEALL) Thob LT 5 2 LD TH S, IRD 105 80,
Mi7- 2 Ak H % 1)1} % Juliet (234 L, Laurence & “A greater power
than we can contradict / Hath thwarted our intents.” [[F525E 9 12d T
EDRRELRNIDF/BOOHNEEDTLE 27072 ]]1(153-154) £\ 3,
Hamlet ® “There’s a divinity that shapes our ends,/ Rough-hew them
how we will=" [[EMZHD L DRI FEICHET,/ EI AR THAM
WEROFE Y L TEda]] (Ham. 5,2,10-11) 245034558 % Hw
TWwh, EHIL, RANOHLEEOBHE T, —EDELHEH %
“work of heaven” [[FH#D 520 11(5,3,260) L #i LTV 5,
T=TYWT 7 AMIGESRY, FOHMMIIRD L) 145 ->TWT,

Laurence @ [#\F] 2 EHIIBERCTH 5,

Fri. Come, go, good Juliet. I dare no longer stay.
Juliet. Go, get thee hence, for I will not away.

Exit Friar Laurence. (5,3, 159-160)
Fri. kB A7Z, BIiT5 AZZ, Juliet &o LD ) HAT~NIZE EF v,
Jal 72T, £oTo RIFEFTICHE Y v,

(Laurence 1518 14:83)

Laurence DHEFADO—FE—FIEZLBHW - (D EBFINE LS, ar~
WKLo THRREN TV D, TRICL > THIB SN DRPIZHELE N
¥F O Laurence THHIH, hiED T 0 IS EHLBRETERICTS
Ao BEZTTHA [IT] RIER SR VO, 5E IR
Ly, B A FL.(1623) B LU Q3 (1609) Tif,

Fri. Come, go good Iuliet. I dare no longer stay. Exit.
Fri. k5 A 72, 5 A 77 Juliet, FiEd 9 AT~ Fh v,
GES)
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Lo TwAY, Laurence ARR D Juliet D5 & FE7z T LTRSS 5 &
WA KX ZEWE, #b% punctuation DIE VDD S, “go, good Juliet”
& “go good Tuliet” & DRI LFO LTS v~ —DD@NLPHFIEL
VY, INHFEOLTEFRBEOBEVDORVERTEEZLED, 22
WZERERZ 2T VADBOED b, 7Y IORER, BEOWRORE
XEARLTEY, #hid Laurence DFELLERIET A LTV nES
9 % Good Quarto & 15 Q2 (1599) #FA~NIE, & 51T punctuation
PEW,

Fri. Come go good luliet, I dare no longer stay.
Exit.
Fri. BV EHIT AT Juliet, b L2 b ) BHHZR L9 B A,
(B%)

EhoTWnh, T2 Tl Come & go MEICH B <k {, Laurence
DLOSETELIREEASFL, Q3 L) E5ITBEICTTWE, D H AT R
WEBFLAL] TR LARERED, T3 ko [R5 A72
T B A BE®RTAHEZAEIFRELE S, T ZITIT Laurence 7F Juliet
LT EFOE,S [RIF] X9 & LTWARTEGEARNLEV, T LA
IR, BHOHTNFOBICT LT ATLE ) IGERBOLL, $
EARREIC S B LHD AN L D TR B WEL ) e TOT 7 A b
WZHEZIE, MOBREOT BN R AHOTFIFKIFTT v 7 ITENS
NBZELBBESD,

F1(Q3), 353HRT 7 AN Q2 LOMICERZELEELDD
1, &% Bad Quarto & &h5 Q1 (1597) DHFHTH S, €T TIDY—
Vit

Jul. Ah, leave me, leave me, I will not from hence.

Fri. I heare some noise. I deare not stay, come, come.
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Jul. Goe get thee gone.

Jul. fa, F-T, EoT, RiTndriwvhrd,
Fri. R A2WE U, RITLIE T oM, 729, 729,
Jul. BEEWZ 25V bFE T,

LhoTWT, BEHTRITER (PR ZHEOWNSRE LR D ERY)
Laurence 25 ENT w5, AR THIOREICHTARY, QL &
QEeLNoHTHL VWL LI, MAEZQIFHLMIZ
Shakespeare DER & E T 5 &\ ) IREMN RIS 2 VELE, FaER
B ) Romeo and Juliet RSBV T, Q1 & Q2 OHEMRTHH L Z
5D Q3 (HAHVIEFL) KA —V I T4 —%5 250 CHRENTIN
Fr2AMIREDLELEE LW, LML, KIZ, Q1 @ memorial recon-
struction HEHEL, ZOHTICQ2 OHRALTRAT LI EHTHEL D,
2 22 S B Laurence 1 2 OFHCTH T & 72 Laurence (8 & RIS
BHL, FPBITLEI LIRS,

QIce ¥ PEELRYES, ) LARELZERN T, [RIT)] %
LWL, BEOMIFEED L TAH DD TR, RITEROLIH
KHIELWSDOTHY, BT 54 <y 7 ARERTHICHE LW NS
RFAVY Ty arThhlnz L. BROBICZERIZEST
L B2 DA EDE, Wb Laurence Mk, ¥ ¥ 58y
7 ARRCIH BB

..here I stand, both to impeach and purge
Myself condemned and myself excus’d. (5, 3,225-226)

FE2WREZEBHLEVALLES ZORAB ST
FEHELIEVED AL, 29 LTHFTRL > T ET,
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B, OB %8 L T Laurence OLDEHEFEMITCWE LIV %
W25 ) B,

Bz b o AMTH LM, BhirEZILLRENLTT CEREOED,
ZFLT#S LAY, AhBoBEES2BETS 8w BEeTaDb
¥HI LT, ABMEEY T eo i s 5 2 &A%, Hamlet OE
HICHIE LWERTH o 72,

BB LEP Y REEEZT-RIT % LTHRIVDIEN, TTRF Y A
Mk RO E LI OET, Shakespeare Bl T & 0 b if
Romeo and Juliet DSFAT AT LD —21%, HW_ADIL, LA OERE
BRI B UATETH Y, FROBEBNLEPLRTEENS
FEORMES I, HEAPERCEBREFBZROPLELEZOND, B
OC, FHEFHRKED 5EEORBEZEOMAICERLED S, ZORO
MEEOBEIIB HEYOEKE, [REOEMICTHPLITE] LR
L72e WA v H Y AR EBOLHEREMI BN, BIiE, #Ho%x
2, KBROBFICHELL20DBMTHL LEZ LN Tz, BFD
AXEFEE- B, BELO [HY] L )i7h% [Feedl L TORE
DEB) WHEDPLLOOHEREEZ, HBICELTWA LD X (Wind
152-170) » HIGEIX, Romeo & Juliet DY b % ) L REMFEIHA
WHNTWE, EFERLTWEY,

b5 A A, Shakespeare D=7, #OHURE - BRHEAMEMEIZB VT,

FYANROBHAD I EEATRETH Y, ZHEIEHE Wb E
BEBLV, Lo L, BEEROERIE, ZAD [GEEo] L4k
», BIROEROLNT, FERCORL K227, GLAZER
RIGOBEFERT S I EI2%D 5, L) mIZZOROBAPFET
LI E%, BERICYFES T05A I LIS,

RIFOFEEBLTC, FROFREBEL -MORXTIZB W THUTETD
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eI R, £ THEREE] CBWERSNLF ) R M %
EZ2HTHH5HRom. 6)o T PLELAGIWMROFHE LChHdHE
Ao 72 Romeo & Juliet 13, HF NGB SICLTCEEEL, FRWZICT
DB VTIHE V) Fi &2 ZT HEMIE, T4 TR L > THIC
EOLNTWE, “ARBFEVIEZEZIITALIET, BHOON, KED
FIZEDPS L) AR 2 T b, Brooke DJEFEICB VT, A& iy
D ARBEBRICHT 2 FROERRICH 5L, Shakespeare @ Romeo &
Juliet i, FOERICHFINL I LWL, BEHEOFERTHH L\
IEHREI AR LRI LMY, IR REBEWRBE LT, E
3, 1T OIS > Th, ZOTAD [FR/ICALBLR LR LT
5T 72 % | (“children that die happelie and holilie”), & RS LT/
Z &SRR 5 5% o 72 (Yamada 205) o

Shakespeare i%, ¥ A MEEEI O b ORIEEEIC L S EORKEERED
HHANT, BOFUPOELEZOEFLHRARICEHL L) Lfhlzbwn
Zho FLT, TOHEMEWERICT A2 MOREREE T, BICTEE:, B
HCHEEREEMTH, MEOWNRTLBIBERTDH % {, Hamlet {_TH
BxboBEBETHL I LD, RURTH72DTIRRVIESLD D,
AlEFE~OBRNE, AHOFHI~ORENAL, £ LTEDOKFD L DX
UL THhT D2 LD, OB 4 & 7> Shakespeare D EIEE
T o728 CEWIZR WV,

x R

* AR D Romeo and Juliet 70 5 DT L, I &b ) BTV EEIETT
Romeo and Juliet (The Arden Shakespeare, 3rd series. Ed. Brian Gibbons. London:
Methuen, 1980) OF 2 A M 96D b0 THE, () WOBFIH -8 - 17
ERTo W, RXPOFAICIETHRREMIT 1,

1) Joseph S. Kennard. The Friar in Fiction, Sincerity in Art, and other essays.
New York: Brentano’s, 1923. 95-109% — Y&, Z D% ¥H 1%, George Peele,
Old Wives Tale (ca. 1591) ® 7 7 A + RIZHFE T % “A friar indefinite...a nave
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infinite”, ¥ 7- Christopher Marlowe, Faustus (ca. 1592) H® “Go and return an
old Franciscan Friar; that holy shape becomes a devil best”, & SICRIBIFERIZ
& B The Jew of Malta (ca. 1591) @ ¢, have not the nuns fine sport with the
friars now and then” &\ o 2—EOFWE LIZFEH L, YHFOHEAICBNTIE
B L v b 0% comical L < i ironical IZebiv Tz, EEIRL T 5,

2) Shakespeare (3 Arthur Brooke O The Tragicall Historye of Romeus and Juliet
(1562) &V BRFEE—OEA L LTHALZLV ) OPBHRTH L,
iEd &b &, Bandell (2 & B4 %Y 7EEOBOURE (1564) @7 T ¥ ARk
F(1559) RERLADDOTH B, TOBIIKEGYWESFMR 6Nz, Lk
58 @ Brooke @ B #f 7 1%, B4 T d, Geoffrey Bullough. Ed. Narrative and
Dramatic Sources of Shakespeare, Vol. 1. 284-363 TEHT 5 I LN TE 5,

3) B, bAEOEFRRNERETH 2 RFESHE [HREEE 1A )X
OGRS IR, 1965), 4% (112-149) 2ETHIDL I %
RSB R I T D,

4) ENPBELRE-ERCEINRTS, TEY] 2wigEE GE) IKkoT
EHN-SROBPI, BEOMBHAV AT LT REEE 2V EERETER T
VWh, B, BROBEDPERELTYS (HAViEdEERICE o THEE
wHhz) BENVA YT AOEMEFIETHIBERIIOVWTE, £hbE
o THEET LI EFBOTHLV,

5) Bryant #%63%3 5 Brooke ¢ “antiRomanist bias” (344) %% b Dix, £%F

CRBEZOFEO LIPS bFHARSE I EHRE V.

6) T—F It E, Laurence DHE—MHIL “Now, ere the sun advance his
burning eye” (2453 Y, “Full soon the canker death eats up that plant.” £ T®
BATL o Twh, L L, £—74 ) FEOF 7 A Mg (iF155MH)
BT, 77 7R Tid Romeo (CEHDS THNTHALIOERID 4 fTDOHEF |

The grey-ey’d morn smiles on the frowning night,

Chequering the eastern clouds with streaks of light;

And darkness fleckled like a drunkard reels

From forth day’s pathway, made by Titan’s wheels. (2, 2, 187-191)

X, Laurence DHEFATHohd LNBWVEV) LFFBECRECLZIN
TE7 (FELVERET - T VHOREEBER), 7T VIROWEF VDR S
BHTIN% Romeo DEF L L0y, EHEEBHEEFELLLIATHD,
“darkness fleckled like a drunkard reels” 7%, [IR#EE] OSFELTIVb D
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THbHLVIFEEZEETLL0, MOBHICBWTRENSELHVS L
O BEM S RS2V Romeo B5Z D & ) HEEE I 013D TAHK
Tha, {toT, EHIF, BHFEREFHE, 204473 Laurence D&M
DO—ITH B EEZ R VDITIZIZVHh R,

7) fHL, Campbell o b M Ti “It may be wel that planetes doe enclyne...” &
V) ESKEBYFEIEOTFTICR o TWAED, KX DF|H I Peterson A%
modernize L7-% D% EHE L 72,

8) Bullough 301 (ZiZkD & 5 2B TV 5,

The bounty of the fryer and wisdom hath so wonne

The town townes folks herts, that welnigh all to fryer Lawrence ronne
To shrive them selfe the old, the young, the great and small.

Of all he is beloved well, and honord much of all. (575-578)

BERITLATA L, BANCRIT Tz,

BT OEEE - O % Bk L

HED, BT, BA, N, IZHDFEDH ST O Lawrence DD &
~NERIZERT O e,

WIIEDPH 2 LR ESh, BRI TV,

9) Prospero %% Gonzalo 124 L CHB RIS 2 TV & v lEFRIZOWTIE,
BOME THo L] B aB&kTrv¥—omE| [VafsEssiirel
8.5/6 (1996), 177-196. IZ3EHICEBRIRVRIFN A SN L D TEVBIB S 17
Vo BFORGH, SCIEMEMIGRE (v LISSTEE R T 3810) $L300° The Tempest %
Vh W A post-colonial discourse & UCHRER T2 Z L I2H# L, Prospero %
THERFE V) ZHVO ) bXHOBORFELBIRT L LI AE
TWAZ LT L, FLT, COIIBHRIBPREL LB LR LTS,
Thbbt —J CIEWES R T A Prospero O X WiE&M LS 2 L7445 &
LT, BHoR®% Gonzalo Z BT T4,

10) 2% 135 717 H ® Mercutio ®HF 12 5 X 9 12, Romeo DHEAE IE “Hu-
mours! Madman! Passion! Lover!” & W9 SETEWY L Z L TEAHHOD D
ThsH),

11)  X<BIARNBEG 2205, /N z— « ¥ — V2B WT Juliet 25 “By whose
direction found’st thou out this place?” £ Romeo 2&45 %Y, ki “By love,
that first did prompt me to enquire. / He lent me counsel, and I lent him eyes”
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&2 T, Romeo D2 ELDE, EHLROMTIERL, EED
s (love) T7%b b Cupid THAEZ L IEBLNTH 54,

12) 1687 e \VWir 7S Guardian DFE A LIS T 5 2 & 1d, HEF0EE
HAECBWTHYEOA ¥ U 7BV T JHEEE ShTwi (Stevenson 32) o

13)  Aitd &R KD Romeo and Juliet 715 7 3 a T b Zeffirelli BB L ML
B (1968) Ti, Romeo & Tybalt DR LEVD Y — Y IXEHBHICES, 4
R ZOMBEORILE ZIF M BILBERE L LEBRER, EBRDOT 7 X Mt
21X Romeo & Tybalt 28— %32 2 72 L i3 TEVEv, Romeo 250 » &
% o 7z—EEORIZ, Tybalt A5 Romeo (2[5 T2 L, Romeo 2515
& X3 Tybalt ZEEICTEATWADTH B, L, MR E2ELCEL
Benvolio i3, “ADIEHEE T2 CRMELZRL L) TCLOEHb b o7z (3,
1,174-175) EERHL T EETH 5,

) UBEOEENZBNTHIBSERICY 292V (I vy 2B A0
BEgOHE LTOEENER) TholehEdd, SLIBEORER#ROLET
Romeo & Juliet DIEEH T2 S5 A2 M Tholz0EI PEHmT 5 I LA
B CdH b, Shakespeare BN DEIOT/EEZHFHATH MY v 7 XbE2ET 3
Verona 12 L7z & v ) BFE, & 5|2 Shakespeare DD FELEDOB] (B2 1E
Desdemona D#E1%, Olivia DG ZWHLPRT 7T AV N TCHELEVHIE
EDPLELDHI, TITCE (BIE=Y2r5AV ) bwiardariar
WHoEMETLONERLETHSH,

15) o> Shakespeare | & &%, Romeo and Juliet (2 bR D BARSFHET 5o
N3, 1623 nE—7 4 )4 (F1) M F2, F3,F4 o 53, # L C5%&
oz +— M (QL~Q5) Thi, €095, F2~F4, Q4~Q i3 ZhTh
Fl, Q3 DIEAEEAS, TR SFELHNOBRICHIRBIFT O FELESE b ORE
D EEEITo 12720, FHOBREFHL PR HZUES/MR LN
LDTHD, ito TEMEZEER bRV, 25728, EEOERICE
ETHYVBHLHTRENSVL DL LTI, FL QL Q2, Q3 2% % b, 20
BRI T D B, 159712 QL BRSNS, £DF A =V IiTi3 “As
it hath been often (with great applause) plaid publiquely, by the right Ho- /
nourable the L. of Hunsdon / his Seruants” (Shakespeare ®#I[iZ L. Hunsdon’s
Men EMEENZZBSH Do 72) DD 0D, TRIEBEEDLIHREICLS
EFROD i D memorial reconstruction Tk Wi LRI Tn5, Q2 IX%
D 2EBRITHDOABIC L > THIE N, 205 4 ML= JIZH “Newly
corrected, augmented, and / amended:” £ $ 5 2 &0 5, FOHEA QL OFF
ERBEHLTOLDOTH LI LFWHLPEN, MBEIEZOZo0F 2 A MS
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HEHILPTENZLDOTHL L TH D, WHE, Ql % Bad Quarto, Q2
% Good Quarto & BT 545, FiUd, 1603EIZHTE N Q3 A7 Q2 1I2HT(
LDTHolzb )Tk, &L TI8HAD Dr. Johnson LARET 7 2 M EERO
PTRLDBEENBVE SNTEZFLY, QL Tl%{ Q2 Q3 IEVRST
Hbo (T7APOMPVERTICBNTIE, Q2 Q3DF 7 A MIdkhiESs
TwabD,) Larl, FLIZIE QL ERIALEWRFIFLREDT, Ql % Bad
Quarto & 3 2 EFIFERITIZAIETIE RV, 200429 Shakespeare 527 X b
i, Q3,Fl # BOWYETE LTHRENLIERTH 5,

16) BglEEIMuzdreya)ny M oRHuE [SETEEE] 71
(1990), 2747, R0 &8 (1) | THEREFHE) 119-5 (1973), 260-262; 5 & 5y
(2)] THEFEHE) 119-6 (1973), 326-328.

17) Brooke {Z}t-X Shakespeare Tid, Romeo & Juliet ® BICx 4 2RO EH
DPELLIENE ) ROREZTZ DGR LTEEZTTHA D D

572 A2, Brooke Tit, H# % 11129 % Romeus i3,

Take pity on my sinnefull and my poore afflicted mynde.
For well enough I know, this body is but clay,
Nought but a masse of sinne, to frayle, and to subject to
decay. (2678-2680) (4 # U v 7 4RixEE]

EEY . —H Juliet i, BIEODVTEESREILTWRWVA, ¥ Yy rofg
L2 L ZATHA5 purgatory (Z OMDOIEADFEREIT S D BFD) @ vision %
FEICHEB LA EMNL

For straight my parting spirite, out of this carkas fled,
At ease shall find my Romeus sprite, among many ded.
rHg
And therefore willingly offers to the her ghost, (2777-2783)
CZIIEFHEBE OO B LV ) DMV L P ICFEET %o
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