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FrEE

[ (7L R X=20) 13, BEORAZOD, e b4, 1950 £, 1960
FEROBERALWSIR—XEL B [FH4 Al 7200 ?) (Is he[Allen Ginsberg] a real
poet, or is he a “personality” posing as the bard of the 1950°s and 1960°s?) . LV \H &k
%, b~vA - F - AU/ (Thomas F. Merill) i [7 L2 - - X—71 (dllen
Ginsberg, 1969) @ R3] (“Preface”) iICHWTERITHTTWS, A U AfIEEDH
T FALE LTOX L A= OffE, &5 RRICESE H Tz (to focus upon the
question of his worth as a poet) D TH 5, TOEAEL LTk, T« FL AT
(Allen Ginsberg, 1926-97)2% 1956 4Fic ek L BE. [k 2 5 2 OROFFIHowl and
Other Poems)i AXERBFRTHEND ZRTLERELH D | X AN—T &,
BOME DI RRITEN R EIT L 2T, HOAFX ¥ U F T RS DHBADETHRA
ENTe, EVIRBBETFLIBESL S, EORBHH T AT I LE2m0
LD & Lipofeid, BREOBIITERICBOTIE, B4RV IR 5] 0FFT
&b B B — P EDOEE ] ([Als the beatnik author of the notorious Howl) & L THREICALE
BN TWEL57#?, ZZichsd Te— M) (the beatmik) &5 = &iTicH B,
BREEO“NK"BRET 5 X 5, Yk, [ — MR (the Beat Generation, the Beats)
E—BRAICEBEDORE b o> THRERITIED bR TWiE®, 2 2 THSUES, #tiFE0
BROF. Ur—F DA b, HE¥E XEAEEERLITE T, TE— Mt 13
EIOA A—VEboTHASRDZERETHoY, LALEIZ, B—L2 R
7" b (Lawrence Lipton, 1898-1975)2% [v'— (i) % TERZ2 5EHZE A (The Holy
Barbarians) & FEA7ZZ ERFEZATHY, FAVA VT A - H—Rr R T VT AR
(William Carlos Williams, 1883-1963)%, #A. #HFARTLHBVF ¥ —F - = —
»~»—k (Richard Eberhart, 1904-2005)5 12 X 2 3C2ES OFHEIZ L - T, e — M
Rl DEPNRERIIRA B L, BEHRERICRMEND L5123, L LHAE
TiE, TE—= M) 205 Z L EOENR, EREIHFRLEFICLIMFICEL TS
Iz b B, £ VoBREBDAENL, [0~ MR FROE—-AELENET



v+ Fy—4%—Z(Ann Charters)id, [t~ MR OERORKKREEHLTWS,
Over the years there has been considerable confusion about the meaning
of the term Beat Generation writers. ...The Beat writers wrote so
persuasively about what they saw as repressive social and political conditions
in the United States that they helped to bring about changes in the
consciousness of many young Americans who read their poems and novels

“and caught the spirit of their rebellion against the conformity of their time.
(DLB16-1 ix)
BOA, TE—bh - VxR b —Ta VOEFE] L0 5 EEOETEREICS
WO, ER U WVRELSRDNTE 2, » » « E— MEREIX. GREICBIT
HHSE - BRI HES NI REEZ, BOREZD LS R2HTWHIME
WH L&k, RERREAN %ﬁ’)i{ﬁf%% EFeDTHD, ThYZED
D OB NREBALENT A U I ACEROEES b 5T R8T
MTELY, FROBRHISET 580 ORREDEHEB LMD Z AN TE

TeDTHBC, |

Fr—F—X0bDFRAICHS, [ —h - VxR —va OERE] Beat
Generation writers) L 1k, BERRE LTBY, FOEFEEE—b - VxRl —Yaro
ER L I T. LWV) RIZBNTS, R RBRERONS, f2E, Fr—F—
R L BRI (v — bEiA) (The Portable Beat Reader, 1992) Tk, JA#iH
O Te— bR OESEZEREL. TIICRTTHA IERLbEAFEICHT TR
LT3, F—HTiE [HEEOE— MR (“East Coast Beats™) LB LT, 1950
RO, TE— MR LV ) Z LITRRE Licsa— 9 — 7 BEAL L, Yy s -
TNT w7 (Jack Kerovac, 1922-69), X2 X 3—7 74 7 A - Ay X(William
Burroughs, 1914-9) L= AEFNCE LD BND, BT, =N - F 55T 4
OHA] (“Bnter Neal Cassady™)&Vvd # 4 MA@ b &, Te— M) T Te
—na—] LHRENTNS=—/ - F¥ %7 r([Neal Cassady, 1926-68) & 7T v 7
DRFESHPN TN D, BB TREOFEE, 770 Ra - LRy P ADF
Afz5 ] (“Some San Francisco Renaissance Poets”)B3 ¥ LRT L D2, AR A « Ly
7 A X(Kenneth Rexroth, 1905-82), v — VL & - 77— 47 v ¢ (Lawrence
Ferlinghetti, 1919- ), 4 Y — + RF 1 ¥ —(Gary Snyder, 1930- )5, -oF 0 FEHER T



R b= J—=F 4 T efTo T EFALLE TE— MG & LTHBH#HT S,

HIERICB T, 72V - 35 J(Amiri Baraka, 1934-), "7 -5 .t 7 >(Bob Dylan,
1941-), 75> 7 - FF(Frank O’Hara, 1926-66)72 ¥, FHE bbbzl le—§
] AT T TZOMOMHE miTEZH) (“Other Fellow Travelars™ & vy 5
k7T arEiRoTWg, TI T, 7 U4/b Fvi/(Ann Waldman, 1945- )23 %
BL., i Te— MR CBT 2D TOLEERTH S LMAESIT O TN S,

e < SBARER L, [ERESF & 3B DR ) (“Memoirs and Posthumous Tributes™) & B8 & fu,
Fo—/L X » 72y ZA¥(Charles Bukowski, 1920-94), 7> « ¥——(Ken Kesey, |
1935-2001) 5, [REEDO Y — MER) ERBOH - F b ELITHT 2BHE2HF
T3, HEFTHLIESTIEL, TETHRY EFERELbBOREDEMRER -
7o TBEDES] (“Later Work”) #8825 Z & THD < o T3, LaL, 14U
= ATAF—Z, BHRBHRF T T VA A - Ly ¥ R (San Francisco
Renaissanco)l B HATHB & L, B b] LEEVAS—IRINT 92 b, %
OEBEEAMMEAZETHLOLESTWEE, —F T, 7+ £ 75 ZA(Anmn Douglas)
B, Ty XFURAR=T Py AT I VA UT A RuyRe [E—
NEB)OAIEEE | (the founders of the Beat Movement) 5B 2R H &, [E— hEL)
DERFEBILESTTIZ, [E— 1 EWH ZEFEERoEBE S TnbdeE L
el ZoX ST, Te— MUK OEREBIZFREICS T, BXbh2 T EREN
M, LOUEREREL, Te—b % (h—F-b—1) (hardbeat)e TV 7 k- B—
R (softbeat)e WS ZORFEHTHZ EEFREL TD, BERIC LB L&, RS [
— R+ RFF7 25 (harddrug)d>, TV 7 b - KT 27| (softdrug)zfEH naHEREL L,

RIS 4 U T ANy XD X L X0k BTN T o 7RG A J— -
AFAF =BT, SOIIEME, FrA3—=7% [h—FRENG Y 7 R~
BITI LIetERE L, ZOERBOBEEARE L0 THD, I/EHE, -1
BXREHEZRTHLOTERNE VN, B— D35 502 DA - T
BELES, e, VF¥—F + AV 7 —(Richard Melizen)ik, 158 @& — MED
BIZ2OWTDH HUEL>ORE LEDO—E] (“Another Superficial Piece about 158
Beatnik Books”)&: L T, MR — M CA L — TV, #ERE— T,

HEHE S T2V DA (What Beat is. What Beat isn’t. Who itis and isp’t) &5 2 &
Zm . [E— b LT OIXFEEL ABOIRLEZTo TS, N — v AKX



(Barry Miles)ix, &' — MERIZT A U B DTN B AR — F—F L o7 | (The
Beat Generation had become America’s Bloomsbury Group) £ ]2 57, &bitF vy
FA v« % Y7 4 (Carolyn Cassady)id, (' — MEROELE NS} Pr o2 (T
Tv7) ~OBELRCI ST, [E— M) AT AT LT L FANR—TD
AI{ES TH o721 (Like Jack’s coronation, the “Beat Generation” was an invention of
the media and Allen Ginsberg) & if_TWVWA°, YLD L 57 T — ] IZET5 = A
v ME, XFRLECBITLERERAT—FITHLH, 2 Fr - &—(Gordon Ball)
X, TE— pERE, B2, KESERRCOEY BLRRTIBELEALEREL
BT 58, 2 ORROENFELEENCROBALENERNT HHELOEANT
H 5] (a key to the Beats, and to the fact that they’ve given us a large,
multi-dimensional and ever-growing legacy, is their ability to absorb the form and
vitality of many different literary and aesthetic traditions) & IB~=TW3 ', ZD X HiC,
e — b1 & TRESERITICHED BIZKET D] (iarge multi-dimensional and
ever-growing)b D & 5 RHITHED . T & EmicE TR THmLDd &, TE— 1)
DI R OED | BEETO L ERR, BRPELIOBR LY L.
— MER] OBRWRPERIIRA BT LHT, BLEHSBHEIND Lok
T THD, TOLHR TE— MR eF A N-7 L OEFRIR, EDICEH#T
DD EFWIETHAR,

Me— pER] R TE— M 2D SHMBASELIR TH DO L KIS, Kyt
FRID. AV M LD TEOFALZODDP, Th L BT, 1950 £, 1960 FR05
BEAEWIR—REL D [HEA] 2O 205 F L XNR—FOEEBIZONTD
CEWRTIE, BETIEELICHBEL TWD, FrrAA—E, SicET, le—F
1, TE— biFA) (abeatpoet) L IEENA Z EBRBEL, FOME L Tida s ¥
RIER. HES. (LB, AFiboLRE. FEEE. REPER, 0y 7 KE,
FRA, FRFEEZERZE, XFEHR, LR LSBT 2D OREMITRETEHESZA
2o, Bl WEMEL, (FUAA—JEFATLHE. BEKEVEX,
FRESOHEE L HEX. b VA —BOHMTLHD) LRI, w0 - ¥
7 (Mikal Gilmore)tZ, [LSD & W o 7 LRHNIT VT D, 1960 FEROBRITB VT,
o A= P LEREIZE 5 F L lp o7 (Ginsberg became a key player in the
1960s argument over such psychedelic drugs as LSD)& 8L 7213, = —3/ ¥ b i



¥ # —/(Marshall Rosenthal)lx, 7 Ly « ¥ XA—ZEHRATH D] (Allen
Ginsberg is a Traveler) & FET}, T % —7 Y R 1| (This is Ginsberg the Journalist) & \»
WBTBI, B BELS by [RXB] HHICTH UAR &8> TR, ¥oA8—213
FHOAWEDH LT, FHICHE O THFF —RHELABLCDERERLEEY, E—
MM BB o EEI HBICARARE LTHELEZY, U= N ABRSFORERT T
CBMLED, BIERRS 2B Ikoky L, EOEEMIISKIZbE s, HObL2H
BEDOA A—VOEEER, BBBERE CEDIRTARARL T LRESNT
W5, HlziE, B — -« —n 7 A% —(Peter Orlovsky, 1933- )% 1950 40> Lk
EETHAL LTREL, TCIAERE L LTEOFEEEARL TV, £OHEA
kO T, TAUHIENOHRLT, AXVR, Z7FVA AFVT, AVF BF
Bl HRPEMTLTEDoT, B2, AV FTRFy MABEDBTICSML,
INROEBERREY L LI Thotz, Eins FHEDBEFT vy 7 2ER LY. IR
ECMELSBITR o7V &, HOTHIIABRCERE %5 W, TOFERLLT, —
WOEEPLERSh, FORERZL vy E—ORBELZDLNILY 15, BRORY
7HE HxiEPa - L o (John Lennon, 1940-80)%°, U2 DV —H U X M TH
%7K 7 (Bono, 1960-) & i3 KRS (R ULDBEF LABST b/l b LT D,
PLED X 32, A, SEBABTELN. BBEEEXDT LY XURASA—TI,
Iiiﬂﬁwf%ﬁ#&ﬂﬁﬁﬁéﬂfw%@ﬁﬁﬁf%éuLﬁﬂhffubﬁﬁj
ICoWT, Fr—F—Rk, TBBEORELEORRICEN L E—F - PR b—vay
i, SCEEPU LOLDOThok b ELX LY, B, TOBLE, RV EZOLZFLD
57O ThD] (Emerging at a time of great postwar change, the Beat Generation was
more than literary movement, but at its heart was its literature, DLBI6-1 ix) &, #b®
OB AR LTV B, FEIC, ~LY - =y S —(Helen Vendlen)id, F==
—g—H—) (The New Yorker)iz L 87 [ X N—75FE 1947-1995] (Allen
Ginsberg Selected Poems 1947-1995, 1996)DEFIIRBNT, X AN—J OFROER
MEERLTVD,
Yet Ginsberg’s remarkable poetic powers have been less extensively
commented on than his many charities, his indefatigable political
investigations, his supported of other writers, his thronged readings

(accompanied by finger cymbals, harmonium, chants), his world travel, his
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theatrical protests, his moral injunctions (against the hydrogen bomb, against
political lies, against eco-destruction). These actions make him a significant
cultural figure, but it is the poetry that makes him a significant literary figure.
(RSP 98)
ENThH, FUAR=TOREOEARINCEAD & BxDEETH. fa<
T L2 FBHRRIER, ORI HbOXE, MEDCHIFS (Wbl
WV REEHANIT V| KBREDHFOE), REMA~DOIIT, EERPo
T, MBS OB, BORASHIN, BEMBICHLTO) Lol
ZEEMIBIESBIBE SN TERE, TIDSTATEIORBNT TELU AN
— UL EEAD & R o7 d, XFMEBADL Y 2 TVH0RBLE
TROBMT2OTHSS,
HERTEER, BUAR/GER), £ L TR Z DFERIZ L o T, BEX X —
7k, BT ISMEMEEAY] & LTHRESIT R TS, LibL, Fy—F—X
Rz FT—PHEETLIE T, FUrAN—FDERL, ThLLEOFOREE M
M5 ZEIEBEEHD LN T LE, bhlbiUuiEh52& TR,

BRIX T, T A= OREME, TRZD1(“Howl,”1956), (A7 4 v /=)
(“Kaddish,” 1962), [7 2 U A O&IE] (The Fall of America, 1973)0>, ZAESH% .l
ICRE, HOELMEZRBIRIILEENL TS, F—ETIE., ¥ A —=IHA
HE LRI OFTH S, IRZ2B] WOV THES, TE— ] OB EKE
&, Rz OEMBREZETLUTRAZNL, E—HTIXET, MRx 5 2B
LEHED, IR ERXCL-> THESHEROEROBRREOFEHLLE flx
WHiLh T (I saw the best minds of my generation destroyed by madness
starving hysterical naked, 126) ' & WS FHTICER 7%, £7. [R5 KBITB5E
DEPBIC LT, TROUROREORM®] & R L HER) L3, 2n)
FREOAEZRL S, TOFRNPYVELT, KR25) OEZHTOEH, HEFX
MEEoT WAV R=Varz2BoTNDd HOEAVIETAI=a—A0
A7 47 A ? | (What sphinx of cement and aluminum bashed open their
skulls and ate up their brains and imagination? 131)& W5 1T2FB 00 & LT, B
THLARE R R £—F v 7] MolochY®ERBROSTETH, ZIiCit., 2
WKRERIC L DBEFRRE AR T 1950 FER, TOMERNER, BENENSE



PRAZD LHTWE, 72U ORI bo TORIERR ORIA, HEEDO A%
DLOPIREERBL LT WIBEERH o, FARSIERE L BURRERIC X
ST, WHIZRLED HTHOHENT] (beaten) A x & KX B) & &BLTHIWVE
DTHD, BLEHTIR, 20 HTbowdhic] A2EHETLFRELTHD
Wi, Rz 3] IKBiT3 Tt vy A Z—) (hipsters)DEEIER 5. [RR2 5] I
Hihie Ty 7R & —] ORKONHE LT, == Fx¥T 4, I—N- Y
€ 2(Carl Solomon) BE T Hh D, FFIC=— 1+ FX T 45 [IREX D] ITBNT,
[ bOiEOM iz —r—] (secret hero of these poems, 128) & W5 i E-SiT &
INTWAZLICERT B, Eha— s ¥y T 41, Py s - TAT w70
2%, PEE.E] (On the Road, 195N ITE VT HEARADET N EENTEY, BOAY
. BEREESHLNICTAZ LT, RPER EBhke—n—] &2 5500,
LN DL ERIET S, —F T, I YREVR, = Y aTrDHil]
(“For Carl Solomon™)& V9 MR 2 5] OBREESHE LT & DI, IRAD] BETDL
hir ERB3 W THB, IRZ D] OEZMIL, 5B EPRMRRICARELTYD Y
MELVICHLES, ELAERTZLI—LRoTVD, Fx¥T4—LYBEY,
ZOZAD [y FRE—] ZERBLT, BRAD] TBiFs, HER & TER] @
WIROEMENHE AN THWA ZEFHALMNI L, TOFFAT o —F 4, IKKZ5]1 D
PR A TWAZ ERRIFEL TN, T T, TH0DENTE] EVWHIBRTH-
7o Te—T] i, TEEIEN ] (beatific) b W) BRIEETHIOTHD, [RXD]
KONWTORERERETHIEZE TR, FUAA—TBERNICEELE TERIDED
ir] WRERITR, Y4 UT A - H—BR U4 YT AIDVSTE, FUAN—F
i IFEEE L I &iEWE 577 (paralleling him with the prophet Jeremiah) &> 5
CriEmeic, Rx5) &, BECBTS M=LIvE] & TER] 2&&Ts L
T, BYFOPORSHENEREERT S, BRI, [IRAD ) T Szt
L HFROYy I8 S8—z v v F(Sacvan Bercovitch) B3 RE L7z, [TA VD
% | (the American jeremiad) DXCHRIC R LB T & OEEME LT D,
HETETIR, [ HF 4 val 2%, TOERR. —BRPThL, FUAS-T
ORE. F 443 - Fo X A—F (Naomi Ginsberg, 1894-1956)ic#iF biLiz o1
—] (elegy) E HEENB LSBT, £, (WF 4y va) EBITIZ=LY—LLTOE
EEBLB, EPE—HTR, E—g— - F v 2 A(Peter M. Sacks)le £ 5, = LT



HEBELTD, Vol AT L U-DEROFERN, WARERORREEOOR
REFEOHETHIPEM, T MEHMFE) (‘The Conventions’) & vy 5 #HA
hn, [RA KT 2P —) (pastoral elegy) & BEA TR L, 2 CHERSh
2 ThFsvyia] ZIBZRLSZ LT, oy 27 ADWSEHRAT LV PO—3, FICK
IR EELNT D, LALERIC, BRI 1L Y—] HoiThd 7«
v¥a] OEREPRIET D, HHIZBWTIL, 20 GRS L P—] EIEBION
FHCED D X978 ThT 4 yva] OMECEREZETDS, TIT, YVa7yr 7=

—=(Jahan Ramazani)B8E#HE Lz, K= P¥—#) (anti-elegiac) [EF YV - =L ¥
—] (modern elegy)DEMREIIICEAT S, F—HiTBNT, FUrAN—FD IH
Fpvial id, fBHETLY—] ELTOMEEEZHELTHDZ ElbhoT, TEH
I, FURASR—IN THF 49 va) BFELEBBL, XA I2Ro LI AR
LD b O THBN, FORERBPLETHHEE I, ERICBWTEIZE DD
FHADEE~LMND TR0, TOFAME, [hF 0 v =] icilibinfcra F
IDBEHRHMFL ZETHALMILTL, X4 A1 LBLTHLNDTEY FOHFITI
BXPELL, BDEVoBETRBIEZZLORNLMERRBEIN TV, &b
W, 054 vy ) KRBT A 1%, BEEXE, XFCBTIROEXHTHD
Fo—F AL HETBE LT KERIZBT S, FeYP—cDORELE (R ¥
—1 © IR OWMHEEPLTHNT S, BENICE, 22008, BEPLEH
L ThF 4 via) BRTERAME OERERE 2,

BB, BEN 7 AV 0BE] 2L s, KMEROFE—MOFRE, 1HEER
P HEA~DIEE & B-T 1965-1966] (Thru the Vortex West Coast to East 1965-1966)
OFRIZHB X 5z, T (Vortex) &5 Z L IXICBIET 5, NR&IR) (Vorticism)D &
HERY BT A, MR ik, U4 &5 A X(Wyndham Lewis, 1882-1957)
& X5« 1 F(Ezra Pound, 1885-1972) 3 H s & 72 » THER L - =WTEE TH 9 |
[ OFNCER L CHFEET IRV —IZER LE—IRTH D, T7 A Y 1 OBRE]
ik, ERMICEEYFICL IR0 TH DA, B—FHTH, AMERCAZITOhS
5 —DoDffk, DEVFEN FOERDOIREEET D, [TF VB ORIE] BAEShT
WEET 2 Y Bk, Ve b ABRS~ORBHEESARREN TN EESRPTH-
oo BN, TUABMBERHFHE, FEHEORFEL WV oev R « AT 4 THhLOEREMN
T+az i, HIFALE, FRLIEMAEY FORBOMNICHLDOND Y= bF



T

ARSI RTARRERIL, 7 AU EW) EEEICHTIHHAA~LTEKT D, EY
Eik, FIFHICBILESXKORR, BSOER. ELTFR - AT 4T 0o,
ZNENOIRE %2, T ObH O RAF—TIHRIZ [7 AU 0%l &, [ ©
B~ L, 20LOR. (7 AV 1OBE] B3, ¥ A —JHEDY
= M AR OFHEERIT S, FIHTR. FHTEEE LTERTL U=
N F AR L1, £ BRRoMEE L0, [T A Y WOB’RE] ITfEhZT A
U B DOKEROBELZEET D, SMERCBITIERHEIL. ¥ AN—7OThE
TOMESR. TRELB] R [HF 4 vva) KERhoftbDThD, XROKERLIR
WERBE, EBYEE, BRCRETAVIORKARBHHLER, [7TA )0 0%%E]
AL BAMEL. BEOFANXENEZL A, ELL, BRENREARTIERD
oty LI, F—ETH UKL (Ve MPAES] LVWOBYFORRIIHHEE
L. RE—ROMER R LEERBPRHENTWVWEOTHS, ke, TAUIOBER
AEphlr, E—E0E_EHTRY Eifc=—A s v ¥T  OFREB/BEB FOELE
BAEDONDB, ALLBEREZLBLT, BRI Vyv2 - FAT 000407
AeRuuXhE, BHOMEEORVWEEBRABZDOTHD, ZOLIREYFOR
BE b o BEEEITMZ, (72 V0 ORE] AlEShie Tl ofE, £ )
DL OTRLF— BB TELLL &, RERICBITS, BERICEELETAY
TR BFH T RBAOEENREDLNDIDTH D,
BRETHHENETIE, & LTHFUINA—TOERICBT SFHBICEREET
B, BT, Ry RS BRI TD . [R25) KB 5% CORBOL
ba BB 3, SBHERIED ST, HOFIEL LM E WV LITERHERDEVEF
WaE L TR, EORRITEBERYETHT, BOFBIIARLREREZZRTT
W, ZLTHOWE, TR 5] #AHFTBEE EhETitidadol TR KFRAR
S Zkickd, TRZX 5] OFFIL, BELEHERTH, TRETCEADhRZ
Mot L3 RELVEETHY, 20 [B] 2bokFrXA=r0) Xnik, AL
 THF 4 via) BOTHHLHREEES bOTholk, BE BT
2. [7 AV BoRE] cabhsd, FLrA—r70 (B OFEIEELEEZER
+5, BT T7 AV BOBRE] ©h, FAO TE] IS TWIER, Fr-X8
—ZI—BORLE L. 0 [B] KHERzRIAF—2RATDHZ LITRYILIE,
PEDLDIE, ¥ ANR—FOZRERHFTHD, RXDI. AT vd=] [T 2



U o] 2PLNEOHOBRERE. b THROFEEZON T LT, &
KN SCERIIBITS, FATHAT LY « FU AT OFOERETHERITT 3,
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B x5 (“Howl,”1956)
—JEEAENEAL LTOX A RA—F—

(1) = &FAR BT AVEH] OREIZR-ZHO

A TBE] OfETHEY Yy 7 - FAT v 2B, @IHT TE—MMER] W0
DL LR EHETHEIIFATHD, T — b )2 oiidbeb i A==}
/N4 (Herbert Huncke, 1915-96)28, Y0 H o= b OREBE2ET DL BT,
1948 &, TE— M) EWS Z LR, 7T w27 &, BORATHY, £12H
CLMARETHHDH Iz 7 iz x—5 X (John Clellon Holmes, 1926-88) 23,
[Rbhicitf] OZ 23T T R OFREIZSOWTHRUTWER, 747y
FWRAI L?, 20% 1952 i, F—LXPIUEOZ Lk [ma—3—27 « Z4
ARz ]| (New York Times Magazine) 12, T Ziudd B — MR 72| (“This is the
Beat Generation,” 1952) &\ 5 RECREEEZ R TV,
| It was the face of a Beat Generation....It was John Kerouac...
who...several years ago... said ‘You know, this is really a beat generation.’
The origins of the word beat are obscure, but the meaning is only too clear to
most Americans. More than the feeling of weariness, it implies feeling of
having been used, of being raw. It involves a sort of nakedness of mind, and,
ultimately, of a soul; a feeling of being reduced to the bedrock of
consciousness. In short, it means being undramatically pushed up against the
wall of oneself. (Holmes 58)

THRE— MEROETH o7 - - -, BEFIIZ - « - [HTDLEBY,
INRESRE-MRER] EEoDiE - - Prvd - ATy
o, B b &N Z LEOIEIX, BERTHIPE, TORKIIIEEALDT
AVUAANCTEL-2THEVICOHABTH D, EHBEU LD, ThFIE0DMHT
LA, b, DEXELLWIRETHD, Thit, DO, 2FVH
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DBEVSTEEEED, TRbLERDORE~LEMSNIBERTHD, E
THIZ, FHIXBECEOBE~ELRHLATOND Z EEEKRT D,
CORFRLoTHD T, TE— MR 20D Z EEIBADBTENDIZ LITR-
Teo MUK FOERTIAT v 7%, OBLICHRT /08 TBE] 0—8ERBER
%, Te— oY v X (Jazz of the Beat Generation, 1951) W5 %14 b Db
¢, BATHBLTWD, ZOX3ICLT, Te—1rEf] &WE 2 EEEEh,
e L EBFORSIEEZEL TN 2 EZR s, _
Wiz, TE— MR N EEZRRC b OFERNIC OV TS5 &, 1950 F%
X, P RaTR BATHITFRR LI ABRARR— VA - T7
— VU FT A OFBRTES>T, R b — -« =T A0 FBBAITOI TV,
L7 A Ak, B— FEAT LY - BVARA—TOBRARTEEDVOEVTHY,
Tr =V T T4 TAYIPDR=N—Ny JHMOEECHL LT 4 —
74 Y (City Lights Books) @A —F—Thy, br LI I I 2AaTER
LTWBHFALLOREEZHE LEDTEEZAThot, HLIE, H7=F7 V7R
T—h - F¥ TV —THEERR, Uy @& Rns, BHENCR= Y — - V-
F 4 v T DEETO T, ObIZZ OXFNERX, V75 Xa - ARy
P RETIND L OIRE, T LUTI94E, Pry s - INTor b, MR TH
El OFEABRODEFATHDI=— - ¥ ¥ T 41—, BEUTT VLY - XA R—F
D3 AR, Fr7IFrvAaiElofLTL 3, Hbik, arr ETRERROET
KHABORARETH Y., FHICFHFLFEK, ZHEOSOIZRWGERKREZF > T,
Thwx, HHH, $r7 70 2acifbh TRz b — - V—=F 4 /7
TCREBMTA LI T=ORYROZ ETH B, 1955 F 12 B, 100 A 200
ADEERDE, 6 AOFEABBEOFERALRZ Y —- V—F 4 T DfThii,
VIR Ex TV —IlHBEST, TOE FERBIEERLET VY - FUAR
—Z7R, [Rx3] OFEO—FTERAERE, FERITANG LBE C—BOMICER &
ol EbhTnd, —MAICE->T, Zhd le— MR OoEE (v— hE
) DBEVTHD,

FENT, T =M EWIEBOBERERIEL TN &, Rl ~E3 AT,
A=A X4, TE— ] Z2LL0OHE, 2F D FOBE L Vo738 (a sort of nakedness of
mind, and, ultimately, of a soul) : EZLL T AT bbb bd, [E—hEnHE
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XY, —EMIICE b ahsnd, EhRETR] (beaten) & o7c X 52 FE
EHRBERTCAVWLNEL I THD, T0®H, AT o7 TE— MEROHEED ]
(The Origins of the Beat Generation, 1959) T, T¥— b1 & W5 BEEEERIC,
[FL<, EHIAAT, £FLLEVWRETHOOBRETHD, BERICHTET
ETW3]| (poor, down, and out, deadbeat, on the bum, sad, sleeping in subways) &
EBRLTVS, Sblc, 7LV A A—FI [ — b - 7 v 2] (The Beat Book,
1996) iz kE7e TR (“Foreword”)iZi8 W\ T, TE— b1 &W 5 BB DWW TEHER
EHWALBEERLEHAZ LTV,
[T]he word ‘beat,” meaning without money and without a place to stay....So,
the original street usage meant exhausted, at the bottom of world, looking up
or out, sleepless, wide-eyed, perceptive, rejected by society....Or... “beat”
meant finished, completed, in the dark night of the soul® or in the cloud of
unknowing®. (BB xiv)
B R e 5 T R ITHE, £ bR EEFRRN LS L EEEL, -,
b, HTORKOHEX., EhE T, tRAoELT, EEZRAETEZVA
BRIV LAEBRL.RLT, BERREE HENE DL - T, RIcEESh.
EWVWHZ LEERLE, bLIX, ROBEPL, FTTMOERIEEL, 58K
THIEERKLIL,
Iz, FrAA=FRREE— M W) EFEOERPEENIC L bR E
WHEHIZOWT, AT 4 TOEERBRNEBATND, B, ITTbAMShik,
i Eh] LS EROMIZ, BEMRIE— R EWIEFEORKEKR, Yvr X%
EARICEDND LS, [FFADE— ] (the beat of drums) . [~ F23E< |
(the beat goes on) £V o7z, BEOY X ADEX Z2HTEIZLELRL TV, Lk
L2RBE, E<ORAT A TIRIE— M EWIHEBEOERD, EXOEICEZMITS
ZERRPoEEPR TS, TOBHE, Yt — MEBORNT NE— MK
(beatnik) & MEEN T2 EEH T2 B8, FELCTHM o/ BHERBHELED, TR T A7
AEANERIZHLTHEDLNS LLRY, ZOHRE, ©— MNEBOPHICB Y
TIE— P WS BEREORKIL, AT 4 7 OBERG TR, SROtRBRY
ROBBIE->Th, fTHAENT, R TE] LW 5 RAIES—ARAITHEHR S
NeDTHAH, LER_RTELZ &R, FIHOIE— M EWSEFORKRTHD
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m\&»7y&m\éaml%sﬁ\Hﬁﬂu&wiiﬁwﬁ%ﬁﬁtﬁﬁi%mz
TW5B, i, Te—h1&W5 BEEEE, TR\, £1E! (beatitude) &EUDOUH 20T
BB

ZOTNVT v OFERBROFERIE, TRETRMENTHEIE— R L)
HREOBKREZREIRTEZL R0, v — MR L 5 v — NEFIOEHOIEE
RAxRGEH. FlATS AOTER, RE, BECOLED ETIERSE, £,
BIE, U— MEB, T — M EWOHEIL, SESERUMIEBICERT
LEER S, SETERER-TLREWREFHF > TWDL LI THD, £20—HEM5
i, BERBIRSET LY « FUANR=F0D Te—1 ] oW CORBE23H
THDORERIES I,

So “beat” was interpreted in various circles fo mean emptied out,
exhausted, and at the same time wide-open and receptive to vision.... A third
meaning of “beat,” as beatific....Kerouac... was trying to indicate the correct
sense of the word.... A fourth meaning that accumulated around the word is
found in the phrase referred to a group of friends who had worked together on
poetry, prose, and cultural conscience.... The fifth meaning of the phrase
“Beat genefation” refers to the broader influence of literary and artistic
activities.... These groups refreshed the Longlived bohemian cultural tradition
in America. (BB xiv-xv)

DED Te— k] L, R BRESICENT, To,hDEEh, BELET
frlfRRanie, R, T Va VIR UTRABRSIAEARND B L b
FHSINE, TE—b] O=Z2BOFEKRE, ERIENZE - - - ST 7

cEDZEEEELWERERE & L, ¢ - - WOHOEKRIX, £

DI LEOFABOFAT, & B, £ LU TERRERIZ OV T E bILl

DHEATERND TN —TCHELEEMICBWTRZITbNS, - - - £2H

O Te— MY 20 ) BAORKE, XEPEIROFEH~0O S LITKWE

BETRT, ZOXDREIK, TAVVCREETIERITLE SbhiNX
{EoAERZEE ',

IoaRy bbb, BETHE (B—h BHLWIFE~DENYERETHH T

ERbND, BoEOE—FH T, T— MER] ORKBFATHS, 7L - X
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VARR—F 1956 FEITHRELEFH, (R D] iz, Te— MR IR
EEN, YO T A Y IHESITH L TE o EBEIC W THRLS,

L ZR3—=ZD TRZB] 1k, 1955 F b 1956 EO0RICE NN, Thhrb 1956
Bz, V7 IryAaclTHRENE, ZoFE, ZHroERIN., &
iz TENE] (“Footnote™) THED < < b TW 5,
[RZ 51 OBE—MTRWT, Y Fik, EHOEYFTZELT. HoOKR
BREGEZ LRBG, by 724 —] EFERD A4« ONENAEEZHESHE S &
LT3, E—HEENrbRHEE T, ZORIDIEFEDBFEORVFTTRERS
NTW5, BCEIRIL, BY ERVUVRAEENRROER L, WEERYREH
KEEBoTHPHAIT R, TG W THEENL THEEShE) BV FO,
Tk XERWEORENHZFRB#EILTND, ELTEZWE, -1 - YeT
VBT e L VD L AR o TG, [IRAD ] OBRBEHZLEFELNTNDA—A - Y
BEVEF, FVASN—TDEVEATHY ., BHESEETOHo. ZOE=M
i, RYRA— I DRACKHT BEARREER, WL BRTND, FHo T
. BT mEIbhEIc bbb, [RXZ] RIFFHRRERERH-T
W3 E 5T, T CIRBRAEEORTEO LI REVEILERAVWREL, FYF
A, BRI _REFEERRLTWD LS, £LT [HE) BIoRzeikd
D~LEL, DUTIRETZON, (KK13)] OFETH S,
-1 saw the best minds of my generation destroyed by madness, starving
hysterical naked, _
dragging themselves through the negro streets at dawn looking for an angry
fix,

angelheaded hipsters burning for the ancient heavenly connection to the starry
dynamo in the machinery of night,

who poverty and tatters and hollow-eyed and high sat up smoking in the
supernatural darkness of cold-water flats floating across the tops of cities
contemplating jazz, (126)

EIIRE ERICLoTHEINEEOHRORROKHLLE X w7
bk HBT |
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BRI ORAEEELE LO—ROELRDT 0B505LHNTHLOF

BOBBO BAxOFATELO HRNPLOWMELEMZELTLEYIC
ROTHWEIREDFEE Lt y FRAF—Tch

HEELIE &R ELEBDOVXVEET S0LRETHATRL
HL ELETIC BHHRWT SA— NOBERNRERET #H=zok
BENIy ARERLTHE®

E—TRIRBNT, TEOHAOREOEM] (the best minds of my generation) 23,
TCIZ MREE ) (destroyed) TWAENRDND, LALRBL, 08, WA,
o [EoRoRROEM] B THEShE] »EV I RECEEICOVWTHE
ST LR TBLT, HFERERTVWB DX, ERICE > T (by madness) &
W7 L=XETTHD, [RA2D] OF—FTiE, BESh) beo EOH
ROBEOWEH] OREBOA A —R, EHEEC, L LAENICHEHPNZERD,
Bhah, HRxilPELNTEINTNL, 20 IHEEEh] ALK, BRR4TE
(who...) THEE D —HOFTTEVEITONDAE, /Y FIL, BTk, TREE
sl RREPHEE, S5 NERY B WA TH 2 D> TWBIZH AN
ROWDER, LTENREEAS S RLTWRY, BHXETORBERLLEES
— R ERART D LI IN, TOBLTEZRTERFISATWD I LBD2 D,
FBIIZIZ, FRARNTH, A TBRESh), ER] b5 Ze@zfof
DIREVIBEBPBALENTNH LI, BWTEHOFTHZSIAT 5,

What sphinx of cement and aluminum bashed open their skulls and ate up
their brains and imagination?

Moloch! Solitude! Filth! Ugliness! Ashcans and unobtainable dollars!
Children screaming under the stairways! Boys sobbing in armies! Old
men weeping in the parks! (131)

FEEEMEH>T BWeAvIF—2a L ERoTND HOEAY b
ETNIma—bDRT 47 AE{adh?

T—Sy s X VIRE | B | BIEL | ZHREEFCANRD I LDOTER
WELE | EEROTCELHELHBN TSI TFHIESL X ERTT Y
DRENTWBDEELL I AR TCLRL VBT TWAERY EL I

BIHOE—1TE OB, ¥ IEORROREOFEMN) 25 THEshz) 2,
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ZLT HER] BATHDLION, DEZEZRDIICODDERINY THD, Fi, F—
HWOBHDO—T MEERRL ERZ o THRESW EORRORROBHIELE
AAFTOUHRMT] ZRAVWEBISES, SbiZ, IEAVPETAI=a—bDRT
4 7 A (sphinx of cement and aluminum) %, [FFR] % BE&MiIcA 2 =Pkl
HOTHAD, EbiT, THEFEMEEI- T (bushed open their skulls), 45D
AT & A v F—3 3 & 5 | (ate up their brains and imagination) & V™ 9 &8,
MROMROFZB O] & MEE] THEVIRAEMIETELHTIN,
FE< FHTIC, [B—F v 2] (Moloch) &5 ZLEBERINTHER, Z0Z
EIX AV RNETAIZa—bORT 47 R R, REOREREZED
EhTws, F—=7 v 7)1 X, BREZFCHEADEROWTHD,
And thou shalt not let any of thy seed pass through the fire Mo’lech, neither
shalt thou profane the name of thy God: I am the Lord. (Lev, 18:21)
BaOFE—AzD EbAXOHREBLRETEVIZ/HIZEET, bilzoRo
AHEBLTERLRY, bELIEETHSS,

And he defiled To’pheth, which is in the valley of the children of Hin’nom,
that no man might make his son or his daughter to pass through the fire
to Mo’lech. (II Kings, 23:10)
ERFRY B ADBREZHD 7= bEFEL, BTV DICDITHSD
BF. BIZKOFEFELRDZEDRNEDIT LT
LROBIAPTFT LI, IBF—F 7] 1k, 7=2=%7 ABNFHEEAFHEIZLT
oV THLRB, S HTHEH—RIZ, TREDBEZERTILO] 25 EKRD
STENTND®, ZOXIREHkER S [T—F v 7] &, BYVFIE RxD] Itk
WT, YBEOT 2 Y A O, BEXALSICERREDAZ 77— LTHVTVA,
MRZ2D] KBTS [E—F v 71 & BT AV TOYURDATE ITRERT
BEDILZDFEDORME LTHAVLATNEDTHD, PR Fr AU, [F
—Z v 7| % [f&FER] (social illness) '° L EHZEL TV D, FEDFRE, Tok
i [F—=5 v 2] 2REHEOL L LB TERT S,
Moloch the incomprehensible prison! Moloch the crossbone soulless jailhouse

and Congress of sorrows! Moloch whose buildings are judgment! Moloch
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the vast stone of war! Moloch the stunned governments! (131)

T—F vy FRAMRERI!E—Fv7 ROBFTF HOWTER
BLADBERI ' 2—J v 7 OBPIIEATHDS T—Fv7 KBREOD
BABRAELIE—Fv7 AZMERLIZBHRL !

Moloch! Moloch! Robot apartments! invisible suburbs! skelton treasuries!
blind capitals! demonic industries! spectral nations! invincible
madhouses! granite cocks! monstrous bombs! (131-132)

T—TFy Il 1 E—TFyrXtaRy hOFTN— bR M RV
SIHEOERL | SEOEHL | BREMALTEL | MEREL | £
ORI S | ERE DN R K VR OBREE !

FEOFNE, TRy b7 /5—=h2A 2 b (Robot apartments) <, [EFH & 1T
(electricity and bank) @ X 5 ZRBRER A A —PIBWT, T/, 5 HOE]
(blind capitals), [ME#HOEREE) (monstrous bombs) D L 5 72, FHAB CIEH 2 MNE
BREFF o TeA A—VIZBWT, [F—F v ) 2EE L THJZETEDAN AT
B LTS, ZhOHDFTHAL, TIREX 3] KBTS 1950 £ 7 A U 1 OHts
HEREEET IR, HIC=Z20KRE, [T—TF v 7, BREOEXRRE LI (Moloch
the vast stone of war}). [E—5 v 27 AZMREIH ZBAF X ] (Moloch the stunned
governments) . & LT BRI T2 ) ) (demonic industries) . REERE L 125,
IHODORBADHPL, ZoDF—U— N, [8F), [BUF), £LT IT¥] 2B
D EiFHZ LT 1950 ERT A U b2 BBTD Z L TE S,

9. BEERNERNLINOOF—U—FEEETH L (S L5 2 LI,
1939 b 1945 IR - 7o B TR ARER, k3B TRREBRICE -7, £ttt
REATAuXF KR LB WESThD, LEEMITELD LB TES,
ST~ TR R KB, TRA 2D ) BEINERRIEEDIEY MKE) THD
LRI, BROBHICRBEEREX 2SI TS, AEOEBR ERICRZXE
HOUVEDTHY, BELDOVTIE, TR2 D] BEPRIRHOSHRIC, kR
HELHLTWEe TG THD, KIZ, TBAF] L) 2 2idd, 8% 6 EHE,
HERRIRBIEHEG— IR X EEERE L TRICERTI0IC, TA Y BN
BIRohXENEBR L LTORFYV R E—FBERL WAL A, T, [T
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F) LWHZ L, 20 HRIZET S RFEFIROAERFERIC L o Tl 72, Ré
HILLDZKREBEEEL KEHROBEV AT LAOELWMEEEZRLTW O LA
BV, WHETHRVLHE, ZhE=Zo0ER— B4, BUFL, TTHE] —ik,
BECBRLTND, 2F9, TAUDIE, ETRHEFRECOEL LB Z 2
e, SHROBEFLRVERAEZV —PFT2BRKEL Aok, TOBR. T4
MTEROEZEA TR ZEIZRY | ST BENICLRE LR~ L2
ATBHEDOTHD,
by B« FhU 2 (Todd Gitlin}ix, EDEE, [60 FRT AV X HFELRYV O

A % l| (The Sixties, Years of Hope, Years of Rage, 1987) O T, DL 5B T AV &
D 1950 SERDBFHRY, WERESRE, ERI (affluence) L FEATWB T, ¥R Y
MTXBE, THER] &5 22T, WES. BHOMEICRNT 50 £R0O%
BSERATHLDIC, FRCERASNE, ZOZEERRT I T, #Hix, 74
VA%, TBE) KXo TREEDIZELEALDE, HicEI—a v\ 0Ex ZEEH L
B D, 50 R, HATERBRALETHIEHRLTNS Y, ok 50
FEROT AV HCBTDERLIASE, X AR—F oMo, 7y - dyik
DEIWZF%E | (“Death to Van Gogh’s Ear!” 1938) iz b #isshTw3,

POET is Priest

Money has reckoned the soul of America

Congress broken thru to the precipice of Eternity (167)

FeeAd iBEe

EWRT AV IOREFHELE

BAEVSDHRNITKIEOMEEICE 7

Machinery of a mass electrical dream! A war-creating Whore of Babylon
bellowing over Capitols and Academies!

Money! Money! Money! Shrieking mad celestial money of illusion! Money
made of nothing, starvation, suicide! Money of failure! Money of death!

Money against Eternity! and eternity’s strong mills grind out vast paper of

Hlusion! (170)
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KEESEEEE | E2 A A vy OBERPELSHEETEDLZREO I

THRZ TS !

£&!&! & ERITHABINEE Y FEHITHOBOKE | MEER LD

»h Hlanb BRLLELGhDIE ! RMOE | EOKRE

AKBICH Y & | KIEOBADLAERGEOERBEEEZEVHLTND !
ik, (77« Sy RDEIZEE ) DIEEY OB LKLY OWITHS, 20
FHI 1963 iR, TV T VT 1 - B2 ¥ v FX] (Reality Sandwiches)
CIRD 5N TG, HRFAN—TE, BATHIE—F— - F—nT7xF—L
NRYEHEL TV, FUrAN—TEo— - 2y FF s —LulhidbE, F—no
TAF—LHEEDREZFHOILNTE, I—a y R IREL - T, F— R
R—NB, FURAN—=TODZORITIE, ONR—ARI T 4 TEBIEIEREL, #
BRLICTELBRATND LS, FUAN—F D, DT A U A ORI EFEC
BETHIDORBENZ. ZOIT—u vy FIFIC Lo THEE S L 577,

H R e W Lo TRES W, [TVy - R A= Ty —F L X -
Ry FT7 40 7F 14— X 1954-1958 ] (dllen Ginsberg; Journals Mid-Fifties
1954-1958,1995)icix, 177 v« Sy ROFILHEE| ORERVIBEHINL TS,

The poet must be priest because now the prophets of money have
Destroyed the 'soul of America
Broken thru Congress to the precipice of Eternity (JMF 407)
FHAEETHLRIIRLRY BRELRLSEOEEER
TAYVAOREZBELTHDLLHE
BEE < VAV TKEDHEE~ LBV
ZOFREMBICIE, BV FOBERPEDITE-E P LENTWA L7, HRSh
DIFARD L —iT, T&BT7T AV B OFEHE L] (Money has reckoned
the soul of America) iX, FFE®, [FAXBETHLRERERY ¥R b4&0
HEENW/TAY HORMEFEL TH5 57 (The poet must be priest because
now the prophets of money have / Destroyed the soul of America) TE-SV T35,

[Z77 v Ty ROEIFEE)] To TFAD IBE] (POET is Prest)ic it 3
BIE Cis™iE, AORIE “must be”TH Y, BEEITMZ, FAOHRVEENAD LR
TNl e B5hnd, TZTHTL B, T&] (money) & W5 Z &, i, &5
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DD DOEETHOIMELBHR L TWAZITTRL, 50 EROT AV HicBiT 5,
WARZMEC L o TN TVS &) XL LS E0 DR BERL TS &
FEATIN, RO O5IAIBWT, SR 2WH 2 ETEEaRS T
WBIZBBNRY, XU AT TRZS] 12BN TS, THEERE] vwHZ
EiFe TEX] LWHZEEERAVWTWS, 2F0, ERICREBENEEVFED
T A58 0] (Shrieking mad celestial money) &, [&37 A UV OBWMEPAEL
TW3] ENI ZoD7 L—XiE, KKx25] OFHE, 29, IMEIRE ERK
Lo THREShEOHROERROEWIEbE: #lx Wb #|T) LWVWI—F
WHEATLHZERTEIDTIRRNWES I ZOX I LTELDE &)X
R ZARL, ELT 2—Fv 7] B, ROMROKREOEMN], Eid [7AY
D) B HELTHD] LBRETESIDITTHD, ALMC, BYFO (&)
X 2 RER. HENTEENTH D, RYERLERL. ERICHEShE& =
B HLOBOREE ], TR (7 AV IOBEBELTWS] ERBMLTWELD
ThbH, TRZ, (& LWHZLEE, T2=F v W) Z LIRS, #
DEILL>TI, RETEEINLIAZRDOTHD, IHITEY P, m<FTIC
BT, TEMERLOPE SLAPLARPLIELNDE ! KO&! OM
#% 1) (Money made of nothing, starvation, suicide! Money of failure! Money of
death!) &IEEEZFT TWD, ZO X5 A FOTEMRBER, NEe) wHL
THRLHTEBTED,
T, MR 5 EFoMosFFR] i bhi, (72U 4] (“America,”1956)

EWVWIHI—RDOFERY LT D,

America when will we end the human war?

Go fuck yourself with atom bomb. (146)

TAVAE WObNODNEIAROERSFEZROLEDIDIESL S n?

HRICEEFFEFRBETHERZ LS,

America you don’t really want to go to war. (147)
TAVAL BEZEIAYICERBRSITIITE L BNOTE,

It’s true I don’t want to join the Army or turn lathes in precision parts

21



factories, I'm nearsighted and psychopathic anyway.
America ['m putting my queer shoulder to the wheel. (148)
FRERKICABRLEZS 2L, BERGER I THETHERE IO LES b2
W, BIZH S FULER CRISREE L\ D OER% R,
TAUAE FREVHARTOVDIREMICEA LTS,
COFIAXE, TS T WT 5B FORBRERTMIZ N TES, &
FiX 7TAV D] &2, XOBRELERZZECRESES L2, EREZESX
S RBHEOBKRERE L TRAL THNWTWA X5, RRICEY R, (72
DAL BEARFHBCEHFITITEL L 2WVDX] (America you don’t really
wantto gotowar) &, [7 A V] OITEEE->TH5, Ziit, BOFEBRERELT
WHTHSD, YURDOT A Y IHSITH LT, BOLOFILH D YBREOBENT
FRWIES Hin, TE— MEROAE L —RORER D] (Naked Angels, the
Lives and Literature of the Beat Generation, 1976) DHFEETHBVay A TN
(John TytelDic kB &, EEEX L AN=FE [RY « Ly —] OV F E2—0D
T, BIEVERSITRT S E R L 5 AL IZo0nTRRTV S,

The Cold War is the imposition of a vast mental barrier on everybody, a
vast anti-natural psyche. A hardening, a shutting off of the perception of
desire and tenderness which everybody knows... [creating] a self-
consciousness which is a substitute for communication with the outside. This
consciousness pushed back into the self and thinking of how it will hold its
face and eyes and hands in order to make a mask to hide the flow that is going
on. Which it’s aware of, which everybody is aware of really! So let’s say
shyness. Fear. Fear of total féeling, really, total being is what it is. (Tytell 6)

R VD ORI, ITLRIREREHNEEZDH L5 AL iZBR D

SELHO, FTLARSRERKBRHFRE, Ehdi [HoTnad] &
KPR E LA TIRZMEOEN. TIVHET, - - - ARLORDYORA
dhé LTORBRBER (2EHHTHOE), ZOBEBEESORP~F LA
HLENTWT, BRIRPFEEZ FARBIZLTEBITIE, RHERWENLER LB
BELSEREIALTHIF D EBTEDILEAIN EELTVWD, VDR,

ZOWUIZR SO THE, ERL ST E I L, AR TEIOTHH &
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RATEIVZZEENEBREE 276 RO, WO, ZIUERE,

EEROKEFEEH O & OBM. RLHIZ, FEZELVREMSDIE®,
1960 F£HRDT A U AT, EF X RIEA R HREDN, HESOBERL LTEIZR L
TR o, 1963 F£IZiE, AREHO WASP TRZRWVWKKEE TCH- Y 3 v -
F - 7 %5 4 (John F. Kennedy, 1917-63)2%, AHERITBH E Rz o7 2 E TR &
iz, 2 LT 1968 iz i, & 7 HAfi(Martin Luther King, Jr. 1929-68), =/ 8— | «
F « 7%5 1 (Robert . Kennedy, 1925-68) 5728, ARERY., BORrOEh#Ic L o THEE
ERTWB, E5ITik, 1965 F£iz=/2 A - X(Malcom Little, 1925-65) b5 &N T
W, TORXIT, HEOT A Y I HRICHROERN B o T AR T TR
ShTWB I ERTND, 20X D RHEBIEHIE R, RRZ 60 FROT A Y
AR, ENETHESH TE O EIROEFAPEFIZFEL-DEZ Ltnsn
ARARMEES—RARD, FAEED, KEFRIESRE—EFIZEIT L
ERD, INDTARATOERIIHRE L. TAV I EF BRI THZ LiTRD,
DEYT AV IR BEOBRIZEBAL TN DTH D, FUAN—FRB, EDA
YEEa—T ERKINTNEZ L FHICRONTWHIERATER 2 X &,
TR EE -T2 bRV DR, W, T, 2f0oEEz b2 Lo
B, AU, EEZENREMARO] (Which it’s aware of, which everybody is
aware of really! So let’s say shyness. Fear. Fear of total feeling, really, total being is
what itis) & 5> T3 X 51z, 50 FERIZBWTIX, #eokiid ER) Thoit
bbb bd, HHUALBENEBRTRE AcOLCEEEL LTV, 8
DFEIZ, RZ25] OFEHBRL TSI, 20X 5%, IEFREmTEHENT
WV, BICEAIZEARY & LIeRE, 2% 0 [R] 28I CR-> T,
FEYVFE, COXIRKEFELORERELT, =5y 7] 2W)H T ETEHENRR
5. 50 EROT AV IORNR TS EZW N T-DOTH D, Yarv - FATIVIE,
S B S0 EROES. SBRBFEIFONCEZEIND A I ARORIE, $i{#
BLTN3,

Foundlings of the fifties, the Beats were like a slowly burning fuse in a
silent vacuum. The postwar era was a time of extraordinary insecurity, of
profound powerlessness as far as individual effort was concerned, when

personal responsibility was being abdicated in favor of corporate largeness,
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when the catch words were coordination and adjustment, as if we had
defcated Germany only to become “good Germans” ourselves. The nuclear
blasts in Japan had created new sources of terror, and the ideology of
technology became paramount; science was seen as capable of totally
dominating man and his environment. And the prospects of total annihilation
through nuclear explosion, of mass conditioning through the media, only
increased the awesome respect for scientific powers. (Tytell 5)
50 EROETFTHolE— M, FORVEZOF T YELT
WL Ea—RIHETW, BEX EAOHCETHRY BFRTLE.
BB ARP KR LI o t—EAARNBRESKREC VB LAILER
T, HBORE EETBHENIZIT D, FELPEE LDV SESRITHE
L2Y, EDTRAYRTHRLIHBRIL, LEASTEER TLn RV A
Wi ofe DK 5 o7, BAR~ORFBENREH LWERHORE S Dl
LTwWiz L, BEEFIRERNOIITVIICH, BEEIAMLERELZZS
KXETDOIEHRTEDLEALNAT L, LrbRBREILL > TAERE
WD b h, RREAEIC K > TRRBBIES LT LE S 02 L LV KK
BN H#EHEIN TS, EERZEONDICHT HRPOEEELICHRD T
FRORE, *
FATMZLD ZORER, KRS OE_FOLUTOFTICREL TS Z &4
TIN5,
Moloch who entered my soul early! Moloch in whom I am a consciousness
without a body! Moloch who frightened me out of my natural ecstasy!
Moloch whom I abandon! Wake up in Moloch! Light streaming out of the
sky! (131)
T—F o7 FHERIDLEOROFIAY IATEE E—Fv70
HCHEEREORVEMTH S !
BEROBRZEWH L-RICBh A e—F v /7 X E-F v
HEETTH ! T—J vy 7 THERER | ZLHIA TS 2L !
ZOFAXBERLTWDL LI, T v 2] X, 8BVFETHD M) 2, &
58] (mysoul)iz TAofz) X5 THB, TAYBiTEITD, BREBEOXAL L
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S A ZFERCROPELZLESHEL, JIOEWHEET S &, HE0FD,
(A% L E4 ) (coordination and adjustment) i & > T, HEEDOAMEZE L Tz
DTHD, TNWZ, [FE-Fv7] ., TBEROEFREZENEZENELE—T Y
2 X '] (Moloch who frightened me out of my natural ecstasy!) & WHRBERSH D
Loz ANEHG (3R] 2BoTeDTHD, 0D, HFHTR, [F—TF v 70
BORZ L AERZ X 1| (Lacklove and Manless in Moloch) & & 2 @ik, Bz
ol &7, J+C R —AXE, Oz vt TE— MERDOEFZE] ( “The
Philosophy of the Beat Generation”) I8\ T, T DX 95 e ARHEDORZE LB RIC
RLT, TEREERE] (broken circuit) &5 Z & IEE Y TIEDHTWS, Yal - &
AT, R E ARACBERERY EREERE] 20 THALTWD
It was as dangerous a condition as a hot electrical wire discharging energy
randomly into the universe without a proper destination.... [T]he emergence
of the new postwar values that accepted man as the victim of circumstances,
and no longer granted him the agency of his own destiny....(Tytell 9)
T, BLICERPE X0 L LEMO BB RNEEFE~ARH BIC
TERAX—FRHBLUTHAIRBICE LT, BRAKETH 7, -« 2L B
AMBREOBETHL LRBD, ATHLOEBEMEOLIELINELITPA
B &5 ik Lol BEZOH LWAERNOHBRIZH-OTEH
6 s oe .y
OB ARG, 1950 FRDOT AV HITBITS, HRIIXBEENDAME WD Bk
BEABNBIEAS D, #HEORE LT OENZIX ABZRITL L 2A2FL,
AMESEZERELTVEOTH D, I TAMIZ. HEDORERIWTCEINT
Wh, EBIEFVAN—TIL, o (R -2 ) (“Paterson,” 1949) DRHT,
DX YIRS 2 HREOEROFMREL BENICERL TS,
What do [ want in these rooms papered with visions of money?
How much c¢an I make by cutting my hair? If 1 put new heels on my shoes,
bathe my body reeking of masturbation and sweat, layer upon layer of
excrement

--------------------------------

if in antechambers | face the presumption of department store supervisory
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employees,

old clerks in their asylums of fat, the slobs and dumbbells of the ego with
money and power

to hire and fire and make and break and fart and justify their reality of wrath
and rumor of wrath to wrath-weary man,

what war I enter and for what a prize! The dead prick of commonplace
obsession,

harridan vision of electricity at night and daylight misery of thumb-sucking

rage.

I would rather to mad, gone down the dark road to Mexico, heroin dripping in
my veins, (40) -

BIITE2HKTHONE &OT 4V a VTEBIRONZIORET

ZOEENN S THBENIC CREFOZLBEITRONBEVIDON2E X
HUcH LW I R ERTRT, A —_"—Ta U eEL Lok
MHOIT CERER > T EEOLLIEZE L LT

Ehiph, el 2id BEETTA-FOTLREY) BFREXBEEL VS
DIZH< L LEEELTYH

B LOFREOREFTHNTVWIEEBESL & LHENE LOMET TO
AEDT A

ERL7Y HEIHE BIILEXE HLOBOIQITIF 1 % &
DICENTB DRV D %

EOBMT 58S FTLTEORWIRAL ! ZRIXFELRBEABETHS
FEDERTE

WLBERICLDREDO Y s Va itz BiZAUDRBERITEIZIES

XD LA EHRELVEZholz AXFTVa~OFWVEER MTIC~1A1
CERELERNRG
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blood streaming from my belly and shoulders
flooding the city with its hideous ecstasy, rolling over the pavements and
highways
by the bayoux and forests and derricks leaving my flesh and my bones
hanging on the trees. (40-41)
MmAEDRE LR bith
HEED FolTBHZIRZVATRKUELIZLERDL =T A R
NA T 2 A ZBIRAFH
ZLTNEFRET I v 70 REBBENRNTHWBREORLEPRICRDZEN
EFILTWD,
ZOFEOLOFAKIL. [RIKBIEINTWAEOR LB ©iZhbhsHR L
- 72772 | (leaving my flesh and my bones hanging on the trees) & Vv 5 —{F23H T
WAHE T, BELWVWEBORWTEDLNULTWS X 57, FHO—1T, [EIXTEEK
THORE &0V 4 VaryTERLNEINLOMET) (What do [ want in these
rooms papered with visions of money!) {ZB T, BV Rk, HEAEELTWHE
RRZOESHBELTODERFBEGND, SOIFEY FiT, (D LORKOREFT
BOTHWHEEBADL SLENCHETI=T FETTELTOALET] (old
clerks in their asylums of fat, the slobs and dumbbells of the ego with money and
power), [(EDBINT 28E FLTEOBRWNIRAE ! ZHIEEALRBEEST
HBIEOERE | (what war [ enter and for what a prize! The dead prick of
commonplace obsession) &\ 3 BT AR LT A LS ic. BV 2HY &< Rimicst
LT—RBRAZF> T, BENRBEZEICLTVDS, £ LTRREICIE. &Y FH
FBEI, EREETVIRABRARL Lo TITLOH SR THIEBELI TN D,
RERDEDRIT, ERICL-T), BB NT, T5—F v 7icX->T) IMEE
ENEOMRORROFEHRIZL] ZRTH>TWEnhbLTHS,

BYOFE TRZ22) KBWC, E—5 v 7] OBEZHHEIRBATLIZ LI
T, 1950 XD T AV A DORP., € ITEETZABONEE ., HEOATOER
HBELTWD, ThiZ, REZFOREZ, BRI IHIFREHITE-T, HRORHE
EENTIHER] OREBTH 7208, ABIOPREIL, #<EIETE->TVWS 1960
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EROBHMOFREZEBERROFTFRLUEL S 2, EEIE I HFTEAPIH
oy BARTIZ) REThHole, E— MERAX VXA —J13, YUEEEPHLER
LTRWRP- 7R, BEXHELBERTTRETWE T8 — 8 RIcE-> Tl
MMELBE—MHESICH LS END KO RER—2HBRICR UERY , 54E ok
2% TOMOFRE] CHEHLE, Bk, SROAEOREZITLODLET AT
e, EVWHZ 5L, AR LBARBEN 2RO £—-F v 7] iRzl
BY,BLIEHILE, [R22] KBOWTX U ANA—T3, R—bXDEH [b£—
My 2RV HDIBEOREHOR, BIOBRORBIT, FEFE2RBI, [T—F v 7]
EWHELLD E L, 2T, BARBENEHS [£—F v 7] TH LT, #
BEOPIZ, ZOWELWRETIED0 [—F v 7] BEELEOTRAVES
I XVANR—=TOHD E—F w7 ) METDHE, O MRLB] Fik, Sk
RELENY O — M EROUTGZED LD Th T, HbIX. HTHAMNShE,
ENRTE] LWIHIBREZDLTHRDbAEIZ LMD, BV EEIZL, HELH
BIL7b0 -5 v ] b5, A UROBSE LS LEDE -
oo 1770« Sy ROFIZIEE ] O—1TIZ, TFRAIXMEZ] (POETis priest) & &
L5, FALLTOESOFRICEBLOBER D EZER LI A A—F1X, 8
VREN L EZMEER R o T EBL BN, Y07 A Y 3HHE0EAEEE L,
BMOM—DRBFTHLALNOFE BB KEDXERLEZDOTHD,
PAERANTEIZ LS, FUAR—FD Rx2B) X, FAOTAY h~T3
HEOCHMITTHY, FERXE— MROHUBR ThH o, &5, ¥R A—
BHED [520B® E—F - Pxzxl—vay] WS ZLIFOEKRIE, v— 1o
XF, EMEBDEENEEEZTEALOIEEZERTD) &, BIKBET A
FEa—OFTHFEL>TWDBILIIC, O RLd ZEALLTEDOE, [E—1
R OXFERSEEREIMEHNCBEIN, BECDZs TE0REE R T
EWZiRB,
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H—E IRz %) (“Howl,”1956)
—HEHFNRAL LTOX A N—T—

(2) ERLBEREHEREEE Tey T RE—) 25

VA UT A B—aR T4 ) TERE, FA—TD [KRx5 OO
KIRA TR E, bR E BRI LERBEEZ L VWS 2 BRI L
BETHATHS, |

Hold back the edges of your gown, Ladiges, we are going through hell.

TAEBX ForodTEEbLITRIWN, bl LiebidIhs btz @

N EDHDT,
ZO—3rk, THRR) (hel)BRERLTWA L ST, TBRASB ] B TONZERS L
HRABPEPNTHNDLZDH, NI T EEREFIHELRLTWDELH»THD, £, ¥
4 T LR, TEh (RAD ZOMOFRD ZThArEhzbol, BETH L,
= IREET L X AN—T R Lz, TRt 2 FTh 5 ) (It [Howl
and Other Poems] is a howl of defeat) & dR-~_TW 5, ABEDE—H TR L & Hiz, [k
25 11HL 1950 FEROT 2 U A OB B S L HRRER DR SR T,
Z ORI L VD O, BREOHEB A2 KR LBEICBEAZITE L, L)
ZEDHRLTY, RXD) OFBEO—THIRL TS LI, [EORORRORK
) OB EERE) bOThotz, Lo T, RE3] BI0L ) REENRE
BT L R>TED ., BSFHTIEBWTH, YRORE HThAM S A x| (defeat)
D MRZF] how)BHEOR LTNEDTHD, FrAX=TE, Zoksh MR
ABIAxB Ty TRAE—] EFHIND Ax EHESTHZETRHLTWA, [k
yTAE—1 i ATETEIALEL S, TR 3] OFEOWEITRIC, [RECHES
L7zt v /R ¥—7=b5 ] (angelheaded hipsters) & BB+ 3, OB HTIE, TRz 5]
BT MEEshi] SEe2Ec L MBE—F v 7| i20h T, By P RE—]
bbb THRELSITL. BHOREEELL S & LERRZEY, 20OBELE
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KT D,

ey F2x&—] &id, BHED Te v E—] (hippie, hippy) W5 Z L IXOFEETH
5 TRZB] OHE—WIZBNT, 20 by FRF—] ORI\, BREALH
D#eYIEL (who.../who..)D Y XAIZFD 2N D #x RIBETT, £ LTEHEEHR
HIET, #PRTHS, ZOFE—WIZBNT, BLEZ 120U LDARFFF 70 L 57
FE L VAR, BEREFEZRVRELEZFTYE Te vy 7FRF—] B#HBMEARL
TWd, ZD TeyFAF—] OFE LTI, ==V 37 0 —2BARPHR—A
LLTETHILEBFHTHA I,

Who went out whoring through Colorado in myriad stolen night-cars, N. C. ,
secret hero of there poems, cocksman and Adonis of Denver—joy to the
memory of his innumerable lays of| girls in empty lots & diner backyards,
moviehouses’ rickety rows, ...(128)

HLHEDIE T SADOPSELoTREBEICE-TanT FEED AT TX
ZEWCWo7 N C T4bh ZhboFori{iftt—u— &F
fiCTF o RN—DRPEI—ROBIUNZWRE DS &i=b LR B
HOXAZUL ZEE#HT AEOEET BEHEOAR-MLOET

TZiEHD, 2R =] (NCYEWI A =3 /UL, == F v FF 41— R,
B FHTICD D, BAMD 5 FRTHLS b2 TOBRIT, REN TERTRETA
EEUTEHEESLTH, = - X¥ P T 4—% by TRI—] O—FTHDHLE
XTIV, SHICEETAREZLIE, = FXxPF =8B, [Zhb0F0O»<h
7=t —1—] (secret hero of these poem) DEFIFRIZ L TWBETHD, V¥ v -
TNTyos® [EE] OEAATHSD, T4— »E YT —7 4 — (Dean Moriarty)
bEE, == F YT —EBETALLTND S, T — i ZOMREEBL T,
EERY, WARITITEL, T v 7 b—2 ) (hiptalk) LRI S5 T, ME L S5EE
THRBEPNTVDE MR LN LD L T -V RDERRIC = 2 — 3 — 7 T,
DEFITINESNTEY., ZODERNPOHTEEIX, L T—o0RFICEELZ L
o f vy, ik, A V——Marylou) L NWHETA L L BlIz2XP KRBT
HDANEZEY, BLEBROREBIZEETH %, TOL D BRABEHRITEZEMTS
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ke LT, T LE] icinw T, [k, Bz, BOBRSVWEROFEO AL
HERZTbhD, T4 — ik, REREESOREET-IHEE2 2B ANCEVR
HDTWDBEITHD?, ZOBRPRL, 74— EIT—7T4— bLIF=—-
Fy¥ T —iE i, BALT T, 2HARFNRBVER, o D EENDELICH
AR TEE TV WV RICH LT —RBICHED T & M ¥ —] (outsider)
EEEZLNDIEDL), BITHEMBEDEERER, RVSVPEDT, O ENE
BHZEiRmMTh, TS TOTHD,

(Ll CRTFB7 14— - BYT—7 4 — LR, —ABOBIFETTHLFA
i TRAD] KRBWT, == FX T 4 =L WS ZOFFCL o TOEDE—a—
BEE Lc, BCETEFI AN LD L, T2« i~ i, TAZEM) (cocksman) =,

ME D2 TN WMEEDDLTeh L =BV i) (the memory of his innumerable
lays of gitls) &\ 7 L —ZAPRT X 5 I, FICHENCENTBY ., H 59 5RO
EREVWDNOEDOSOEZER L, bAELED D LIGREET S L ) iEkEF oD
nEBEbhs,

SDXFY VT4 —EEL by T A¥X—] X, /—< + A4 F—(Noman
Mailer, 1923-2007) ® TEWE A (“White Negro”) IZL - T, ZDEEEAICHSL L
HHZLERD,

[W]hether the life is criminal or not, the decision is to encourage the psychopath
in oneself, to explore that domain of experience where security is boredom and
therefore sickness, and one exists in the present which is without past or future,
memory or planned intention, the life where a man must go until he is beat,
where he must gamble with his energies through all those small or large crises
of courage and unforeseen situations which beset his days, where he must be
with it or doomed not to swing. (Mailer 339}

EREITAITH D 5 BB 57, BEDD LORMREEE L, Lk
BTHY, LEB-THEHUTHS, HOBBROBEREBRRKLLI LWV HI0TH
B AN IZHAED 5> iz, BESRITE, FRb <, BEDRITIE,
FrE SR bRV, HBOERZBED 3 BIZAE THL, ERIXESHIT
LODLENDETHRBLRTHERLT, BBV ZXR/IOBROMHE L,
FHIEhR2WIREE, £FNZE LT HRT TR b REFETHY,
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“with it” (B3 OAREERY | BEERY &—DZRoTWaB I L) LATHIZARL
R, TRASTED, “swing (RARBARIZR>TNG L&, TOALD
ERXELTWVALA—RIZET ORI B TEEHIE) 732N TERWVAER
Thd,
COBAPERTLLII, Te vy T AF—] B, — RN 2 —UREOHEOKRFEE
SR L, TER2HS] IWERE L, ENICENIREEEES, BEThIE, 2o
REZM D Z LR BEALLEDOEITICEON ALY — LT BETHDH I &I
BR & 72,

T (e v A5 —] 13 THmRE] (psychopath) ° OEZZEHLAEDLETEY.,
IOXIRMERPOET LRI, UKo TR2LBERIERT] (where security is
boredom)®°, [R{EEE) (sicknesshZxfL, REZEIZLTNWBXH»THD, ZDZ ¢
o, TeyF2A&—] 25, 50 #ROT A V) OEFFRITE W TE R LB
SHRFEZEBL TV LBROLNEES S, 2FYD, by TFRxF—) %, [®
—F 97 KEoTHEESR bV L INLYURORINE, BREICEETHDOTH B,

=Ry A4 Tl o Tey PR —] 1T, TRELRELRWAEICEE
9 53] (one exists in the piesent which is without past or future) & H 5 L H iz, FEF
KIS/ 7N Thole, UL, MERBNS - « - FRIShRVIREEL, &K
FRELCTEID T Todid#2 56 (he must gamble with his energies through. ..
unforeseen situations which beset his days)& W 5 I HRIEOHIT L5, e v 7*
F—] RIREEFNRTTNAN T Do EZEZLID D, by AF—] ILEoT, B
DIEHDHFETEE T DIZiE, B E LTEBEENE40BER, RHEE
ThHholebiIThbD,

ZDLIRAAT—DERI, TRRAB| ITHEEh: Te vy 7RF—] KHH T
HBHILPTRER, ¥, TOFCBW T ey FAZ— 1 1 E—HTHRELL DI,
SREDER CTRE L2 0BAICE - 5 | 1RE81A0 CREEN R E R OFE 2 RN
BRURS, oo BRICES MBRES] i3, BEFOAEZESOTHER D00, &
WHESE, b vy 7 A2 — | FWIZRA<. TIRZ D IZBWTEEY Fid, &4 RBHTT,

by TRAE—] O—REDL>EfTBOA A —VEERT S,
who chained themselves to subways for the endless ride from Battery to holy

Bronx on benzedrine until the noise of wheels and children brought them
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down shuddering mouth-wracked and battered bleak of brain all drained of
brilliance in the dream light of Zoo, (126)

HOEDIX PHRFERTHICEVOTAF ) —DLERLZT vy 7 AET
RUERYUCRERPORTLAREENZY HEREFELEHOEST
WHEDNLERBEH AR Mz osdh 2<EX%:5iEbh
FORKEWBEOTIRZSH D Eohlosri-ahiz,

who cut their wrists three times successively unsuccessfully, gave up and
forced to open antique stores where they thought they were growing old
and cried, (129)

HHEDLIXT FEEZZELRITI TH-TBEEID LB TRIE 27D T
Rl FLTHERABZIEILY FITHLTLEIBHER- TV
7o

who sang out of their windows in despair, fell out of the subway window,
jumped in the filthy Passaic, leaped on negroes, cried all over the street,
danced on broken wineglasses barefoot smashed phonograph records of
nostalgic European 1930°s German jazz finished the whiskey and threw up
groaning into the bloody toilet, moans in their ears and the blast of
colossal streamwhistles, (129)

BHHELIT BPLEEMLTHENICR-> TR 2 LTHTHRORS D
EUH L TRERNEA w7 I AL =70t To& WY H
EDOEBLL BRLOXEVA v FTAOWADLETHEY /X
FNTVy7iaa—u yR1B0FERD A VDT X ba— Felic
BY TARF—EELT VDEWN Ly PTHEFE ETFCOE
EoHDmERL bOFT WA LroF L,

INBLOBIRICENT, BYFRERTD TeyFRF—] &, RIEERTHZ L
BTLERGIRD, By 7 RF—] i3, IFEEZZEbET T TRERZ T -T2

(who cut their wrists three times successively) &\ 5, FERIRBEEREBEOFETIZH -
o2 bbd, [NV —NLBRAETr7RAET BTLREENR] 5,
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(the endless ride from Battery to holy Bronx) & 512, &b E % H L THEMIZE
-T2 (sang out of their windows in despair) ¥ . [HITE#DOEMNS L UHLT R
Wi eA v 7 & WNA] (fell out of the subway window, jumped in the filthy
Passaic) A 720§ 5, DFED, by R&—) TR L TEFNREERE L OHO TR
2L, Lok LTWRWEBIRRMERE2F Y., LrLeib, Zok52—&D It
y S AE—] OfTEIE, UREOREICH LT, BEMNE WS Lk LAFENTE
BRRIBES L 50THS, Ly TAF—] T [OREN B LAKD)

(shuddering mouth-wracked), F7=. (FHHETLEIBHEE TR W] 9, (they
thought they were growing old and cried), [/ AZ ATy 77 g —r v /31930 ERD

FADVDY %X+ va—Fello&@ly mEF% Eif) %, (nostalgic European
1930°s German jazz finished the whiskey and threw up groaning) Z i1 & OITENN D &
T ey 7RI —|BEDTHLHNBHFERBESETND X I, EOERE LT,
e vy FRE—) i, BYERRE, ERICE > THESh A EO IR ORR OB
bl OREFEICHEEN, RELLE O8RS 2<EE % 5 b 7= (battered bleak
of brain all drained of brilliance)iki& & 72 B D TH D, FENIZZDOFFIBNT, U4V
TAABEM UL S, TR FELE, RAD) OE—icknwT, e
BREZEOTEZEHR-T, Z0L5R TeyTFRX—] DA A—VURFACLS
TP TS, Ty FPRAEZ—] X, [£—F v 7] ICXoTHEEhRROMEE
R L, FEELCTEBR LTV,

SR AT =3 E R, Ry TR —) 2EFENFEL LTRRELTWELS
72, FfRC, Ty 7AZ—] OWBILBWT, FUAA—THE BN SADEERE
EBHEThHoT I LBDNPD, 2ERL, BAIX R3] KBWT, /—vy - R
A T —=BRRLIEL DR, RENFFEOBEE L > T, BRI, [kiE] (eternal)
R TR (Time) & W2 e RICET 2 REEZ. WS OPREITH I N TE D,

who lounged hungry and lonesome through Houston seeking jazz or sex or soup,
and followed the brilliant Spaniard to converse about America and Eternity,
a hopeless task, and so took ship to Africa, (127)

HHELIT EETLHHL VrAREy s APHEEEHEL Tt a—RA X
B ESLELFNTWE ZFLTT AU I EKFEITOWDTEEZ DT
DEEE ) RARA L AT2VT Vo HEORWEHRDV L ZLTH
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BIXT 7 Y BITE DD o7z,

who threw their watches off the roof to cast their ballot for Eternity outside of
Time, & alarm clocks fell on their heads every day for the next decade,
(129)
HHELIE HEOBRADKEEZFZDL-DICHHEZBRRILELE T5EK
O+HEREBELOE ECEREE URMRELTE R,

who drove crosscountry seventytwo hours to find out if I had a vision or you
had a vision or he had a vision to find out Eternity,
who journeyed to Denver, who died in Denver, who came back to Denver &
waited in vain, who watched over Denver & brooded & loned in Denver
and finally went away to find out the Time, & now Denver is lonesome for
her heroes, (129)
HEEDIXT KEXBEETIEHOV 4V alk EREMETRE LHVORP
LB o TV B PEMBT DO B+ IRFRARERM R .
HBEDIE ToA—~fTolt HIELRT VY AA—TREAE »5FDL Gi“?“
YRR TERL FLTELLLFE>TWe H23FELRTVA—%E
ALTWE TUA—@GIRLB>T e FLTOW TR 2B LICH
AT T LE ST EhbE TUuA—Hikoe—n—7bE LA
THLB>TND,

INHDBIANRTT IO, ZORCBWTEYELBIZTS By 7FAF—] i,
AEEERT BRSBTS, REARD [Ly7AF—] 1, BRAKESTHY 2
HE XD ETDD, TRRHE], b LEREBCR} LN EDOEREEPTHOTH
Be TOXSN, BEIINTS by FRE—] OEBEL S LIEESITHD0H
FEE LTt b 0EEORAEEEL, BITEE MR ST L O REEIELE
Foha, [ HARWT 28— | | (cold-water flats), [~ F D KT /b | (paint hotels),
(7 # 1) (Fugazzi) 72 EORBITENCELY T, 7LV - F A7, e
VT AE—) BPERFESo TWEEROARRZEDITHESERLEL L, 2FD,
by 7AE—] ORERRNEBEOBIEOANEE, R13] ILBWTEATLOTH
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B, FARZ, BERZLBLT, kiE) OMBEHERLE, SVE25 L, [kiEl &
BRTH7DI, FIEET OB, LWIHIBRELERLEDITCHS, Fv A F,
AVINE [T Vvy - FUAARA=Z] 12BN T, Fr A~V ORMICETAZE LD
TOLICELDHTWND,
Time to him [Ginsberg] is always present tense because he acknowledges only
time which is “lived through.” Los Angels, for example, is not just a place
existing at a certain time; Los Angels is a human being’s concerned impression
of Los Angels. For that concerned person, Los Angels exists only when he or
she is “digging” it. In that sense, the individual is a solipsist of sorts who creates
the reality of Los Angels in the mind, timeless and placeless, holy and eternal.
(Merrill 100}
B (FAR=7) [T Lo TORREIL, FIZRERRTHS, 2ot 1£
E7c) BREZGTEZRBOTHDINEE, FXE, v dr Y=/ 2B H DRI
FETHHF TR, vt Y=k, AHBESTEehr Pl A0
H&EThE, TOXOIEAETHAREST, oY= A3 HES U3k
ZhEENE [BD] LERETHEET S, £V okBRT, EARX. v
HSRBBESHT, BIE VIR LBES 22V, HECKERRT /Y
=V ADREZLOFIZBNTAIET 2. RBEO—-FEROTHD,
AUNDHEAC LD &, X ANR—TPHRERGIE ANV TREFDRIEL L LBIT
o7t FHTIIBNWTC, ey PR —) OSFnlEE#E, 0D0EFOREEELR
BYoI LT, TKE) EROLI L LR, WS RBELWE SRS, AR ¥
72 TABRIOFRE) LWolt X5 RbDEBERTIOTIIRS, AFMPEEICEDA
Eend &7, REBHRAA—V% TRRAD] KBWTRID ELEDTHS, [H
FEREH] | XU F r A= OEBITEI N, [R5 IZBWT, 42 0BEMick
TEERRA A= b O RRL, HRHICHEEESRASL TS, ¥ A=
i BOEETWIEESICEORRII, T£—7 v 7| RUROESPALICH LER
REBEIRL T, ER U, Z0ED [E—F v 7 | 2ERXTHEHLE L TH,
BORE., 2%V Ty RF—| OEBROEFRORALRBEIL, ¥ A —ick
S>TEBEE>TLDid Th 5,
WiZ, = v IF 40— LiITBIOBED e v 7R —) B, R23) I
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EEET 5. T, Th— - Y rer0kdic] W SEBENRTL S, ZoR
BRI ORI =N YBECTHD, RZD| OBEZMMIE, I— - Y aELD
DHO—FEOE VLY —THDIH, FE—HO by TR —) OFEDOHFIZBNTS, #
DEEPTPCAZITHZERNTES,
who vanished into nowhere Zen New Jersey leaving a trial of ambiguous picture
postcards of Atlantic City Hall, (127)
HHEDLIE TEIUT 4y MERBEEOTHRSRIINEOFERNY T
FRLTZa—Vy—U—0 8T~ #ERDTUTFoTLESK,

ah, Carl, while you are not safe I am not safe, and now you’re really in the total
animal soup of time—— (130)
b, H—N& ZIHPEETLRVEZIELEETIIRNOE EREZES
e OBDORA—7D & 57 TR OFcnd D7
AiEE. = - P aErma bR A7) (Vanished) & i Edh ik s &
EXAN—T~FEole, LWHREYY—FRERLTRBY, #EFR, bdH, v—n
X1 (ah, Ca) BB LI, MABIT—N - YREBEVDIEEZBENTNWE XS, £
ZIZi, BB OENIH L, MATEERTAERGRNWA—V - Y e
YOREBEBR XS, XU A= Ran BT REOQOREE -7 1949 £, #iX
b OHFIEBEHICEZAENT, T, BEORATHB /= N F—T ¢
YT b "uy X0 [FHREEM] (Junkies,195DDOEF AL ENE [y FREX—] T
&b D P—— PRI LB E o f, ¥ A= 3X O8I L LTRELFH D,
au BT RERERE(The Columbia Psychiatric Institute)~ 8 » A AT % & 9 F\»
Eahic®, 22T, FURANR—TRI—NHESDThHD, FATMILBE H
= Y BEV, ISED 1943 FIZVT 4 - Ly PEARERD bR, WhYb
RFThoTe, LIpLABL, HIIRFERETHZ L2, B, HR2RL 2D
WHERARoTE W), B2 —F— T ~Ro TERRHIE, Y 2 138/
CREEMNZRREICH D, BRPAETRTOZ L 2E X T (Solomon was in a
very negative, nihilistic state, thinking about suicide and lobotomy) , % ™% >/ R
. STVREFERIL. BRERB~ LN THD’,
FUANR=T LT UE, I TXERPH ROV TRIFMICDIC D88 % L,
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o OFERDOEBRITEN > TDIX, VA k- FBA v b Walt Whitman, 1819-92),
V¥ v - Va2 F(Jean Geng, 1910-86), T LTI F ANy 22— 7 U X ADEFH
L Thol, ZOBMRETOF U AAA—F ORI, BRKE XM, REC, —
v IR AIAZBICREREREROP, LV RAR X A — S ONEIZFPUE
SUEED ThB, TOLSR, FLRA—T O ABOESRIEICET 55, B
TOEIRIZBWNTHLMNMZENS,
I’'m with you in Rockland
where you scream in a straightjacket that you’re losing the game of the
actual pingpong of the abyss
I’'m with you in Rockland
where you bang on the catatonic piano the soul is innocent and immortal it
should never die ungodly in an armed madhouse (132-133)
FREHL—RBnyr 70 Fiind 07
FITEAHE EARMKRZET REOHBROY VR VRAICATDE
L LT3
ERER Ly T2 Fian3miE
FILTERIT BEOESEYT ) EBITLE MBS TAETHD
THIEEE S NI HRB TR bIE LRV TRMX 5 & TRV OR
M2 w252 F] (Rockland)id, % X+ I a—Ty 7 THELAREHTH LM, £k,
7 v A A b— 5 MRbE(Graystone Mental Hospital) &\ 5 SRR ¢, =2 — I — 7
DHTTIFAPBEIETH D, FAL, vy 7T F] &) ZLREBREOS
BELTHESTE DR, ¥RL, HMOBDES, ThT vy ¥va] KBHWTh, &
R EZERT 0 ey 7 70 K] 805 ZEEEEERISNIZS HVTHD
NS ThHB, [IF4vvalid, FUVAA—TOBEIAAI~NDHIEOTLV—
ThHbH, TLTER, X4 FIHHEWRBE Thole, FBE. R4 A IRGEVHRE
RETMEDL 7 VA R b= EHREICEN, Zh3b & T 1956 Fiit RoTWn
Do THF 4 va] IERBVT, R AA—J1k, BEHERECORER 14 0RER
1780, A ORE LN LITRBRERE ABRIZ, ShbSERFEEL TS,

Too thin, shrunk on her bones—age come to Naomi—-—now broken into

white hair——loose dress on her skeleton——face sunk, old! withered:
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cheek of crone——
One hand stiff—heaviness of forties & menopause reduced by one heart
stroke, lame now——wrinkles——a scar on her head, the lobotomy————ruin,
the hand dipping downwards to death—— (222-223)
BhAD I SITRPEMY) — T on ) BEIZR>T—EFTLEo R
FA4 A IR EE LT EETEBAE F LA E—FWNERT ! LBhT
LE-T, LAEBELI—VLbbr0HEL—
HEOFRIFEEL, M+FOESL L EEHEETHEIHEY . BEiIn
TV e— B X —RECTROER I —RIR L. Py TIREDF~—
IRHDFIRE, bEVICRENHENEL L REIEBEZEZ 500 Lhviawn,
TITEERI LI, FUANR=TH, ZORIREEVTERNRF A AINLEE
Tz ki, TRl ORAEEZHINE ij;iﬁlhf“é%@"@?) B. [H7 4
y¥a] OHFILIE, RABBIORAF 12 EBLT, EREERIZONWTOELE
W25 BRBRIRV VR B D,

By that afternoon 1 stayed home from school to take care of you—oncé
and for all——when I vowed forever that once man disagreed with my opinion
of the cosmos, I was lost—

By my later burden——vow to illuminate mankind——this is release of
particulars——{(mad as you) —(sanity a trick of agreementy—— (212)

HOHDOFRETIC FEIFRERATHLHSAVOFERE Lit—REHR
IO LT CAPEDFHBUCRA T 2 L BRI OR—RFZEB LT
Winbhbizno T

FOBROEMICHTT—AEHERLTLE ) —TIT (hHEADLS
WiEo ) Ha DAL DBFEDZ E7E— (ERIEEEVD M v ricT&E
20)

OB AP, FrAN—TPEKORARNRERICOVT, HEORSZEVTH
BT ERHAAR, [Hlf) (yowk s Z &ilid, 24 A7, FARK F—n -
JuEY, FAFI ELTHEHE VI ERSTEEHZ LB LT, EREERDEN
ERELTWELSTHD, €DIX, T&H (=N YurTl) TESIC TR
DOEEEHDORA—TDHIZNB D] (now you're(Carl Solomon) really in the total
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animal soup of time) & ¥ 5 TR, [IERITERE WS MU » 70§ &2\ ] (sanity a
trick of agreement) & W I FHTHERT I Iz, Fr A N—IRB, YROHSES—
F—=N s Y BECRI A IR, TEER] Tl HERI THEEROLIITE
FANTHBEE—— Vo b DI L, #HHMREEERZ Lo TWEZ BT 5,
B A TR BOEECBNT, BROER EEKDOERONTEEL TN,

It is now clear that during the forties and fifties the Beats were operating on
a definition of sanity that defied the expectations of their time,...
Recognizing that madness was a kind of retreat for those who wanted to stay
privately sane, the Beats induced their madness with drugs, with criminal
excess, and the pursuits of ecstasy. They used “madness”—which they
regarded as naturalness—as a breakthrough to clarity, as a proper perspective
from which to see. (Tytell 10-11)

TTICAL AR Z LIER, HOFERBLUCROEMRITE— MANEEL T\
EEFREIM LI b D, SRFO—RIEIFICHERT S, ERIZOVWTOHSE
ey I T T T T
FESN, BBIAT L LCIER Th 0 721 LD Ak 1T & T D— ORI
DR bR L R LI — NI, BREERR, JIRRIBR, BEoB Rz
LoT, HODEREFHFRE Uiz, ELIHERE—HRE~DOEED, BEE
RBDIS > To OEIrkE LTHIEA LD Th Tk,

I, TERL WV IOEEN, B FMEROERIZL 5o TH—U— FO—2Th
BTEBRRENTVD, TOFATADHFUCEB L, ©— MERLBIE, 1950
FROT AV BTBTHEBER R L Vo, 0¥V [ER) LRBERTVE
BreE{EHLTW RPN T LR D, BROREKICE - TC, NER) & ER
DR, —RANCREFTRIT ARG T TH#, Z2EBCUCERENRE
LTSN EI R, VI RICERPETON TV, HHIIEORECL-T, A
HlcbDEPYDAREZ., TEX] 2 ER] HPREDELI ELEOTHDS, £5W
STAMEERELER LIEAL I LT, MELDEEZERNR, B — FMebi3EALR
72 & 4fz) (In the terms of their time, the Beats were regarded as madmen)'', L L
BRB, EboMEVRIE, AryXN TEERFEATHBERIRERE, HER
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BEETHNEHIIFEERREE AR LIRS PEHETS LT, TE— b
LT, HRORECR-EABREEZZITANEALR EA] ROTHoT,
L7ehoT, KRR 5] BRO—IT. [EXRE ERICL o THREIhEZEO#HRD
REOEMI-LZ) X BBYFPRBLE, HRORK, bl ey R¥—] O
bR NER) RO, EWOUREDOT A Y IHESOEAEERRE ST EL
BRDHZENRTED, EKI EWH 22T, RAD) OFREZEXD ETRAX
Th Y, BAHRHERE LR LTI, ARRZZOFICBNC, BRI LIETH
3 ey ZF 0 F) i, EBYERRL 1950 EROSE2PRLENERFEETH S,
bhbhit, ey 25y FIRBTD -1V uereR 44 3I2EBLT, 7o
¥ ——(Ken Kesey, 1925-2001)D /iR, [H v 2—OED ECl (One Flew Over the
Cuckoo’s Nest, 1962)ICH#iE i, br o FRICHERAEZRAZENTED, ZDE
BIZBNT, EAAD<Z <v—7 4 —(Randle Patrick McMurphy)ix, fi#mEaE &
LTHBEC AN I T W, ik, By 7 - 7—X(Big Nurse), 7204 % 7 F =
v FRatched)®2 zk & 75, BRoTERERARABLLICKT L, BLLERLE,
LHl, Byd =R, 2F 0 Z0M#IL. T25EN52EFLLVER] (an
eminently hatable villain)' > CH 32 b b 59, —AXMICIIEYMEE S - ARk
LRI, w7 ~—T 4 —iL, HBFEHED AV T2HETHY ., £
DERLBEICL Y, ML OBHRETEEMLONEBHAEETHS, LLA
FRZ, MOBFICRNE SO L, 90 % v 7 OHER EC, Wz ER LT
<v¢?~74—i:%&K%%%ﬁéEiwt—u~t%ménfw<:&m&é

o Thbb, BVFRICLoT, TRy Z TR, DY 1950 EROT 2 Y hitE
i, w7 —7 4 — DR L RRIZ, Eol b LTORMMTREL 25, T8
BEhb, =l Fy T 4=l —bs YuEy D% [EyFAX—] b
oo hice—n—] THHLBRINDOTHE'?, LikoT, TRz

RIS, [ER] & BER] ORSICHE U THERMNRERFET S, £&
(CEZT,BYFRIR IRA D] OFEBHETFT S X9, HER) X TER) 12k b,
FiRiIC [IER] 1 HER) 122D 55, EWHPEPRENOET L S RTRELR
HLEDTH D,

ORI BHEHMAT I —FiE, Rx5] O ey R¥—) DO
BHFHEICBOTHN ORRZITONRAE,
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who let themselves be fucked in the ass by saintly motorcyclists, and screamed
with joy, (128)

HOEDIZ BRLIF—IIABEOELICAITENRDZOEDBZL LAZ
VDFEZHIT T

who hiccupped endlessly trying to giggle but wound up with sob behind a
partition in a Turkish Bath when the blond & naked angel came to pierce
them with a sword, (128)
HLELIT KBIELTMEETH Lo P LT MAaRBoft
P OPTTELELITICR>TTTYIRE T uy FOEE LEXENHE
BITHIOX D 2T LERILICKE &
D5 AL, TB2D] (saintly) bW 2 eiXé, TH—FNAFD b
(motorcyclists) 2 v Z & iFiE, HEWEH EORILZFIEEZ 2% Livkeln, Z
NHOT LIXOWBIZIE, FEEPEFEET D, BB &, = b RO D)
EWS DR, BETIERIIBOTLA A—DITBNThH, EVRBEEH LD
RARMBSH D LR BBRB LA RWIES S, —RAN, T8 5 ) L) 2 Lk,
WEH., HERELEPR UL, ERER, HETHL LWLOEERT A0
WWRWLRBEZEREN, —FT, (bR RV b)) BF— S IERDIANE
BRL., BILTHER. b LSRN RBEICEET A5, IH— b AAFY
eh] OEKRICIE. [#E] oA A-VREHELEbEhy, fiihisib, =
DL RBHREOT—B, ik BA25 ] ABBR T h~vEhbd0%9 5 L] (fucked
in the ass)., LWOHERBN TS LIZHARBIRS, LI 2B, BoBIHTO TR
725 (angels)DITEITHRDHOLN DS 5, LOHER, IRXD] OFHEICALA
HDEok, Tey7RE— X TREDEEZ Lt v X & —7H ] (angelheaded
hipsters) EEffichdbiT TH D, ZO L H7e, FHRHBRTEYERIFEICHFE
T HRBL RN TH Y | EEHRE 5 X FHEREER L Fr X — 73,
LR RIS T AN BN T EEEPR D DN MERE R L RODE T
WIZ, TOXOBRBBAZERA L, £5THZ LT, #IF TRa2 D) 2EELLTY
RFRES. L7 fESBa kR L 72D Th 2,
O RAD] ZEMWCOBAREY TH5HEITHTH, FOPILEE ORMBRR

42



S IRERDD LV S ERICEBO RS D, Shiz, TRLORIE, 1950 &
RITFRE, 7TAVAESEBNTAHRL &b FRE BTN, BN 77— ShTn
Teb DEMET D7D X 57, ZO/RRELT, RAd Zofio]
IXHRRE D 1957 FICBBR CTRELSG 22T, BIFEH/LE, =—n - X1 ¥
T4 —DOEFMREFRT L O, ZOERICIERE R ERE B 2D L 7%,
BABIRA T » TREANSEFET 3,
with dreams, with drugs, with waking nightmares, alcohol and cock and
endless balls, (126)
2 K bEEIABE TAoo— ZLTREE: BTLAWERD
BEERLCLoT,

who howled on their knees in the subway and were dragged off the roof
waving genitals and manuscripts, (128)

HHEDLIXT HMTEHOPTOEESHWTHRL TN ZLTRELERS
WOIRVBENPLOETVBA I,

with mother finally ****** and the last fantastic book flung out of the
tenement window, and the last door closed at 4 A.M....(130)
BELEOWZOO0%E L BBOLDBRIBRAERT X— OB LRITHENE
B#BoO F7BRFRIURCAD b - - -,
[BRIK) (drugs). &) (cock, genitals) & V5 Z & iT1X, BEH EEES T BES S,
RERL, ThEDI LFRD LI ADHTRE LRSI ERRVNETH D,
2EBEOFIRITH D, Meeex) DERGIT, THE LT (with mother) DHERIT S & AR
TARCBRWRY, Mich, T—iROZE| (fix), <V » UJ | (marijuana), [FREMR
YTl (unk-withdrawal), &> 7 2] (sex), [HFZE] (soup). HESCHEEZHY
FRizBHE$ % ) (their own wild cooking pederasty and intoxication), [FEIFEIOK
BUl7z < B % 1 5 £ T (scattering their semen freely)Ze &, GEMICIZRIEDO H 5
ZEEPMER SR TVS, TRODZ LEERMEDI ZLiTLoT, FVAN—TITHS
P2 AFOERTICH OB ENREEEZ b OTFEEZRAL LD LERLEDOTH D,
BE, DERARANFI—Y U LPHLRPoFEAL, 2 ETRZBEAET D L,
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1950 F£RDOT 2 U 5 OHRBEA ERBID, Sa—D— ) OF T H D L ore
VAEBFE Dol W Y —FidH 3, FrXA =23, [R2%) 1I28WT
HEORNERT. AROBRTICMESNI-AELZRBE L, TOBERE, HHio
R, TIEFF] (a paratactic style)' "D FHEL & biT, YEBOHEBSOWBE LR
BLEDOTHD,

BLEBANTERLLIC, UV U T AIBBASTCER L THER 13, AN TR
XBI KHELE, BOPE, =/ T PF = - Y nELCREEN
5 TeyTRE—] LbO&EFRA A—VREBLT, BEOTIENTH IR, F
FREZh RO, fTbonEn MR 288 E0oThs, ThidAnr X
PIEMEZANET . AMOBRBEVNEE2RET DI RS v V2 EH L FEi
ZOUTHEY, E— MERICE »C, SARIIMETERL, BHRFICEE, B
EHOPERLTVWOIERDQEFEEER L, TLHERBETALDIC, ¥ A =7
X [RX %] BV T, ZOEEEZBRVRBLARELSICH L, 2L THESRRES
DT Ta—FeRH, HXFENRILIETHIRBRRAT LV IREZHEELOTH
Do WADR TRAD] RZIDEIDOLIBFEL, ZOROE—MOKDYITHE LD
2, TRIZHRBNET A Y I ORFMOERE 25725 | (blew the suffering of America’s
naked mind for love, I13)FTHh o7z, ZHWPx, DWIZFEANL 1950 A HEED T A
YIS DD, [F—T 97| Lo CEEREEN, BT T AR ONEE
BARS T, BT LR L, Ibitik, BHTI TR EhE L5k, &
ERRBEEZLIZO M0 b O3, SR, A VAVORBOSIAATT L YD, F-X
N— 7 TERp D5k ] (holy and eternal) it EFH R LD TH B, EVHI B &
£T% B2 2bOLBERELTRET 2. [ERIEN ) (beatific) 5 # B R
D, TR0L, IRZ251 © ) CEbNWERADZ LIZEEY B L,

The world is holy! The soul is holy! The skin is holy! The nose is holy! The
tongue and cock and hand and asshole holy!

Everything is holy! everybody’s holy! everywhere is holy! everyday is in
eternity! Everyman’s an angel! (134) |

HWHERL D572 | BRIBFERD R BIFRERDINe | BIEIEBREpR 1 E,
BE. ROREIERL)M; !
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TRTOWEITERRDPR T _TOANBIIERD NV T COEMmMTER
DR VT _RTCOEIEIRELZLN R | EROBRETHS !
EDHHRTHD, 0L S, FURANA—FDBR L [£THEA S (Everything
is holy) it 1%, WMEBOHEEFE LUK TSI LT, TOER—BHEICEERH VIS
5, MADORDE [EFICEW] #HRICOWTHE, ROB=EHTHALIZT S,
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FT—E x5 (“Howl,1956)
—HEEMFAL L TOF L X —F —

(3) ITAVID=VI¥] LLTHOF L AR—F

TLo X AN—TE S50 BRICEZ o B~ MROBAL LTEATH B2,
FNERBIL, DAV D Ty b OBHFEOAIALETRD AN, ThE3
BEEILFATHILEERLRLDLEZ L HEN, BRALKRFJATHS, 7IV7 - 4—
A b7 Z—(Alicia Ostriker, 1937- )ik, [7A VAV - =z rY—+ LT a—]
(American Poetry Review) \CB# Sz TTR2 %] Fif. =24 ¥ AL LTOEA]
(““Howl’ Revisited. The Poet as Jew”)DHF T, FL AN—FWZBELT, T2V HD
e, Ty« FLRANA=TRUANLE Ty b OESEERVAR, £
DREFLREEHE W) MEEE R L7z] (From American culture Allen Ginsberg
embraced the work of Walt Whitman and assimilated the value of friendship and
democracy) & BTV D, ZHiF~FITHER, ZDL 510, FUrAN—F LikA
v bz B UTRA LRI, BRSMCLECRZZERTED Y, —FT,
FYANR—T DEECHEDFRADT A VT A« I—m R - v Y TAXNE, ¥
A= 31961 RICHR L7381 9 - 57428, W 0FFE ) (Empty Mirror, Early
Poems)DI=DILHEWEFXOHR T, [0 F ¥ AODEZ, ForieFag—Hh—
EHB LI 25M, EKBRATHELEEET VI ¥ &iEVWX 9 7] (This Jewish

.boy, before going on to compare with him and Dante and Chaucer, but then comes

around to paralleling him with the prophet Jeremiah) &, 7.4 U 7 A XiE, F1r X3
—DORFEEEC LV ITERNEL TN L) TH D, FUr A=, 74U
TAXERUEIZEATH WS ZEbH Y, Uy YT AR, FECETIH
EEESKHITVEILIFETH S, FEH TR, FrA—SOH0O= L I ¥y
MEITERZTE T, I, 1956 FITHRLEF. R25) L EHREED [
YE] tehick =R 2B, 5L, BRI TR 5] K#EHPI T3,
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XU ANR—T OWRELENEBERLER ZREFT D,

AEOE—H.E_HTRARATCELLIE, RX 2| OFHEOE—ITRICHNT,

— AFROFE D FI, [EOHRORREOREM) 28 HE) ShTwasozBEIL
TWnb, LA L., 0T, REBREINEZON, LWIRFOHRARIEL X
NTELT, ENFEERZUE, by FRF—] LEThBT U A 4 —ED
B0, BRREF (who)h biEE D 200 LLEDOEWEY IR LOFHMTIC L - TH»
hWTWnwd, by 7AZ—] ORENRABEL LT, == F¥ 7 4 — %%
LBLEWTED, by TRF—] THBEXFXVTFT 4 —OITBXENEZRLTREY,
FIIEV o ENHHIR 2L, FBOBR EFRELIE-TWD L 5 A E2Z)
Do TDEIRYHKEL D =X+ o—) &, [RRZD] OFBYFIL, R251 ©
< hice—r—] LEELTVWDDTH D, :

Wiz, TIRA D) OEZIMTIE, F—HT IBEOHROEEOREMW) 2HE LR
BeE, E—Fv 7] L UTERTD, B, HTIERDN S T84S L THAF), 2L
T IEE] LVWIF—U—FiE, Y07 A ) I HEL288T 58, 20:iRvE
M, DEY, FoR BLARKETRENICHRBIZR 72T AV ik, SbicH
FRWOBBIC ATV, EEIRE BB L, BEEHEZBE LAEENREK
B, TLTREEBRT A Y WOEAZTETLIL2ICRY . BHENICHIHRVERL
oo Py F-FX PV rond EROESE] OFRANTAVDEEALTH DL
2725, LpL, —RZOL 5% NBEROES) Thokikbhhbbhd, BVF
i3, Te—9 v 7] Moloch...,)TiE 25 TERVELER LR L, F—F v 7
. URFOREH. WEACIIERIILER, TOTIREBEAE, AREREDR
TLELSLT AV RS THLERRL, TREFA TV DTH S,

FSEZH T, ¥V ANRN—TORATHDI—N - Y E U EHTeofcn LD
—Lpo TG, WhRALHRFEEDhEI—N - Y aE i, ¥ A~ T E
HIRFE CHS Y, Y rEVEBELT, ERCEROBEEBWEELTND, YiE
—REIZHE, THERY EBROTWeF v T 4 -0V nEy, 2F) by TFRAF—)
BE. FOPLICTA52 LT, EREERIOTHELRELR,. S bREREO#E
ZED BT, FOWEHOBELEL DI, BV RIIHLTYUERFT—L ENT
WEEEEXZ D AN, ERE. FERESEEF7 1L —X%P, BRI
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XEOYVE y 7 ABRTH LT, YRORSESOBEERSL TS, 5
TOHIETHYFIE, BIFORE, MESTLFHEICEATHDYUBEOT A Y BT
BEEZRELTHWDHOTHD, ZOEZMTER. EREELry 770 Fznb07E)
(I’'m with you in Rockland,...) 2 WO FHTERVIELRR L, FrAA—F DY rE
R D BAFRT 2 MIE A ERHIR L TV D,

EROFEDL K D THH [E] (“Footnote™)id. BIZFTMEZ Lo bbb
59, HEOT A Y Sl ~EFRAEERLTVD L3 CBbhb, LLTO
FIHE THITE] OEETH D, 7

Holy! Holy! Holy! Holy! Holy! Holy! Holy! Holy! Holy! Holy! Holy! Holy!
Holy! Holy! Holy!

The world is holy! The soul is holy! The skin is holy! The nose is holy! The
tongue and cock and hand and asshole holy!

Everything is holy! everybody’s holy! everywhere is holy! everyday is in
eternity! Everyman’s an angel! (134)

Dnmig | BRD3 VB R VBRI e | BARDR 1 BiR5H
TR VEpH e VBRENR VEBRLPR VBRIV BREN 1 BRS
IR VBRI B V BBIa o V BRI )

BFRITER D07 V BRITER DR | BIGRERL0R | BIIBERSE MR
., BE, ROTUIBERI MR

TRTCOYWEIZRRDIHNR L TTOANERERRZ R | TCOBRFIIE
WD VERTORAEERD R

[FR—=VU—] (Holy!) &5 Z LiIXDEBEIELDOLBE~RLI, FLITTIE, 27T
Z (B2 bOLTHLIREERELITERNTND, ZZTEBIRIE, TAY
B OFIRELREFAERWVELTOND L) ThHD, TOFMIE. T= I vEL
ZThichE TEHR] 2&BLT RAD]) 2R L, RCBRRZ X511, £ X<
HETHIENTED,

=L I¥E] &iF, 28 PEHDPF VX PHOBRIZBNT, A ¥FF, =EF
NELWTRFEEZR EMESIT oA TR VIYD, £ELESZ2ERLELD
Thbd, BBLERTE 600 FRiz, RETVIVYOL I RESEOEERSLE L
ShTWEd, EWIEHBIZIE, YEOT LY L AOGEBHRESEELTWS,
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BRPAERTR, 7y XV 7OBHOEKR, ELTAYe =7 0aBbE-TEY,
ZNY L AMIBRETRIORER CHolc, =L IVEEDL SRz L ADEEE
RRICH LT, BTOXIXHPLERRZRITDHILITRD,
Then the LORD put forth his hand and touched my mouth; and the LORD
said to me, “Behold, I have put my words in your mouth.
See, I have set you this day over nations and over kingdoms, to pluck up and
to break down, to destroy and overthrow, to build and to plant.” (Jer.
1:9-10)
FIXFELMLLT, bllopizih EiZblLicgbhi, [RL, bl
LikbRieonitbiz LOBEERT 5,
R&. B, bl HER, BEEICHTIHEREZOIERD, h&, #
L. BIEL, BEL H20EET, X 57012, ]
R TV IVvE] OFEROBITHDHB, ZZTREMRIL. THRICHEEE,
HwEEICRT 2R E WK 5] (Behold, I have put my words in your mouth) & |
MOEREEZ T LI YORENRNEEZTHWEON, LWV I RBANET
TL3THAHI, 2FV, VI VYOREELDHUER, TOERRAIZ. WEHFE
REN TITIZOohERA LI TN 2 LR D,

YO LI VYHUADOTHEERZETLIAY LADALIZ, NER=TOXEND
5, TTEZETRTWEITH 22D LT, COBEY 2155 L LTWDIE, [=
L I¥E] G TREEICk<HE] (Destruction upon destruction, Jer. 4:20) &b
ERTVEHR, TOFARIEL KB ZLREL, BFDEDRICH S FERH
HzEHERLTAEREL TV, TOLI REROEBEZ. =V IV [FO50EVWE
PHFROERWEDLIETE, FZOIEVESENOETICED ETHE, K<, #
HiX, bR RO A FEIZIHE U CERB R WO [EFm, ¥l & v 5 | (For from
the least to the greatest of them, every one is greedy for unjust gain; and from
prophet to priest, every one deals falsely. They have healed the wound of my people
lightly, Saying, ‘Peace, peace,” when there is no peace, Jer. 6:13-14) &, #YE LB
W3, —FH, ZOXIREEORZBZNRE, = VIYOTREENIDE TR
DT L THRINEN, BETHI2LICILLERTHIZ L ELLAR] (For my
people are foolish, they know me not; they are stupid children, they have no
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understanding. They are skilled in doing evil, but how to do good they know not, Jer.
4:22) HREIFHFIC, =L I VRYURFOo AT VAR [FHE)  (wilderness) <o [
WO (aland of darkness) LFER, BHEO N (B R-OEEFE IR0,
MFLESOEE M, HRIEOITXIIEESH, Fhboirniaas, Th
ZWCHAEZE L VEE prEu, EOELVWEDIIHELE2ELARV (A lion has
gone up from his thicket, a destroyer of nations has set out; he has gone forth from
his place to make your land a waste; your cities will be ruins without inhabitant. For
this gird you with sackcloth lament and wail; for the fierce anger of the LORD has
not turned back from us, Jer. 4:7-8) &, AV L ADMEOEEETERICESEL T
WBZERGHD, RELERESCHTEME ARSH THLFOR-E0OFITEL
BoTWefale, TV IVEIMOSELBLTHAL, K< [BHK] 20T,
BEHL L TZAY VAL EOERERENENEOTHD,

ZITHEEIAREZ L, BEETRY LT EEAIC S B X5, TEOELNE
DIRIBAEELRY] &, ZATVAZEY BRI RCOREREZZ VI YR [0
BOI 2EY MR LRRLTHWIRTHD, MEHK] itk Td, TbkL
F (L I¥) EORY OBITIT e TGE LA ZM-T2F ] L MOR D ZBRTH3B,
T YRHEBROEROERRELZHE LAk, BOOBEI L, Mm~DEML
R L THHRSHFHELT0D, [RrIvE] LD L, BEACEN T YA
DAY VAT, BN E SNIRFOHMEE. SHITHE, BESEFEOLIRE
TENY ZERTDREAL LIABILA B 2T, &HD, ELTEDEIR
UROTNY VAT LV vk, TR RERDIMICRELLE U, o b,
FHBENEENPOLSBIEDETERDIWOMFICHERENETATLE] (Let
us lie down in our shame, and let our dishonor cover us; for we have sinned against
the LORD our God, we and our fathers, from our youth even to this day; and we
have not obeyed the voice of the LORD our God, Jer. 3:25) &, XT3, 2F D
TLIYICED e AEr=T I o THRESNDT AT L AR, H~DENEE
FHLLic WO TV F VABFCHERDHY . TORETRBERERIIELTO
FOIEY BTV AERBICENC, EWOIDITThs, Z0K57%, DR
Bz 5 EICH LB RERERALPLEVES LR, £ L CEDREEEZ Mo
Ry LToBEY, HEEVIYLLIRELLHET [Vl vl¥—F]
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(Jeremiad) 2 FES2, Z D [Pxl=A¥—F] WEBER, Bbh7Ly - ¥rX
N—=7 0O RAD) WENLTND I EBZND
SBNTRYRA—ID RAB] LB B [Vm Lt v— K| WEEERT
<, RZZ) IR, =V IPHREEOLR LT, BROBRECBOCIRHEE
D= IvE] MEHR] 2. 20FELBELELIRELHREZRDIZENTE
BHo FITE TREXD] ZHALEEICH B~ KX 5] OFHEOFTE, 213
YE] OUTOF R, FARPIBOLND,
I looked on the earth, and lo, it was waste and void; and to the heavens, and
they had no light. T looked on the mountains, and lo, they were quaking, and
all the hills moved to and fro. I looked, and lo, there was no man, and all the
birds of the air had fled. I looked, and lo, the fruitful land was a desert, and all
its cities were laid in ruins before the LORD, before his fierce anger.
(Jer. 4:23-26)
TR, R&. KRHIZEM &L ERENPRP ok, BERZ R,
WidENEE T XTORIFEZTWe, FAERE, RE, A8 £Eo
BT & T RITETW e, FERE, RE. E0ELRHITRNAET
o) BEx£ZFZEZeL, EOHAMNC EOBMLWEDIZL > TITHLEE
iz,
O AP, BYFEELT, BYFEPRLEZEHEELTWAR, #LTED
BELEbON T2z L Dk <) HTBESN TV LW S EEIC, RS
DEREFFILBE-TLRERDIEHTED, Fi< [RBI CBNTH, BYF
DB Z &L D,
MRAS) b M= IvEL [ER] bEKIC, 20— AFHRBEHOTE2EL T,
MRZ5] CBWTIIERIIZENIR Y& NEROES], 2FD TKRX 5]
DE_MT TNHORETE T2 [F—TF v 7] 2AF 77— LTHEL TN,
2T v 7| BBE-—ETHALLLIC, TOSHEOHAREPTESFICHZ, E—F
v ) OERROBERIL, 7==%7 ARTHEAFILII L TR outp, Thotke
B, S HTIR—BNIC, TREZBELZERTLI D) EWNIBERLEEIND, b
AF AU, [B=F 7] & SRR EERBLTWDSHNE, TRXD)]
BOWTEYETIH, TOLYeRE2ES I2—Fv 7] ZBLEZRICE>T
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Hanhie) NHMOBLRBFEREL TS, Ffic (=1 3vE) FER] B
WTH, RECERICHDICE DL T, AREZERT DL ERFMEEFELT
EETIAREEEORKE D THEL TS, 1950 FEROT AV H, ZLTA
Eu =7 REERTOTAF VAL WS, AEREL T ASEESED T,
RV FRRELHLIB, TLLV P LALMEBBEORTY v/ REBEVFETHD
KOREIBRERTD, F—A P74 B, ThHDEEY Rz L TOER 2151
LTWw3,
In both poems [“Howl” and The Book of Jeremiah] the voice is exclamatory,
impassioned, hyperbolic, intensely figurative, and virtually impossible to pin
down, to locate, to identify. In both, the speaking or shrieking or wailing “I”
oscillates between the individual and collective identity. (Ostriker)
MEOFRICBWT, FOFIIMENFATHY . KF/FHLEBES LT, KiF &k,
BLLRENTHY, BEEEZLDED, LY TEY, MTHE1EH
LMTTERY, WMERZRBNWT, FBYE, b LR, ERELITS, E,
EEUES [F) 13, BADTAF T 4T 4 — b BRENRTAT VT 4T 4
—EDEEIT21DRED LTS,
ZDX, HEOFORL, EEERELHED, BMLYTED, MTHINIE
ALNZTE] T, MHEADTAT T 4T 4 — ¢ EBRANRTAT T 4T 4—LD
MEfTolc VRV LT WHDTHD, ZDE57%, RAD) [=vIYvHELIR
Bl mEFCRONDS, FEMNEBMNERERRICHFEROEY F TR, =1 Iy
£l Tk, w20 [BEZETL) Wi EERRLRLTWS LI, £BELTH
EEDOLORMEER o TVLEVFTHS., LWVWHZEMNTELESLD, #HFEX
W=l R—F 2% (Paul Portuges) BFEDEE[T LY « FLAR—T DT 4 V3
T YU — - RxzF 1 v 7 R] (The Visionary Poetics of Allen Ginsberg, 1978)D 1 C,
94 V7T b+ 7oA 7 (William Blake, 1757-1827)B3€ 5 Tho7o L oI, FU AN
—7bESOHCEEEFOEER TV EBRL TS L3I, TRA 5] kKB
HFEED R, WEFTLVIVERDEDL LI, FUAA—JOEEFLLTO
T IYHEERBRNLTHNBEDTHB,
Tk, ZOLSRHSEENREY FE, HHOT AV H, Nz A H L AMER
TWEDTHEID [V T4 774X DEETHETEY b s AANR—RZ

62



A(David Halberstam)ld, 50 2RO 7 2 I HizoWT, [ERLENIITENTZZO
REfL, 7TA U W HEOFRBEHRRED LSKEVWEBCERITISEA LW
fo o o - BERORSEPEOHEERT Bﬁ’bégﬁfkf‘ﬂiém’:éﬂﬂﬂi\ o3z
HAREEL GEETOERPBEEL o LEBRL T ‘BTN E,
LA LEDOBERIIERMFRBICED L ZAPKREL, ABOOEFEEZHE-
TREBRAZHEDEFTEEBLBER L LEKRTHIMEDES, ARED
EHE TTTEHSORECER > TWe, REHOERD, HREO HEROHS)
IER L ENZIRE L CWetR, FUAAA—J 3t 0 IR ZERICEm L
TWek D Thd, [R) - VEy—] TOA V¥ Ea—TOFL XN—FDFEFIC
bHBL O, TITEHARL [BERESNTNBZ L, ARIzESNTNE I LA
AMIZEVZZE EREETHLS LE 2B RVOIR, W, TR,
FREBHOKFLREIRFOZ L) ERITNS, S50 ERITBWTIE, #2
ORBE TR THhokkil bbb od. HOIHBA LEVBBRTRN, AcD
DNCREE L LTz, Thik 60 ERICRMOR L RoTREETHZ LT D,
XY AN—TRENZHRTREBY . TOEEHFL LTOT VI YHEEEE
FICAD, RXD) TBWT IFE—=F v 7] ZHVREL, FHIICHRELT
W HEZHW LD THD, TIRADIPEDOUTOF AR, ENERIKRLTNS,

Moloch who entered my soul early! Moloch in whom I am a consciousness
without a body! Moloch who frightened me out of my natural ecstasy!

Moloch whom I abandon! Wake up Moloch! Light streaming out of the
sky! (131)

T=Tv7 TRRBEIDLEOROTIEAY ZATE T—F v 70
TRIIAFORWVWERTH D | BROERZEBWVWE Lo #izih &
BheEt—Tv7 X!

T—T /BRI T E—TF v /7 CHERER | LRI TL %%
!

FRIC, oV IvE]L TRHR] 2B Th, SFO IEfmsevolc TR, il
WS ERE BB, THIOERGEHID ELTL—F—FE30B3b0HR
b, Hh)ORPESE, REOCRHIXE DD, TEIZ, Kb ORENRFEDR]

(Men dogged our steps so that we could not walk in our streets; our end drew near;
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our days were numbered; for our end had come, Lam. 4:18) & . EBET/2 G5k 2 B>
TWERBVFERD LN TES, [EHR] T, ZToX54RFEDF, — BT T
VIYEENTWDE, BB FORKICHTIEENEL RPN TND, ZDK
i, RZD), LT [TV IvE]L TER] 2T 589 FiE, HEFWRE
LEF- THREBCRSER2D, TOREIED., 3 CIZE T ETETHEHED
REEEREL, BVENWTWHWIDOTH S,

IOXS BBELTWHRRZH LT T2V vE] i, RiZ8WmY Eifk
Lok, MEE, BEL RIS, BELH D WITR T, M2 3791 (to pluck up and
to break down, to destroy and overthrow, to build and to plant), FEEHHIEEY I

F=vivE&E] =& 2B TND, 20 THEE, #L, BEL, WELDS
WIREB T, X 57DI0] WH 7 L—XE, (Rx 3] ObolEsichbrd V4T
DD ERFRETH D, [RED) ITBWTEY FiE. BHTHBEAZR, PED
BEEZRAWTWS, 2%V, URS0EROT AV I TRTVF - b—a—L RARE
NTWeX 57, =N - Fx T4 — BWHRRDE, By T RF—LIFEIND
AZEFOPLICTZTE—u— T332 & T, BHBRAWTWIMERRIZES
B &M, S mErEBLCER L EROBRABERMIBET 22
BRHLTWS, £0OLE, SRF 7L ENTWEEEZSALELITEN, T0L D
REBREELBONEENDIEEEZELEDLE S T L CHRTICRVVERZ/H-8,
WHILMAR B DL LTHITIED b TS, BEEEOREEZRL T
HDThHD, b, TRZD] KBITD V=4 —F] WED FIX. JBES
ERCOEERICBONEREG LIZENCHLHEE RIEL. BEL), 2OKE
TREDAFEORE LT 2 EEIRELRETIZEBENE b TH 5,
NVR=RZ B, FUANR—=TD THKRRB] By A¥ Yy 7 ) —CHARShE
T EIOWT, TE— MEDEINE, WOBRFRER L2052 2 & OREERIENE
S BVEBRTTCREELT TR TWEDOTHD) PLE-T5, K25

CRBTFAXFVAN—TD Ve bvAfv—F) BRESI, ThEFOHRIZ, &
RERIZHTIRBRONPLELIBENOD /NI RE—FT v 7 DE5RLOEFHL,
[=LI%E] CoLIvRHLLENPoEEE, K&, #BL, BFEL, AEEL)
EWS T ERETL, TENERI, 2FED TBT, #HA3] LW FERIZE N,

EWSZERTEDTHASY, ZDXIT, BEENHAL LTF U AN— %R,
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&, BEFOFITMIFEEL, TNEEORRIBIDOFLRVE—F v I
HD LI BB ST, R D1 LVIWCFEEHIF 2O TIRRNES H B,
PAEFRUEIELSIE, ZLIPEAMRTIA, FLTHXFUVANR=TLTFRIHENH
BfRIZ, FETLBE-TWHI LRGN D, BRI TEEZFOXEE2bD, B
EHaAFYEETH X A=, BHOFEOEGEZRAS LE, =13
¥OERER T,
MRZ5), T IvE]TER] 2B 5B SHICEETRENR, AED
BREBHOENCH S, R OfFD 0, Thiak () HEL<EY. b
ELlEbEE A THRE L] (Or hast thou utterly rejected us? Art thou
exceedingly angry with us? Lam. 5:22) &% 3, —F [BRx 3] Tk, Kig&d~7-
Lo, TEH] & iIatBeR, BEMNRBRERDZ LN TES, FUrA—F0
[ Lo Y- FJ BREENE, = LS T QORBARIEE L&, SRR
HNNERD, HRAD) OF—EHAOEZMTIIYURFOLSIIES, &Y, MER
RAIZ L0 5T, BRI THIERI1X 5%, 5 TREDL S il
RETFRL TS LB, 0k ) RRXEEARTHEEIT. BED R
gl CRAZ ENTES,
The living creatures never cease to sing,... “Holy, holy, holy, is the Lord
God Almighty, who was and is and is to come!” (Rev. 4:8)
FDEEMIHIX, BHELWAMREWiRT R, MRBRd07%, Bid
PR, BRDZhR, ZEEETHIM, £, hOoTELR, §Bbh, BT
kbbb, )

By its light shall the nations walk; and the kings of the earth shall bring
their glory into if, and its gates shall never be shut by day—and there shall be
no night there; they shall bring into it the glory and the honor of the nations.

(Rev. 21:24-26)

HFEORR., OXOhELHE, HEDELLIZ, BHTLOFREEHE

AT, WiZkD, MOMIE, —HFRLTHEI SRR, £ZITEEPZ
WrBTHD, Axid. BEOROFLEEN L 2L THITRS,
I DRI ST TR (city of perfection), #ET2¢& ==
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— « Vx P LA (New Jerusalem) BN T35, 0L 52, HEENEDF
B UTHIRE, 72 Y VHERLSERVTWS, [7 A U 7#EE] (Myth of America)
DBAB, 2FEY, I—my B TITHEIC=2— A VT T NIEF LY 2
— U ZVEPBICEVWTWERE, TAVACETHEBELATRECL 5 2E, =
a= s VI VFUVLAZRETD LV, FRBPLOFBLFITOREWVEMRE, TIRE
5] ORTRD LB TEDZOTIHRNES D H, HFRDF v 7/ - N—a¥
v TR, WOBFETT AV LY - V=AY — R (Admerican Jeremiad, 1978)IZ
BWT, TAY IDERICONVTUTO L S itk T 3,
American writers have tended to see themselves as outcasts and isolates,
prophets crying in the wilderness. So they have been as a rule: American
Jeremiahs, simultaneously lamenting a declension and celebrating national
dream. Their major works are the most striking testimony we have to the
power and reach of the American jeremiad. (Bercovitch 180)
TAVADERELRES T bE, BRENLECREES NE, R T
SHEHL LTCRAMEREH D, 2EVHELIIEL T, EEEZEL LR
EROGEEZD LW [TAV Q] =V I¥ebROTHD, HHOE
HfEMiE, MePLOoRBERENRT A Y IDOEZ O LEFER~DIEE
ROTHD,
X ARNR—=T 0 TRZB] i, TOA—atyFoOwvd, &—Y i (Nathaniel
Hawthorne, 1804-64), A /v ¢ -(Herman Melville, 1819-91)D it & < o & 5 72,
['7 A U Ao | (the American jeremiad) D3RI HTIEH D I EBTHETH B,
EWNDH ZEBTEDLDTIEHRNWES I by,

BETRAL LTHEOREEE STV 4 VT A H—nR U4 VT AXE
BoTWEFVAN—TE, VA )T ARORE 8 bo THROEMET AV IE
DHEDILE-T TkZ2 D] ZEHELIEL D THD, EOHTHE I A—FE, #HET
FVat » FAF¥(Jonah Raskin)WE S L 5z, [7 AU HOESH| (American
Prophet)® & LTOVY TR0, HEHEWE ) RHERASE TV IET,
TRTOYY Bas] LO5Thd=ma— Vo P LADLIRFLWT AL
DEEZFRLTHEONL Ly, X A—=70 TiREX5] 12, BETRY
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CEFREU AV T AROX AR EHTE2 A FOLE S, 2L IvE] £
LT TEF) #EBIoBE L3 b, FUANR-FHED, Fa—V—0EKHEH
Ta—ETHILOEEL, FUr7OLRAMERANE LTHET AL REBES
REZTHE N LS5 THD, LERBRRTERLIL IR, FVr ARSI VvYHER
ERIELE, RAD) E, BETIHACBEL WAV E— « LTF ¥ — D%
WRThol, EWVWIZLDHERLT, TRZAD] ZTAVHY - Polbwf¥—F
DFRBE LTRRTZEBTETHH L, Fa vy b ERERMD, Frr X —
TOTAVHICHTIBREEZRDIZEBTELZOTHE, 20X 5k, T X —
TOHELTHFAL LTOBERX, HOBOMER, hF4vial R, [TAVS
DRE] TBWT, SHIBASNEOMBERERD T ZLERZDTHS,
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F=8E [H5F+1 vz (“Kaddish,” 1961)
— R S I B —

(1) EFERcrP—

Ty s BARA—T0k, 1956 BICYEBFROT A ) AHSICERES X RZ D)
FHE LR, BO—FHORBRHERDHTAT 4 v a TOMOF] (Kaddish and
Other Poems)% 1961 iz RHR L TWD, [T 4y ¥=)] [TOoWT, T Fyr—F
—Z1E, ToRE (R P—0EREZR/ROEWVGE]  (a long formal elegy) & FEAT
WBl, ZOF¥y—F—RADZ LT, T= L V—0FR] 2EFETIHE, ok s =
LU= DUY NV E LCOERPBULETHS S5, k7. TV UV —DERELTHERT 2,

ey 7 R, BOEE, A7V vira - =V P—] (The English Elegy,
1985)YDE —FIcBWT, [ P—211 5 Py A OMEIR) (“Interpreting the Genre™)
EER U2, i, ThEmIET 2. F Lo v P—] &, 724 MSigmund
Frend)DfEm ot o5 A Lic, ABOWZR2BETH D, TIEROEM] (the working
of mourning) & ZHE -2, [T L PV —DEMATRER L REN, VNCEEORR L,
B DOFRIZEHE LTV 2 5] ([A]sking how the traditional forms and figures of elegy
relate to the experience of loss and the search for consolation) %R 5 T3, 7uAf bk
i, ffEm e A5 a2 Y—] (“Mourning and Melancholy”) & 8 L 7=3R X o<, 45
., [EFE0TCETILDERSTIDORIE. THEP, HHWIHEE. Bl #HE
REDE SR, BT 23FONPLYRR-EHEMOERIIENVTERIETHD] LE
BT TWD, o7 AL, TOWREEC, FTHD (2L P—) K, EDXOKE

[EREDEM] BERTHED, EWVWH T EEMUL, fiickse, [ZLP—) &1,
FEROMEH] 3, T8E, BLA (griehPd, TOERLE0 AL 2B
(substitutive objects) & 45 Z & T, TR (consolation)izfti>d, 2F ¥ Zh
ZIFANLRYD, EORAOETEZRLEZLDE, ERUTNS4,

LS E—EORYERTY v 7 R, [EHRIFE] LELT, v P—oBRimeH
ATV, HITET, O fHieA A—] (images of weaving) Z25iF, 57—
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TEONCER L2 b, FCHERIZBIET 5 TEEOM) 2Pl Lz, TEROMHO
It & H4E) (the death and rebirth of vegetation gods)iZBHE L i@ 8, =1L P—DF
RICHBREFEERETLL VS, TV —0FERMZHDIETL LT, &Y
BLOBHRERD, EHAOM], 2% BROFOWEME L AEOREBY 2HV 2,
DFEY, WEDOFThok =L P—] X, XEBEOHEEATIFHLRS, AXKi1E
ANBRFLESTEFER, TN DL E, b L. FBib~Em»an, ABER

LR SNDREEFE LT, Z20REETOTHD, by 7 Rid, Z0X5%
BHAEEE [RAPIN - 2LP—) LIRS TRPMBERET VY- DR E 2T
ELES, I TR RSz Py 2k, VP —EZBWTEYFELEEDL
ERNEWOIEEEZ NS, B N T HHMES OO L BT, BEE
FEHICE D, ELTERE EHIC, IO HMEOBEEOM, HothbicELE
OEECEOBRELAD LB SLEERT. U Rok L ShBEMWOEEE L,
BT, B RIIFEERERMODZEBRTH e E2EL LREEIZ, KEICTEEETT
CBVRo B AT R, RV o bOIREAERHEE, RVEELBZ LK
25, BRI, BVFRIOUDOEL VI ORI HITERERLHERA~TEWS
ZLTHBEEVRRL, BREOEEZBECERoTEFANR, ThaRne LTRK
K LALGWRBEZREWTEEZEBAT, L IOIFEREEOLOTHD, Ty 7 R,
IDESR IRANI N2~ Lk, BERORBROBES OME CHo 7o’
TxLP—| BFEOREEOHAE L LT, HRIZ, 2L TR OGEEE5 &<
LOTHBHELT, T[mLP—nsPx VLOER] BATE,

HFUAN=TE (AT 4 va) OBFELLT, 20X REHHTLI—0Rit
La&ns, ¥= U —(Percy Bysshe Shelley, 1792-1822)D3%, [7 FrA Al (ddonais,
182D b, =Bz &, HRERXROILOLELHDILEEI LT ©
(—Die, If thou wouldst be with that which thou dost seek!) &\ 5% 52 EhbHDE A
EHRALTVWD, REF-HTIE, (W74 v¥a) BT, Ty 7 RZLoTESR
shic, =LY —DRi RN RS £, THR) &3 TR »b4£7T5
MEX) 28 TR KELLETT S, LI LMEOCREREN, FOL3ICHHEENT
WA, WD T EERIET D,

[ ¢ v |1, [FEE8] (“Proem”), (55 ¥ | (“Narrative”), I8¢ (“Hymmnn”),
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(&) (“Lament™), EFF) (“Litany”), NEE#] (“Fugue”) L FEEh5. 6825
HRENTVWD, H—MD [FFF] 13, FUIRA—TREER 4 A IOEEEVES
FTHEENLHRED, T FR] OHFEHTH D,
Strange now to think of you, gone without corsets & eyes, while I walk on the
sunny pavement of Greenwich Village. (209) ‘
SHRICOZLEZES LHFPRIZENTD atty MRLTERRWST
LEofe FV=vF - VlLyPOB0ObladEbmEinnd’,
EDIAPL, BER-AKBOREY FTONH~ERABRLETOND ZEBGNEEA
9. TRl (yoWidF 44 3I%FT, FrAR=TRI 0 TI0RHE. HEHDOEA
TWe V=S By DERBREREL, (450702 2B LHFBRELBT
%] (Strange now to think of you)& |, F 42 I 2EBAICHBICEVVEZ LTS &
S5ThD, BV FEFEZ—AHD [F LU, T RokR4 A IRZAHKD THip
el EFBZET T4 v va) WRALEZEEESIA T o —HREEZRL
TWBEELTIY, MO [FF Tk, BV FOR[EPLIT. BARSY =
vF - By PEHRERP O, TOBBEIEOEBOTWNIZER L, £IhbFR 17
FET LREOMA RV LT IERASEI R TS, T RofeR s A T TRL
BOPTLEIRFEYFORELBNT, ADPKEZREIFR AT IEERSTZEND
B FOLBIIEERPANTNAZEBGNEELD, LERoT, ¥y AD=
LUO=TEERIC, THT (v va ) BEEICETOIRAREZEM : LTAES LD
DEBIRTZERTETH D, AU, EHIDLSREY PEFETIELBRTE
HIF2EBEL LT, 44 MW EShE Th7 4 v va) ORFECONWTEITE
ERTEDS,

1956 £ 6 ARV % —FNX+» Ty N7 477 4—A 1954-1958] \28 - 7= 5Fi,
XU ANX—TOBBEORICHTEIEHR, [H7F 4 v=] ZAET LRI CH
ELTHMPNIZLDTH B,

Death of Naomi June 9, 1956—

Tenderness & a tomb—the world is a tomb of tenderness.

Life is a short flicker of love.

Went out into the grass knelt down & cried a little—to heaven for her.

Otherwise nothing. (JMF 260)
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FA4AIOIFE 19564F1 A9 H—
RELELE—HFEIREILEIDETHS,
MNELITBOIZEAD—BROBRNT,
E~HTOEET &, RiIZEPoTH LW E—HEEDDHIL,
RAFIVFATEEERE, X AR—TFY 750 vR2aicBY, BEOFELBEHT
MoTnd, H—TERE, IRELELE——HRABIPELEOETH D
(Tenderness & a tomb—the world is a tomb of tenderness) & \» % FEIL, & A I D3
RO LEBR THFERADREETTLL I TS, Ll i TE~H
TOEETE, RiKAdo TH LMW e—E[R 4 A I]D72Hic] (Went out into
the grass knelt down & cried a little—to heaven for her [Naomi]) & V> 5 F¥{TA 7R3 X
N, FURNR—TRIEERER4F IR TEFEADELHLEENTNDEERLD
BIELS, ZDX e, EREOFIZR UK ¢ A I DRITH U TAE LA BREDNP B <
HEEOKEL, BRTHFARKDTIAT 4 v ¥al EWIBTANBERILOTHD,
REWCH2T 6N THD (554 vir=) (kaddish, qaddish) & ik, #HhOXEERD.
AR DR EMEROMEICERDZHFTY THY, NEEOFY | LETh, &Y
HTOBEDEROBTHDN S DTS, L L, BEEFVRAA—Z I 1430
BRI bR 5 ZERTET, BITHET, BRXOERIL. ERILFEROFHTHS
EH. 12 =% (minyan) &z Eladofeizd, EERIZIZ (54 v o] BED
NRPolcZ b BB, v ANVAD [FTLyv - A~ FDREE] (Ginsberg: a
Biography, 1980 L B &, I OFED 3HEH, 1959 F, FLrAN—TEwrny ¥
VT, RADEY - Ba—&—<(Zev Putterman)D 7 /5— F T I LK, HiCk
AFIDTFEELILEIH, Ba—F—rB I F4via) Oav—2R20 =
ATRA4 A IDEDIZEBLIEE VS, ZHIEEFEBROFEZHF/T, FL-XN—71% Th
FagyTa] PRCEBIEREDL, Ca—¥—<rOT7 3~ FRbEERRY, 40 5
BATT AT s vr=] BERLLE SND, ZOEGOENTHD TFFF I,
[Ny ZrDFTE Ty Bhbleole&DERM, £ L TH#IZ—BHREE T,
LT, EEFELTC, ZELTHT 4 v a2 KFETEB LK. .. | (downtown Manhattan,

clear winter noon, I’ve been up all night, talking, talking, reading the Kaddish aloud...,
200) & HAEIT, XU ANX—F PR a—F—<rOT7 3= PLIREIRHEERRL
TIN5 ERbhs, THFE T, BARR T I0EERW, EEAICARXS Y
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Ny ZORFE, BROFEHDE3 44 IORMOBHAZ—B L THY ZEHNT
WEDTHD, ZO [FFE i3, RAAICHTIFADBOBRNCFHT TR DL
{BRhTHD,
Take this, this Psalm, from me, burst from my hand in a day, some of my
Time, now given to Nothing—to praise Thee—But Death,...
—page beyond Psalm—Last change of mine and Naomi—to God’s perfect
Darkness—Death, stay thy phantoms! (212)
CHhEZTREL. ZOER #2000, 5B, boR, EOHENPLER
bEhHlIhE, GIFROHE~BTHIONE—RE, Bl 2BIDHED
—%L, - - -
— BRI ALFH— R LA 1 A I ORRIREL
D—IEL. RALOAEE EEHEL ! “ |
EDBIRANL, PLXF L ANN—FBHO0 [BF] Psalm) TR+ FI&kx, Ko
EEBREBELTNII V), FBYFOHARBENI PRLDIESLS, ZOLXD
W T T 4 v i) ZERLEERORILIE, T 2o/t RX 4 A IDREFI/2DT
HO, TURESEF U ARA—TOFICH DR 4 T INTHT HERRECND HDTH
BEHBLTED, ZDXIE, ThT 4 ya] OF—E, BRENLAETE, ¥
Y I ADWIEHHT L P —DERBRONDH, AR, FAXR T I0EE,
Tzt F72 LTER I (without corsets & eyes) ERE L T3, F 4 4 I 2WE
T35 [aity b 3R 44 IPEHBERTET TV & Eh, DEWRER] 2m87
5X97% Manty by, SBICTEHI W 2iT@, = vP— BT o8 TH
HEEILH L, BT L I—ICREND THE] OBRELIZ, ERoRBERET
LT3 RIZEELRFHER L,
AEHERO THTF ¢y va) ZIRBICHLS L. B—H0 TFFHF R0k c#Es:
BRIT. ZOEEKZENTHSOER, <ERLBEVWEZEO Y TR, FADE
BiER 4 A I OHR LI, RO NEPFERICHREL KEIPITHL, ZO, 8BV ]
DEFTRAFTIDA M=V — 22Ttk FEICBSENC, FERK 2HBAT 5,
MEERK] 13, TFE R TREY] ERESARRSEBER>TVD, R4 FI~DE
E~EELRWY, [HER ORKEE5IAT D,
Blessed be Thee Naomi in Death! Blessed be Death! Blessed be Death!

OO FEEE TR R~
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Blessed be He Who leads all sorrow to Heaven! Blessed be He in the end!

Blessed be He who builds Heaven in Darkness! Blessed Blessed Blessed be
He! Blessed be He! Blessed be Death on us All! (225)

W RELER4FIOERDLNAZEE | EOKRDONAT LE | FEOED
BhAZ L% ! |

TRTCDFLHAEZRALELIFEICLDV T £OOhAZ L% ERIICEI
mObNAT L% ]

MOFIREFEVEEVLEIL KRODhAZLEEZ | ZDDA FHbDhA
iz BDLHAZLE IR ROOIWAZLEZ ! DRLLTRTDIED
EOBRATZLE !

EbbhAZlE. .., Z2HbRAZLE%...) (Blessed be..., Blessed be...)2 V5
BOBLEAVRRL, 44T, TLTETERERH D & 5, BRIZE, Th
NhhT_RTOED £Zbb AT &% ! | (Blessed be Death onus Alll) &, 3E%& 7
TeAD T ERETHIZND THD, ZORKIE, [FFI R BV A4 I2RE L,
FATHABVFRLWI LIV, 2HLED, FIELEBEVFENFELTND LTS
5o TOXSMR, FEANREY FICE o T, SHITRVELD L SR ACL
2T, R4 ZFI0ORPBEROPTHELEND LI THD, T RoTeR 4 FIDFEE
RITAN, TREEETD IO RBENRRZT OND Z OISR, B2z L Y—
DEZRHLDNTNDENZSESH, L L, HETANEAR, ZoO5HIBY
THL R4 2203720 THARL, EOZDLRAZLE%Z ] (Blessed be
Deathl) &. T3t} (Death) #BX CVHRATHD, [ (He)id [3E) (Death)Zny
755, R Uik L o—Tthbhid, #l 2 I b (John Milton, 1608-74)
O [V & A] (Lycidas, 1637)TiX, 5D FRTL 2o V¥ 2D [ L,
DB OTHDH, H [HF 4 v V) TH EDLRAZLE ] L1oT,
(58] 2EBETHOTHD, [FiF BT, Ity FRLUTERIZ] &)1
A A OV TEMEEOIE, ARBEININEHELEELT, HiZ, BUVOKHET
b2 () 2EETDEND, BYFOLEDL, RaZ [T 1 vyial PMEH
ELP—REBRLTW S EREFICHENTWEES D,

B EZH O TZR Tk, FARR 4 A I QLS LAELVLFR, BEEE2RL,
ZLTCEDREEZHVL, Ty 7 ROV BEHRMRS VP —DERPBONELITH D,
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FNRELRENT-—FIEFIRT B,
——in one last glimpse—-—all Earth one everlasting Light in the familiar
blackout——no tears for this vision——
But that the key should be left behind——at the window——the key in the
sunlight——to the living——that can take
that slice of light in hand——and turn the door———and look back see (226)
— REO—BREOZ LD E L—EHR I —RLBRAA LTV LR OF
B KEO R L— DY 4 V3 VIZIRR RV —
Ll BE—FBOLIAC—FOFEFILL TR REE——BROFIZ
bHRI—ETIA~ORL——
FOXO—PUNEEIIZIT FTOLZAKEY THHRERVED £TBA
~OgE %
LOWEBEIZHD THHoFicdh o8 (the key in the sunlight)ix, TEEY | Tk &,
RAAIBFEDOEMIC, VU7 IF oy Aailne X v XA I05m T REKICE N
L7, XU ANR—TRA A A IOEEENTCEER. COFREZTTRo7TzL ST
VB, ZORAAINLOFMER, MO 1Y ) ITHR SIS T3
T2
Strange Prophecies anew! She wrote——‘The key is in the window, the
key is in the sunlight at the window——I have the key——Get married Allen
don’t take drugs——the key is in the bars, in the sunlight in the window.
Love, your mother’ (224)
IR AEBARWE L | BSADFHE— TEITEOL ZAILENTS
5k, BOBUOSEOHEH LA B——REREIHDI L—T L2 &
WERBL, MERAPRPDALRBVE—RITZRICHD L, BOBUIED
HleH LAz
BLWV, BEAOBEALLY]
Mgt (key) ik, —#IZ. BERITHEETHY, AZShEbOERE LN,
A& RITBITH Y, HHVWRKICET 51 A —UBH D, ThICMA, Tk
(sunlight}b W5 Z &3k, TOHLEZ—BEMNT-EIHREHDLEAS S5, FARE
=|o B WBWT, X4 AI0ORERTIEE L, FRCHEESD 1§ 0T
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F— T CRDIEIP LT, DF D R4 AIDEE, TEH OFTHEERKEL R
OThD, [BEOBELE] LWVWIARICHLTE., Rt~y =Y—0 [7 FRAR]
ZHHPNTWD, TAT 1 vira| OFERE [—HICREN, HREBERDLIbDL
HiCHDZEEEIRLIT] LW HI—HRRD LN, [7 FRAR] OF 52 EZ5|
A¥ 5,
The One remains, the many change and pass;
Heaven’s light forever shines, Earth’s shadow fly;
Life, like a dome of many-coloured glass,
Stains the white radiance of Eternity,
Until Death tramples it to fragments.—Die,
If thou wouldst be with that which thou dost seek!...
(Shelley 438)
[—] FEEEY., 1] TR LERT S,
IR ONFAECES, T#)] ORIIRETD.
ANEE, ERREHETFOF—LDITEL,
[RE] OBHXREED.
(58] BENEBELRLS T, —RITRIW,
HREPRDLZLOLETHHZEEEI BT - - -
V) —RBFAFV RO IROFTATHD, MEELBEIBRIT-ERE LT, 7
ELERAELTHATH S, [7 FRAR]ITBWT, ZOHES2EETIE, & (7
RRAR) b5 BREDDZ LT, B, bOTELRW!/ HRE] S,
TBED L. FrEo7 ] X.1 (He will awake no more, oh, never more! / ‘Wake
thou,’ cried Misery, ‘childless Mother, rise, 431)& . FFAILT FRA ADREHEE, %
NESELREVE ) RERERBEThHo, LALIDOFIABNTHIZ, 5] &
FREDL S TAE]Life) 2 XKEZFETHDE BN THND, DE D, [F] (Death)
b D ZBHRT 20O TR, kiR (Btemity) &R 5, fE-T, [38) 3204
EVEEOONL. BE~NBTIELRDDTHD, XVAN—T b, W74 v a]
ZRBWT, BAER 4 A I0HFEE, [hHIAFEENTEINARY, B LIl eE
27 @] (Tho you’ [Naomi] re not old now, that’s left here with me, 210) &, 4
BIE, Bor&behsrs, & LTHEST, BB, L, BORIC, EOFOED
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EBHHE—DLD, B I BE L 2L, AXACHTERORWIER ] (Thee, Heaven, after
Death, only One blessed in Nothingness, not light or darkness, Dayless Eternity, 212)
EEGRLTWD X DI, FBATER 4 A I & [kiE] O#R~15, LLTWVWD, 20

(AR TERE & U 7= 8 & ¥4y 1 (Gaunt immortality and revolution, 223)Th b v |
R DTN DD ZERLTORNE ERRBENTND, 20X DR, Tl I—
FriciamiZ, DLV BEORBR, [7 F=AmiE oPELd,

7 L—4—(Sir James George Frazer, 1854-1941)ix [&48] (The Golden Bough,
1890-1915)iTBNT, 7 F=RIZDOWTIHRARTWELR, 7 F=2% [FREEEFEREY
WYREDOH] LERLTND, BZED H4O7 F=R ] OFTT L—F—iF,
Yz —Z7 A7 (William Shakespeare, 1564-1616)D[ 7 .t —F R &7 K v = J(Venus
and Adonis)IZHEPN TN B X 572, HOFREELS V4 —F AOEIX, BROAEMEZE
CEHEDST D TE DI ELZRICELE D BEORIMEABATND, LrLT F=2DFE
i, EOZFSPADEIITLD525 OEBHOBRRFEETIIZS T &Y
RBETHPSIBLLZE, FATHIKBE 2V AHROFRAC L ABMOMREL s
ND. BIICRENTET F=X X, BEZOEOHDTREROENHRL 10, T
EWVWSFANREROR, ELLEREIDTHD, MRy I AEMCHEINLY 1
—FAOREIZBNTS, Va4 —FRELBREPENTHDZLREW, T1—F
AREOEZHTHD LRRKIZ, BEBOXHTLHY., £LTEOHEZ, EAROFKL
EZHTHLIFER L, BELZERT S, BRI (A7 1 v ¥=] OHERO [HHK]
DRERITBNTH, [TEV2 W THRDFE] (with your Death full of Flowers,
2NEVWI—HiRHD, ThbDZeEERELLEE, T.S.=V 4y MNT S. Eliot,
1888-1965) 75 [Feh il (The Waste Land, 1922) T7 Fo Rk AT HAOH
REHNEZL IR, FUVANA=FO [T+ v¥a)] KBNTH, BEOHEOF
FHRHZOPL LR, Z0X 57, [REOEE] OWBEFRIEANL TV DS TEHK]
it BRI Y—0 TED) OERPBMIRESI TS EWVWREES I,

BT, ZOF=ZHOFTYIZERTDL I, EWUHTIE, FEOBIIFL LBIC
E~OFYEBADL NEHE) BRH LA THD,

O mother BB »bhbEALX
what have I left out MEEBLTCLES =0
O mother BrbzAk

66



what have I forgotten fieshbh k5

O mother BB »HIAL

farewell CN R

with your eyes hHIADE

with your eyes of Russia PhHhIADUL T ADE X
with your eyes of no money (226)  hBHEAO—XARLOBL

F4 AT TR (O mother farewel) & =X 721, “with your eyes..., with your
eyes...” &, B IRLEEME MRS, T2 7] (Russia)h bk, EMOZ 4 I %
WL ET, BEELLZTWAL>THS, LML, TBE&DRW] (no money),
<EHTTIRE LI, TEMFFMHTI (appendix opgration, 227), TwzR kX —] (lobotomy,
227), THERE] (divorce, 227)& . R4 FIZREODHRAD. LI XV LA, kD
ETERIDETOF/VFORALD I PRI D,

BRI, TATF 4 v o) ORKRBTHOIEEBII. —FBE, R+ A I0EADE
EBEOTNBIEAD [T ADBEF] (caw)é, HITIKEDIR A A I L BITHDT
H55 ) Lord~DEX%Z, DEE#] tHDL5I, KETHNTWS, BYF
i, TZOEOT DR 44 3] (Naomi underneath this grass, 227)izxt L, [#] ~0H
DEBTDOTHLE, TOFVIL, BEEINTAD [a—a—a—] LNHFK
XoTHrahTnd, ZoRRb-7E# D, “Lord Lord Lord caw caw caw Lord
Lord Lord caw caw caw Lord” &\ 5 —fFiL, #~DIT D TH S5 “Lord” & I 5 ADHRLE
Flaw” WO EFHOR TR THEOUREZERL 12, FE2FERDY~LEHHTH
DTHBHN, HBER ] ~OFVR, WFAQ Ta—a—a—] L) T&E0 )
(Shriek, 22T X > THEND L WS, = P—%, =L V-2 LTHRDbLERWE
DRUEN. TE MR~ EZOND,

UEDZ Lint, 74 yva] & EBHRATLY—] OR[EL>THW LI L
E AT A vV 2aDOTHOEIBWTS, BHH= L V— | OBREARIT LI,
LU, THF 4y o] BDETFONIER 4 IHWEIIBW TR, FEEICRHT 8RR
PHETHEE I EBRPHT L O—ZH{#libnd L5 R BEICEE~DORD DS ~DFEE~,
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EMNRD T EIEFRVWE S Tholz, TOHAMER, ZOEMOETHRTHS /Y W
PRIERAFIFBMTEZETHLMCENRS, (AT 4 via] OFE—HTHS TF
O Tk, DLETHEVFOEBPPLTHY, DUV IETDONER 4 IO EH
ALTh, BLXOBFITHICRATIT, BELBEVFLOBRLTHETH D, K
KEBIHD BV, AT 4 v va] RBWTKEEEDIRFETH D, Fr AN
— 7D, BEF 4 AT THEERNBCHERD o=, ENI Y — FiEfE<
BEhTBY, A AT 4 vva] ZBNTS, HOR A Ik 2xME, &
EDBEPISRAEINTVS, UL, 8BV WHINTR 44 I OBREFRAAENT
W< &, BYFILH D, ek, k), B UADLEERARD Z LN TE
HDTHD, REODEZHTIE, W74 vva] K#EibhER s A IERED T,
MERE =L o—) DEERL, SBIEaERTS T4y va] Oz vP—#%
BRY D,

68



H=FE W71y =] (“Kaddish,” 1961)
— R S T EEs AR —

(2) RoLP—LLThOx443I

ALY Tz 7=k, FUVAR—TO THF 4y a] Ko, [TAYV IO
TVLP—DH T RbBIELHRTH S ([Thhe most nonclassical poem in the
American elegiac canon), &R_TW3B!, Y= FS—nAnis [FEHHAM)
(nonclassical), &5 Z &k, BE—HTHRUEAET Y7 20N H [EHKT L V—)
ERH XY EEMATDIIRBERLOIIE, T T, [HE D] (Poetry of
Mourning, 1994)DEZETHD, VaTy « IV -0z L IP—HEEBILTH L,
X, BF v 2V P—% [z P—H) THDHEER L, FvF—=3FED
G, BFY L PV—RF L U—-0H#EP -, EBRRTND,

In becoming anti-elegiac, the modern elegy more radically violates previous
generic norms than did earlier phases of elegy: it becomes anti-consolatory and
anti-encomiastic, anti-Romantic and anti-Victorian, anti-conventional and
sometimes even anti-literary. (Romazani 2)

R L Pz o TV BT, BF Y« T U P—RAIMORATRZ L AR
o7 B ER, B0V P —ORFEBERAN O T, 2FY, REHLHTR
BENTHY, RevrEBRNTRY 427 FPITEBHTHY | KIERH TR
WWHEXFERNTE2H D,

L P—DRZVI—E] LRV oW ED L) REWRERTORES D b, KOF
¥—F ARV =V F7—ORFEZBRBL TS, [IF 1 vvz] &, FURAN—
INBRAORE S ook T LV—ThD, LRARTILIRL—ROTHY . FYT
H5HH, KT, Fv¥PF—=Dn)H [PV —DRELV—k] EWnH%—T—F&H
WHZETHARFBEEHI Lahd, TIT 4 vY =) BT IR Y—) HiICE
ReHTh, ET. F4AI2LBLTEbE R, BEICHT2 8K, E
T, TR KREDZ LD, BVFOLEEEETD, R, (T4 v
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PN R 4 A IBREEFLTHNL, FINLRBENDIF 1A IR L, BED
EOHBLEOUBERAD, BMEMICIK, T2 THZLTARTIONRD, (T4 v
2] OHD IR LP—1) ERIZEFAL, BB LI—2@RELEES - T
V—BEPHLPICTHI LT, WAOHWIZ ZOEROES & BRERIT 2,

FUARN=TE AT 4 vv=] OFTWTHL TV TBWT, HEF DR
BOAREE>T, BROBEEARALL I THD, UTO5 X, 589 OFEHS
ThHD,

Over and over—refrain-—of the Hospitals—still haven’t written your history
—leave it abstract—a few images
run thru the mind—like the saxophone chorus of houses and years—
remembrance of electrical shocks. (212)
RAEBRAES—RIE~EE L
R U DDA A — DB
R EADYXRY 740 Da—F AL I
FE—ERY s vy 7 ORVWHK,
—AFRDBVFOBRZELT, X4 FIZ2TAT(Gow) LR, S bfEkn TFER]
(history)23, FFAZEEY L LTHRELN TV EHEIDND, SDITENIL, TEED
RIOBERZENTNVRD—MRREE TELTWS] (still haven’t written your
history—leave it abstract) & V™ 3 F{THHE LiRT L 91, R4 F I OER Zvh Ll
TR BENICHEINSTEA SRS, EOPILELDHESD, 71y
Va| OZEFEHRRDLNATVWS [FEY ) Tk, R4 3 I 08, Ecizo AMER,
HMTHRENIIHE S, 20T, [FF CBITOFAORRPLORA,DL,
R A A IOEEORBEA~LBITTD, ETIL. MIH TR LA, oy 7 200 3 E5E
T L P—ZHILE, TREY | 1T 4 A KT 2RV FORBFCHEZ BTN
SEEETY LI,

B0 ] ik, T— (WA R+ FZAA—7) BEOETHEBATH IS A
DEE)Rofe— 2 Vo EWELEPH SADRNWEI—MEAR LR b—=
¥ RY ARG TTSRE 572> T5 ] (Lou took photo of her sitting crossleg on

EENH EAOREREENTH

bt

LOFREEVERITHE

the grass—her long hair wound with flowers—smiling—playing lullabies on mandolin,
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21) 5 BB, R BEENIRXA A I0ERH D2, IR 4 I 3RHEF
MTHEHATEY FRTOEZ D, [EEEROREMHEEE (54 bR VRRn)
([L]aughing with idiots, the backward classes, 214), k44 3|2 2=2 FOEHF
2 % IREEE RE R { $tA77) (Naomi reading patiently, story out of a Communist
fairy book, 214)&, £E£ XL LIcbDTholz, BRYICEINEZ LIiE, Hhi(the
Hospital)it, ¥ X A—F2t o TDRAFIOHEE, 2LT (AF 4 val 28
WIS DB, BRE/EI, LAL, FEEEBLT, Z0X53r 1 A INHE
B INEEEITED 7 < RPIE T#EEES ] (nervous break-down), MR #UE | (paranoia),

ME&fE | (amnesia), [FEIE]) (attack), FAEHIMEE ] (menopause)iz k- T, -
7z (mad, crazy)ff e DR, EKFEE S L ICEMICHIP TV, Z0 L5k, X404
0 [Eoiz) Hao—flEEET 5,

First nervous breakdown was 1919—she stayed home from school and lay
in a dark room for three weeks—something bad—never said what—every noise
hurt—dreams of the creaks of Wall Street— (214)

1919 FIZBEFIOHBEZHR I o 7e—0H SAITELERA 3B
WEHBTEIEZ Le— B ER—TEBR L TERERICHI 2ho
b bW HMFIHE Sh—r - VERFEOFIIREN

IR 4 L OERPENCENHETH LR, BEOAETRAOREE Y
D, RHARLFRBICB TR E &R, ELITFRRBEALE R FIDE
WL [FED | KEFISh T, BREXF O ANR—FIEREERTELT, Lo T,

FUAN—=TWLE>TOFR4 A4 IOER, BOHER. T TIELXBRREDO LD L
%5, ¥ U U A(sanitarium)> HFEEE~, TBE, ABBRERVIRT R4 FIE, LT
SIRLEEEOFTOL I, FrAN—FRERERAKREBLTREY, IFELERE
RE—R DT =R T, HIAOMRZEERTFVRBRLAELRVWEEBIL
Te——dH & AMI K-> TOIe—KITN 2 TN E 5 2 5D 55— (By long nites

as a child in Paterson apartment, watching over your nervousness—you were fat—your
next move—, 212) & | HINZ SOFADOTRRRIRF B PHTHS, ik, NEL D
HELEBRTDHIEDIT, FRIPLE~E-T2] ([ stayed home from school to take
care of you, 212) &, TEZRVBROmMEZR LS & L, RE, BMicBOD X R
Bb. IbWE I RPHIA—RBNEHE Rz o T TRfFx
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X, phE] —EERELY, PHEADOTMTE 7] (Poor love, lost—a
fear—I lay there—Said ‘I love you, Naomi,"—stiff, next to her arm, 217) & | 59 F D,
FAF IR TRENEEIBEBINTND I XS,

L2 L. R4 A I0RRIIB(LDO—BZ-ED, TERAFBEZORHIALEL, v
A7 9y FIGERTToTB . * + - TIERNICWAE] /RICHIZEZ~To
fr—HRAEIFEELE > T—2H S AT 5 LACELN—MmE2 ANnE L TL
NEFE D572 (‘I’'m your mother, take me to Lake wood, °... ‘where I can hide.” /
We got there—Dr,Whatzis rest home—she hid behind a closet—demanded a blood
transfusion, 213) &, % 4 4 I DEEFELIIH VR AR T2 BFT D, HITHHEEZBL
ZBBL, 12 BT R4 FIZ2VA7 0y FOUERBOEMNIENE, AXITE
D, Bf=ma—Vy—V—5BYREE—FNERFDOEMDNR o DiE—
—ERELTBN—& 6534 3 ) 3L TR DI E O BT O
D LTWie—— it A7 o -——] (12 riding the bus at nite thru New Jersey, have

left Naomi to Parcae in Lake wood’s haunted house—left to my own fate bus—sunk in
a seat—all violins broken—my heart sore in my ribs—mind was empty—, 214) &, &
EDICFENVREBICHFTL, BXERET DT bdH o7, TLTEDHEDRILEED
v, NELERM] (my melancholy head, 214y 25D Th b, TZTHEHRALNC, FrX
N=T ORI Hole, AREIERThHoTR 4 A KT DREFIE, FLAHA~LEL
LizlHBZTIVES Y, FAOTOEFLEMLE THREIX. & DITHRL REE~
ERELRBSR TN Z EERD,
TDE D R4 A I OFRBRATE. S5ELIREBIL, ¥ AAA—THOBFEZT O L,
DNTIEFR 4 I AFORERWRBI BB D0 TH B, FAT, R A JTHEEE
M o7p%) (the bitch, 213) & R, RTHBNA REFTFADANA EBVIABZE
B, EHZEMOT V. 7 (EleanotW B AAZED 5 L HITRY | VA R4 A2
DEFE. MATEOL S RBICLOR L, REET HAEEEZRE)  TORBEELT 5,
oo —3—/(Eugene Ginsberg)lIZxR #H T, == —7—7 T— AEROMHRET 2,
ZOWREBEDT., F4A I OBREICE, ¥ AR REIELEERTHI LR
ofcs LALUET SRR, EERLIBFICL o THELWSF 4 AL, LTD5H
DEIE, FUYAN—TEZHBALRLRDIDTH S,
‘Are you a spy?’ I sat at the sore table, eyes filling with tears—Who are
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you? Did Louis send you? —The wires—’
in her hair, as she beat on her head—T"m not a bad girl —don’t murder me!
—I hear the ceiling—I raised two children— (223)
[BETNER S D32 ) IR ZEEE T, FRRFFICEL o T
BIEFETE 2 VA A BETE L Z LieOb 2 —F g7 7e—
E2HVEL, HEMER2HPD [BHie LeoBWR Leian—F &2
TN —RIEPBZZAD2—HT L2 2 ADZ B 2T ThRAE—
EOSIHIZBWT, i< R sh iR AR LT, HRUOIZE BT L, B,
B, X ANA=TRERA~ORL REBELBRICTD L0025, B, [REEL
KHol, FVF, RAT7vF, L b7—2REBEAOEE, - - - PHIAEF
OFH I—Tl~bEE R » + « § (I banging against her head which saw Radios,
Sticks, Hitlers,...—her own universe—no road that goes qlsewhere—,. 22D e, Tk
T BETR A A IZROL., B, o T a»bEADHORERREL, &
BEAEIZLTETER.... 0HEARIRY FORT Y FOTRA—Y 5r—R T
N r—FEH ] (Her big leg crouched to her breast, hand outstretched Keep

B

Away,...she barricaded herself under bedspring with suitcases, 215) &, &1 A I DT
BE b X ORI, DWCIREMOR A A 2%, [FHFOFIIEEL. ... RHEDR
OERF L—BR L. FIXT TIZIEDHF~——] (One hand stiff... a scar on her head,
the lobotomy—ruin, the hand dipping downwards to death, 223) & #5 L, HrhY, &
ERBREWRZICAELTOWD, A~V - Uz F7 =L, ThT7 1 =) @B
DXL AN—T LR 03I OBRE, EOY=E=418) (the Reversed Pietd) & 5% LT
Do FRIZED L ZOEMIZIE, BEIBTFERBOTHLOTERL, T ah
ERAOBEEEN. AT bo TRWEEFOEREIN TV LIBHL TS,
EHRIOV=V F7—0 Hovro=zg) OMFIZMIMAS &Thil, RAEHZR
BRI A, BF ERBEOAEICEBNTH, (B0 I 2ERB T LB TES,
DED, BREBVWERTFOPIEE, BhA, BEOLOARRDLT, TRLEZER
TeE. ML, HET Y, MHT LR, EHITEMT IR A I~NDUEDOREY
NATIDTHD, ZDLDIT, FUA =L D, FeEFR 44 cwt+5 TER] i,
[FERE] HELEBDOTRDH -7, AL ENERR LI2bDThHoT, TEX
VexbP—)| BERLET TR IRV P—) BT 2 H IR 5 EIEIC
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DNTE LI LTV 5,

Ginsberg,...most forcefully revise[s] the displaced family romance at the heart

of elegy, denouncing, mocking, ravaging, and exposing their [his] parents in

stunning poetic acts of confrontation. (Ramazani 221-222)

A= o o i, FRTR LN TIES XS5 RPVET, #bD (R

D) WREFAL, STV BEEL, ZLTRELEP L, =L UV—DFHKIC,

SRSNIFREOR < A, BB AREFEZRDTHD,
FeP—=iX, [T« vva] 8850 - TUP—DOFRBNE ST TN DB, 207
RIS 5 L0 FEECRTHEE, BROAL LT, AR Th b 2R L7235,
W, HE1T 0 B Lo EERRL RS ERIIFIRO 2 < X |(family romance)
PHESNE (AT 4 yv =] i3, SFEACO>TLEEZETRELE, Ko V—
REARDT VLV O—IZBTLHRLTENY, .

Wiz, TAT 4 ya) WEMNIER A FIRICERERL, ZOB (W71 v
= | DEEFEE LTHAZh, Y= U —0[7 FRA Z] 2605 A, T3S,
HRIEBRODbDOEHITHBEZLEMI 2D, VI —HizdF—T1L—XELT
(A7 4 vial BBETDHEE, ZOMFRITHIPIIEFR 4 3B BBE LT

BI-RBRA~EBEEL TN ZEBDND, =Y —0 [7 FRA RN % [7 FRA
A ] %% —Y(John Keats, 1795-1821)& LT, = U —NREAF—YDFEEHEATET
LO—THDHe, ZO [T FRAR] EWIATFNE — RIS, 2 F ¥ ARFREFREATL
BWHIFETHD (], 7 FFA1 (Adnai))— TH5 4 v =] Ik T2 LTOWIZIE
7 R=2Z2Rdhlkl (R4A43) o LaiEA 55?1 (Adonoi, at last, with you
[Naomi]? 211) & FA TV DA EWVWHZEITL, XU WHEICBTAT F=X
(Adonis) %, V= J—AHAELRLEFLE LS TS, 7 F=RidmiE L,
THICBENES, TOERNLEMT 70T 4 —TREEN BFohEVETHE,
F—VHHFBELL, LD A—VEERTT FRA A=F—YDEFEE V=Y —
BHNEZ L3, EROBBICHEI LS, FI2BTHL, [T FxRAA] 0F27 A
HUPFIE T BLOFEL L, HREBIHOTEI ThHhole L HIKELL (0
gentle child, beautiful as thou wert,” Shelley 432) £ vV 5 | FFAIC L B F -V OHERD
5% DX, Y= U —iZhEYIREI A oTeH — Y DIEEBE DIER, ¥ XN
— 7 PRERRELTELYHIT, ES2ETHE, F—VOEELRO, OB, KEDE
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WRRSTTHASI T EEERLTWD, =3 [7 FRAR] izBwnWT, F—
ERBOELHRLELIIL, FUV A= THF 4 vva] RBWTERAA I
KEBODEEBDIEOEAL DI, [HF 4 vra]) 3—R (3£ Lix&GEvWERE Bbh
R, WM, FAZIEBLTREFCLYVED O TE] KBbIfEE, W
KOPRITENTED, TDLIR, RAFIXDPPDIECHEZERL L THE
Hicb &, BE BRI A7y va] OF0 IRovP—#] 2BIZTHZ &M
TELHDTH D,

RAFIBTa I ADTV ) TOTTHRETLHLICRoTHLD, BEOWE
(another saga of late Naomi)iZ 3\ T, SEELRRBIZ B 20b b7, 2] IR 230
TR DEBEPN T D, FIZE, THEBE~AD ETIRBHARITHE LT DI
(I used to have such a beautiful figure before I went to the hospital, 218) & H4Z B & D
ZEEEV., MEEOBROFRALE RGN, [HILIZELWIELIELRV DL
(I will think nothing but beautiful thoughts, 218). B/ LIZELWI L 2E X 5, FRA
B5iZ%E LWE% LTW3] (I think beautiful thoughts, the baby has a beautiful hand,
219) &, MEIRIKEE] (in hypnotize, 219)TiddH 52, ThHDX 4 A I OEFDIL,
EREMT HBELOBER S pbhd, S5, hhIARBELRS, —BHE
LWnZ &V E %2 5] (She reads the Bible, thinks beautiful thoughts all day, 219) &
xR A BENICRELoobo kit bbb, BETEELTHE
E5%fT8E L > TS, TOBAIE. FBYFD. R4 A IDRTHT DRBES,
PEELRBIZH DL b T, ELKHRICESNBE TH D,

Sad paintings—but she expressed herself. Her mandolin gone, all strings
broke in her head, she tried. Toward Beauty? or some old life Message? (220)
bORLWRIEN D E— R rHSABAZERERRA L v FU R
B STOREEHOFTINTLE2 ENTHHRI I L LEDOE EiZ@h
STH FREBHEET~DRA v E—IITh?
ZOFATH D, FiZ IELWE R BEICENTOWER 4 I OBER, TEiChRo
Tl W, WO HREEEZRET IR TE S, BBV S5 HKIIHELL T, Mo
TV TEBY2PLL, B LA RATL L —ARGIZELVLLE LTS A
72] (I am a great woman—am truly a beautiful soul, 221)& £ET 3, [H5 1 v /=]
CRWT, ] OFERII, X4 A I0FTICHY) . R4 A ITENEHRBT IR
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FZLTHhB LI, ThT 4 vva] O, RIEETHTHD Y] 2872028
REER. R4 A4 I OERMRANEDHEDOFIZBNT, Z0k5%, msAIeE
& LTHRADERIT. ZEIZDBRVRE, BALSTEE 2o TN 5D, [55Y ) ORI
FIZBWT ROERITR 4 A I OFIEP L DV F 4 A IHHDE~LBITT D,
O Russian faced, woman on the grass, your long black hair is crowned
with flowers, the mandolin is on your knees—
Communist beauty, sit here married in the summer among daisies,
promised happiness at hand—
holy mother, now you smile on your love, your world is born anew, children
run naked in the field spotted with dandelions, (223)
Bk niTAOHERL BHiHzbhskd EOEETHiokRWEEL
ool F) o i— .
BI2=2RPOELEL BELTEOHEORIENIFIINVDIPHS
AL NEOFERITESTI—
RRDEIPHIAE SHRTRABLEL THER bREOWRITHFLL
LHBZD FEBLELR HATEDORL LRWEEREETES>THL
2T, [TEDE] 2hFoX4FINEY, AEANAZELOP, v - FricgF
., BHFRORREREZHFCRECHEN, ELBEOREOERF RS TS, =
DIERIT, BFLW—HOREE 255 L, BRICE, £ STEENRENRESNT
W5, Y U—RBF—, =LP—, LT [T FRAR] &&ofc X dic, ¥-X
N=TWE BTt vval BFR4FILEBTE, Vel —itLoTOF—YR, £
ETHBT FRATHDHETHIE, FURAR=FITE o TDFR 4 A NMATHS 5D,
FUAN—TIER A%, BB LLEINVeDH—AK L] (O beautiful Garbo of
my Karma, 107)ERLTNEZ b BICL>TOR 4 A I T F=RARBLE,
EOEMHTHLV 4 —T AL, PIZDZEBWHETHA ), bbb, FAILE
BIEY Lif ORI, VA —TRELTORAA IR, ARRCZIETESEDVE
DTN DTHB,
UTIET 23 BT, BIEEBRATEE, FELVRA A I ERERHOELZDOY
@R, FAC I > ThEL LIERFHICH LB SR TN 3,
One night, sudden attack—her noise in the bathroom—Iike croaking up her
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soul—convulsions and red vomit coming out of her mouth—diarrhea water
expoding from her behind—on all fours in front of the toilet—urine running
between her legs—Ileft retching on the tile floor smeared with her black
feces—unfainted— (218)
HHE ERREE—RBEBETEHIEA—FELTHREHD LT T
LEIE—RLWESEEEZ LANOMEFREHT—THROAB TS
Eo Lithd—— b A VORITHEDABEWCR ) —RBOMIC b L& &I
Boh—FENEEZ 4 AV ORI TSRl b—r ALk A LT
TW=
Lo Iz, KIZRY EiF 25 B L1, 2<0WARSH 5, BWERITHRV IR L
—ALADHT, HREZERIC, BELA, OEFABEZI R4 FI0OERDH B, BVFED
FBEHZBEICLS. BEEARLVEEL, SHREORERE FEIEETHS,
HiE, TMLWEEZEZ L, O»rbm%WKREH7] (convulsions and red vomit
coming out of her mouth) & 5 Z2IRRET, ik, TFFD EiFTWA] (croaking up)ic b
PR LT, KA X BEEZRITEFEEFEO "% 217 72 “unfainted,” 5#E LT
WhW R0 Thd, [RIELE] (fainted) Tz, TREL TV THS
BHIC, K4 A4 OFEE, Vo Z S BRI bD L LTTE bRoTNG, &
A, FE—FHEBIFHILRWVWE I, P AEERRHTHFET, 213 IB%E
BIRIZR DD, ST A7 BB~ LERIE TS, FiZZD, BHRLE LVW—IL
DIRTE & PR RETERRN, FHE—HROMBIZRNT S5 5,
IDES %34 A IDOEHIL, SHIT—HEHR, bhbhOHORNZEND, £h
i, HEROBOMEBEERWT D, LTRETB3AIE, R+ AINFARY 0255
BEEHEEHLEZLOTHS,

Naomi, Naomi—sweating, bulge-eyed, fat, the dress unbuttoned at one

side—hair over brow, her stocking hanging evilly on her legs— (215)
FAFIEFA4AR —HORY
AP0 A b yF I TERICTh—
T, MEESHICE L o7c R 4 A IOER, BECHINATWD, ZOHEIC
iz, [ZI3EICH 0 ) (hair over brow)id, SEEESIALE, R4 A IDEL
BVEOBITIE., HEOER BTl LI LRI, B, M (=—
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=) WEEERAT, T 2, B0y FORREICRY, AIKAdoT 1920 £
ROF N A DR —A6% & D28 4743 ) (He[Eugene] got thin, or felt helpless,
Naomi striking 1920 poses at the moon half-naked in the next bed, 220)D#&{%, =724
[RDFHEBBNEPSEEN V7, DWCRAR, R4 A IDLHEL S PEET
BYED., DHIADERNI MHEAMI LT UVITHBOH TRICR o7, ZORE
i, ZOFERBRNTL o LETR RED, RICEEFRHD7E o] (Her smells—and
oft naked in the room, so that I stare ahead, or turn a book ignoring her, 219) & #RD4%
KERBSED, TRE, -7 ZA0F/ANFE N, B2 2o TIEEHEREICHD,
KBLRETCHoTZ LR RIS D,

T, REFVANR=TR THF 4 v ¥a] TBWT, EEBVWRDER4AID
ZLVEHBZH LRI, BIBETHFRERBEFOBHE BHELOESL I D, EOD
B s Fimoita, 2 @:0®§@Gi~ﬁ.7§:h‘ﬁﬁ’b’(’$ D, MOERBRVEIIT
Bbohsd, ZOZO0ORERSIERTEDILOL LT, Lzl ko,
TA—TAZHETHI LB TE D, B—FWEDOTV 4 —F R RLEBOLXMTHY,
VT MEETOT 70T £ —7 (Aphrodite WH Y § 5, V. —F RO TDHEE
i, LAY 45 4 7 R(Ovid, 43B.C-AD.17)D [istrzEl (Metamorphoses),
Ve AT O [VA—F AT Fy=R] REBFLETHD, BORMYT 4 —
F AR, EEXBICBOTXFERRKE LT U LIEER SR, RERICBRESCEL O
22—t igoT, TNLDOEWMEHE, BREELIEEFESE TR, Var—
FRIZET AEMES. EBWERE, T« Y 4 7=/ (Tziano Vevellio)® R v 7 4 F =
U (Botticell)ic k5, BTz o7V 4 —F A EHWIRER, OV 4 —F A%
FF-TIREDNRE, ¥ Yy - o —~RRORAEZ, BB CHIEWE AL
55, ZEOBREERBIC LMD bDE, BEFMIS T2 V7 LALL > TE
bivk, ZW77uF 4 —7T Thol, ZIERERREE, EFLTE&ILThHY,
BB RERFEELEL LW T, T4 —T ADOYE., BITBOREHE
W& LTHRIELIEDRAV Ry T o ABTHY BTHD ) LnwHilEse, Hbe
TERDLIEORMD [V —F ] OAA—VBEERT L. AL RBRATDEN
b Tnd, BETI., Vs —FABREETHEEDL BT, —Rc T$)
EEDERDIEW LV OILBEXEPFES T, bhbhilZF AL TS,

FUAR—=TD THT 4y va] KEFERETE. FARMERI. £CBIALELD
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2. R4 AIOELVHEBEEHE AL L, ThE AR, BUERR « 4 I OEF
BE o7 A7 TV,

One time I thought she was trying to make me come lay her—flirting to
herself at sink—lay back on huge bed that filled most of the room, dress up
round her hips, big slash of hair, scars of operation, pancreas, belly wounds,
abortions, appendix, stitching of incisions pulling down in the fat like hideous
thick zippers— (219)

HOFF EEIPDHIABEERY FEATHLREBSRIERDH—
—hh S MVIEEIAP o ThL LEEOLD—HBRIZVSIEWIERDIEEKR
TRy FIIRFIZRoT, REPOITE, FAERWERE, BERFITOIE,
WSO bOEDE, EE, BEBFN. SIROBOER, TETHOFICEST
TolTHRERNWF ¥ v 7 DLIITE|PNTND

ZOFAPR LT R B TRIED D R4 AL 2 X AN=T3, FRERVERE,
ERREHROME, THETHEDMEIZ] (big slash of hair, belly wounds, in the fa) & 15 =
IR L, REOHEID, FESM), EXFMNREFEAVTNDS I LHBH0D,
ZORAFIOREDRRE L, FLNWY o —FT2AORBRITIE, REBBVDBHDHE
59, BT, HAT I »OEHEYIS L5k, E5ITE [E LRERMD
FE~E»5 L5773, FADREREEZ IV I ZENTED, LaL, Fr A -7,
5] OHMELTORAAI%R, Va—TFTAOHBELXLE T, FEENRLO~
2, B LZERILTOWRY, RERL, FUAN—FRX 44 1%, [Bk &
PLWnIa—XL FEEFENLCELHLELOL WHNREGOILEZRIICKE
B BELTEFEZHEATINALLOL, MAS0RHSADEIE FEIIRTOLE
2 ZTE-> 7?7 (O glorious muse that bore me from the womb, gave suck first

mystic life & taught me talk and music, from whose painted head I first took Vision,
2NE|ZTHDENHTHD, 2ED, AR THT 4 via] EEPREOE, TE
MW 2—X] (glotious muse) THB R A A I Thol, FrAN—71, TBEIC
HDRY ., RLWE, BRERE, £TORA A IOELRTE L. UFENRETFITMZ,

FT—LEND X5 FEXFHNSHFEMEL, FELTEHTIET, BRELL
Z. FEOREEAEDOTHS, KRB CBITS, ZOoBOMENL—1—] TH
B, == Ty ¥ F 4 —% [FL8—07 F=Z] (Adonis of Denver, 128) & il 2.7~
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X5, T4 yva) TRA4AIEEZOXMOMBITME ST, £L T, FA
R4 A I RHRRICEE L. SFERTRELR LEZAVWT, WitV —TAD
BRBEREPADILIZE > T, RIEXTIEEOLRLT, BT HEED
BIRo1DOTHD,

BT, ATty va) KPR 4TI L BULTHALPLERS, BYFOH
EREMEEBERT D, TIT, Y=—JRAETO [V4—TFTRET Fy=A] o
NG 4 —FABERY BT, X4 I LHBT 52 & TEOHBFEERLNTD,
V=P ZAETO [V 4—FRET Ky =R] 1CiE— ABOE Y FTORAIFEE
P, V4 — T RAOWEEEMOFED P L > TEEMICARINTIEWS A, 2FE2E
LTEEBR LX) RERPREZT OND, EDO—HlZTIZEIT 5,

This said, impatience chokes her [Venus’s] pleading tongue,
And swelling passion doth provoke a pause.

Red cheeks and fiery eyes blaze forth her wrong;

Being judge in love, she cannot right her cause.

And now she weeps, and now she fain would speak,

And now her sobs do her intendments break. (Shakespeare 99)
ZovofbE, HBXUN2VELNESZRER (V4—FR) OEBETSE
EOELED,

ZLTEE LA LSRBEFEIMILzOL LEVERSED,
FROEHERZ B L) R BELDORT O EVERERL TN,
BOHEFTHEDH P, BOORITITHEENILT D Z LBTERY,

HBLXITNRE, HDHLXIFTFEAS S LEA,

Elehd L ERHEEOTRI LT IR TTINETCLENS®,

ShE, V4= ARBOEFRELT FoAIZH L, FORD ERRVEEZLEL
TERROBETH D, V4 —FA1X ThiE | (she weeps). [TV hr& ) (her sobs), &
Bz TEM &2 LTV 5] (blaze forth her wrong)hiZ & 23 6%, TFRVRER X 5 &
5728 (Red cheeks and fiery eyes)& . TONBUIELIHEERTWS, [V 14—
ALT Re =) ik, 20X 587 F=XTad58bihvd Z L oRnARb iR
VA —F AOEBRMSAN TS, R TR & TH) ZRVWTHEEShZEZO
EBBH 5, PlZIL, Tk (Va—FR) OEDOESVORSF IR, BEALLBEW
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EBAEBEOEERSZ 1L ] (To note the fighting conflict of her hue, / How white
and red each other did destroy: 105) &\ 5 —#fi®e, T4 (V4 —F2) Hnib
BLIEDOFE Lotz MNP EOECNDON-FEEDTE. SRAaDiicL ¥ Ehh
eBF0L S P BEVERP bEVWEE E D EWVWTW S D7) (Full gently now
she takes him by the hand, / A lily prisoned in a gaol of snow, / Or ivory in an
alablaster band: / So white a friend engirts so white a foe. 106) EWH3HE, FL T,

(FEE V) EEEZRVTHIBEVEIZITHENIC, BERY UBLWIES O _RITHER 5
Lo R (Y 4 —FR) OFEICHEN D) ([W]hereat a sudden pale, / Like lawn being
spread upon the blushing rose, 118) &\ 5 BENRH B, 1BEH LDV 4 —FRiE, FE
BOar R MEANLNRNL, EARBE TOELEEN BN FIRVE
HThD, BERATEENRBZC L2 0b LT, (ERIROEBHERCHEL TN
ZEBRBWBESD, .

FO—FT, BICWY BTl h7 14 vva] TBTIR4 A IOHER, VA4—
FARAEFERRMT, EBTEEEERLLTNVBLITHHD, —AHDED FRBEG
L. —RIBDEEHZERELEIRRATIOHETHLE. (AT 4 v =] ITBT
HEEADOBEICSNT, ~LY - T R, Ry 3 I BEVEWIC AR TE
Vi, ZARTHES L TWS | (Naomi is alternately addressed in the second
person and described in the third person, SSIDEFEH L TV B L S, R4 F I OHF
IFRBEEEFLEDLE TS, EfMET TRV EY, ELBLLETELRHE
PR 4 A2 DL, FREMETEI TN TELDD, ZDX I 7%, BiEEZ—0
WY ZRZRWEBED L 52, BCEKIL ST A4 T IDEHLEWMS L 572
HRE L, HHRAICRE Y FORVEZ ZRSATHIRES DLW ALOTIRRVES S
JAEN

V= AT [V4—TRET Fy =] RBWT, BT B> T Fy
SRAEREL T4 — T AOBEEZE- TV,

O how her eyes and tears did lend and borrow,

Her eye seen in the tears, tears in her eye,

Both crystals, where they viewed each other’s sorrow,
Sorrow that friendly sighs sought till to dry;

But like a stormy day, now wind now rain,

81



Sights dry her cheeks, tears make them wet again. (Shakespeare 135)
DI, BRALEZOFRFIFEIBL, BLbTDHILIERS !
BTEOBIFROFIZH LI, FIXEDFIEHL LIS,

Zo b RAENVDIEL LB B0 TV DK,
TOELLEZRLVERRRBOREENE S LT3,

ERHDEERBO, HDEEFETWOEDCHD LD IT,

BRAZOEZE,P L, RIELBEOEHEEDL T,

M (V4 —FR) ORIKEDOFICH LI, LB OPFITH BB ] (Her eye seen in
the tears, tears in her eye) & WO TR R TH L 1L, T o7 F=ALxf LI
LBERBICHL U —TAOERD D, (X7 4 va] iKBHNT, BRATEEOR
FAAIOBREBEE N, LOLENR, HEIREED, EbLiawro A ImE
ZRLHETZ T, BROBDWEREZNR2ILOTH D, MR, TAF1vv=] i
PRI F I ORIEIRT 4 —FT A THo1ch, FBYFOREL. —RT5 L8’
CHEEENTRD AN, BRI EROBHDEI IR, 7 F=REKRof & DV 1 —F
ADBEEDLDTHoTeDTHD, BABRIZL, X4 A IR L TLDENDFE
2 EFeX o AA=70, BROSTEZIT AN, RIURELERX4AI2EBLT
A A« A FLewis Hyde)D w5, NEdvipnE L 9B 5%E L &) (a fragile and
perishing beauty)® & I3 L 7= Dh b LIV, BETHIE, FAEELEZEBLT, [#]
Crxfamas, TER EIAs, &S ZEEMI T, EREEIR, BF4vva)] i
BOWTC, Fic Rz AMELET Z & T, JBRO Y 4 — T AOHER. TOERIT
b5, BEEROEMMIESRZ RE LI.OTH D,

IR, THT 4 yra) Wi, BRCBTSFR 4 IBeBLT, HE] ©
v & BHY, TEE] Oy TERE) BHY, Sbicid, T2 i3 T8l ik
D, TBL X T3 s, LV SERMHBERRLEERTHE, &biT, ThT 4
ya] BBEIFLNAR4F I, COAFMOBREE, F+FIBHOFRERAEL
e, ~TIAEET IR 2BWTS 250V o#fiiEESIR. JoERO
FEPFICRB O b2, FIAE, AEOQE—FHTIRY L5 ACECEET L. THE
WREPBTELREOED AT &% ) (Blessed be He who builds Heaven in
Darkness! 225) T, A% M) 2EET23200 BER) BT, #) oftp
niz 3] 2&»T, 22k TEOFIZE% ) (Heaven in Darkness)# %, 550 F0
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BENDHD, EbHi. TER TR, —REO—BROE HDHE L—2HH L —
Fex PR LTVOREBOFICECKROR L ——Z 0V 1 Vg VIZIREZEY
——] (—in one last glimpse—all Earth onc everlasting Light in the familiar /
blackout—no tears for this vision—, 226) & V5 7 L— XX, TERE) (blackout)?d
KFﬂﬁ@%J@mmmmm@L@m%E5%D¥®§ﬁﬁéo::Kﬁ;ﬂ%@lw
FIEZE D) 5D &), TSCHERMBESRRER TS, Te— MER] @
Me— IR HTH0nashic) & ZhITHERT 2 [ER0) LW IEREH D,
Z Vo BRI A= R — F OB CE- . [ROMERe, FTANEN
BIZE L, 5867 5 Z & | (finished, completed, in the dark night of the soul or in the cloud
of unknowing) £ W5, EOHFIZRE R, RAHMOHRICTHMERZ DM EROESIC
B LTWD, LB o TR A I55 [BPIOL5I8%E B0 7z | (I first took Vision)
FYANR—TOWER, TAF 4y va] BN THILTHTNS Ena L),

PLERARTEEZL ST, BKETRF LV ARN—FD [ hF 1 o2 ® TeEH-L
U—] ofilEm, ReEvP—] OREILEELTCE L, TORER, [hF 1 v =]
X MER=LY—) 38R LE [Ro L P—) BEZERERIBRTEY., 8AIF
4 A IEHTDHFOHE, £, BEORVIR 44 I OBEBEHL Z LT, BE
DRLT—EENE LI ERbholz, DFEY, FVANR=F13, (B354 v
EBWT, G Y—) 2lAEx, (R LP—] ZAWEL, & bicfkii.
IO IR=VY—] Z2bBELICOTHD, HEE] & MEE] TORAR, THET
DV P—DEHELRICL, 74 v¥a1E WS ELORT—BEREHEEL
2o EDH, EBIT IR=VY—] 2HEEL, BROICEX VAR~ OIHT 4 v
o ik, BMEOR 4 A IWETD (2L P—) &, BEELELO LR, LWL
BOTIHIRNIED S 73, O THEE] 13, BRIREEL D% &) 72507T
< AIEEZ LB RIBDThoT, LEdoT, FUAR—TFD THF 10
2] DTV P-E LTOMBMEIL, BOEBEFOLE, Rt FIOANEDREE L o Tz,
KT LOBANERET TR, FROBRICLEDLNE, T72bL, IIF 1 v
2| EWVORTIEDIAR, EOREBECER., FEHIVLIOEREX. 5iE -k
DRE, WEICHLHFLDLL OB, BUVAA—TREER s AI0RDIAELE., #
MEOEEFOLDTHoT,
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W= [7 2V 20OEE] (The Fall of America, 1972)
— T ORf—

(1) R O=RF—

TLy s FYAR=TO[7 AV HOBRE] & 192 FZT 1 - T4 VHORS
v b ez b - 2V —X(the pocket poets series)DE 30 5 & LTHRK &, 1973 4
4k X EH (National Book Award for Poetry) 2% L7, ZO{EMIZ. TORIEL
LT 11965 226 1971 EFO N LFEINDOFR] (“poems of these states 1965-19717) &
HBHE YT, FLrAN—TR1965 Fb 1971 EEZTTofk, £E LTHEEH k2
KOREERE LT, BRI > THT LN S RPOWESNFHETH D, H#
—RiE. (EERENLH~DER L B> T 1965-1966) (Thru the Vortex West Coast to
East 1965-1966) L BR L7z, 7T DDFFN LR D b D TH D, 5 I, 11 OFNLHALS.

TenbENE2Y VYIRS 1966-1967) (Zigzag Back Thru These States
1966-1967) & W5 B T i =— v V7 1 DD L-P—  1968] (Elegies
for Neal Cassady 1968)i%. 16 OFEELE =L 2o T3, FEMEHD =2 HFEM
Dror—7  1969-19711 (Ecologues of These States 1969-1971)i%. 25 OFFCHERK
Eh, BREOEREL, B2 20— - Fy=Frhb¥= a7 - o— F~] (Bixby
Canyon to Jessore Road) 2B L7z, 3 oDFEEAFFEETH S, ROFELRFE (U
4 F 45 imoRM) (“Wichita Vortex Sutra”)ix, ¥ 7 4 + 74 VHHBEO [T AV H
DBRENCHEENTBLT Ry v b By b v ) —XD[EHRE = = —R ] (Planet
News, 196D LT, LM LEDHRD [T Ly« £ X—7af] (Allen
Ginsberg Collected Poems, 1984y, [7 Vo« ¥ A—JFHE] (dllen Ginsberg
Selected Poems, 1996)TiL, WThb [T AV IOBRE] OFZRDHLN TS, R
I T80 B |(Iron Horse, 1973) % M8k, b k@ zr—F -~y 25k (Coach House
Press) D HHE—ODOELE LTHRSN, TOROEETIE 7 2 UV v DB%EL ©
BIZID HATCWDS, EOEAE LTI, MR E b F o A= BREHICT -7
FROBROFETHINEBTH LML RETE, Ty 4 F 7 OmoRRL), [k
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OBl EELET, [TAVIOERE] 28& 5.

[7 AU o DEE] 13, KB~/ K D8, —AFRDOEIFTOERELEBLELE
KEPDE LIeREBO TR TH D, ~Vv v V= F7 -k, [ma—g—7 -
& A L R] (New York Times)iZ L ¥ 7= ZOERICOWTOERT, T7 AV h0EE]
. XY AA—TIH D, BEICES ARBROME, b L IMEEOEFICA LN
BE o, TEOAMBRHBEOEE Y] 2RITHZ LICHTITREES, (KX 5]
LBRABTHER) H5 THERSENHRRROTBA] LWVl e~DEA, £L
T, SORFABCEIZMEEZE S S L1752 &%, LREFELATHRY (REE
WTIEHDHR) BEEWMEEAH L T1ZLICA») FOHEGRIZELRL] (“The Fall of
America” arrives, then, as we see in Ginsberg the disappearance or exhaustion of
long-term human relations, an unwillingness to continue the “old means of humanistic
storytelling,” a persistent wish (evident since “Howl”) for some “non-conceptual
cpisodes of experience,” and a theory of poetry intending to “include more
simultaneous perceptions and relate previously unrelated (what were though irrelevant)
occurrences.”) EHFEL2, Lo L, [7 AV AOBE] ITid, R25) R [HF 4
v o] WRERIT bR o7, BRI FAF—PEAINLTWS, Thik, 1E
GO [EEENLRA~DEHE L B-oT 1965-1966] L5 & bz, T
(Vortex) W H Z L IEBH B, TR 2X%—U—FLT5ZLT, TOZRAF—%
HHMS ZERTED, T, 20 [ LI EERL e ) YHETS L7,
SeEes BOTiEERIR) (Vorticism)® & MR e —IRICOVWTE 272V, TBEIRI &1L,
EWEWMARTHBY AV E BN A RL LT R FAORRL Lo THIEL,
1914 FICHR S NS, (77 A P— & KR4 XV X0ORBOEE] (Blast:
Review of the Great English Vorte )i F D <=7 = A s #Wif - —IRTH 5, ¥FiEE
WOEEMTLHY, A F VT TiIXFA~Y Ry T 1 (Filippo Tommaso Marinetti,
1876-1944)4% [R3yk) (Futurism) % EHWE L, &Ikl ORBEFO—ATH B3
v Rit, 20#% <Y X 5] (Imagism)° #BIT22 Lickd’, AoV FETFS
Z M ZBWT, T8Ik OEREZBRSTND,

[Y]ou may think of him [the man] as DIRECTING a certain fluid force
against circumstance, as CONCEIVING instead of merely observing and

reflecting. (B 153)
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AR, BRI LH2EOMRED [HhEmit], RcBELEvE2LY
THENPDLDIL, TEnE TLHX3] bDLEBXTINWESLS,
ZOBAX»L, BRI X TRECHLH>LEOERED Thzmit 5]
(DIRECTING a certain fluid force against circumstance) & WA BBE % & 5 LD TH B,
FLTEORREY (HITBIEL/-VEZX/ 075 (instead of merely observing and
reflectingy™b 0 iz, Zh# [& b2 3] (CONCEIVING)T L7252 &b, %D,
BEORELETEZATEDOHREZWESE LTBRLEHT, Wi LD, BEOR
HETHEEZ > TAVIRR, TOREERZ LD LT25008, THER OBSHT
HBEVWALY, TITIEIREDOARLY S, ELoLVRIX, NEEHHTIZ
LREEREND, T, ZOLLRIEONTHE, [HL0HHER, 5% 9 E IS
5bH DR THBEAALTHL R AF—D L < #](a circulation with a still center: a
system of energies drowning in whatever comes near, Bl vi)Th s L EZ LS, &5
W2 F—& 7 v w7 (Reed Way Dasenbrock)it, [H1 = NE&IRI OFWKE, LA R
DEEZAVTHR LTS,
The meaning of the Vortex and Vorticism as propounded by Lewis was
simplicity itself. “You think at once of a whirlpool,” he explained, “at the
heart of the whirlpool is a great silent place where all the energy is
concentrated, and there at the point of concentration is the Vorticist.”
(Dasenbrock 17)
NA R E > TR ENT, MEMBIROBKT S & A, BHZDb
DTHoT, [TTITIELBUVEN VeI W) LA RTHAL. &
DFLE, TRTOAPEF LR, BERLFHLELIHR2OK, TLTE
DEF LB ., ERISFET D, )
NoA ik, TR (whirlpool)ZFil & LTET A b, €0 THL] (heart)id, T2
TOABEF Uiz, HRE2ET 20 H 24587 (a great silent place where all the energy
is concentrated)& B2, EDBFTIC % NEEHEE] (the VorticistiIfFET 5,
ELT, $7abh, MR ERIZRNVXF— 1 ZEETHOT, 20PN NEEEE)
3o TWB L 57, Fh, AUy FixtEhz, BROTFRIALE—DE] (point of
maximum energy)& MEA7E®, B—& — « A A F1(Peter Makin)#, F1 X/ —FL
BIFTBAY Y FOREERIT DL 5. [7 AV 0RE]N TR, TR UTRAS,
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R TEF AT IRELOERELED 30 TRV, BROBZE~DOED
k) (real contact with experience and thought, and never at the borrowing of tokens
and imitation of surfaces that made up the “well-made poem™)#% B f§3 35 A DLEHHH
FETZHZDOTHS' % Blhk, AETE, BIRICE Y BIFT &R KoV TERE
N m, —ELOXWTC3 2BE. £/ &R © M 0oERTZ &5
—EEBLREL [TAVIORE] 2BLL, ZORGKOBEEZRITS,

FYAN=TF Ry b B2y b V2D [T AV IORE] D ThHERZ)

(“AFTER WARDS" )IZBWWC, ZOfER% [EEHERE (history epic) & &7z LTV
Do HEIZETT, H—HO BEEIOE~ORE LB->T 1965-1966), £ 'V 1
FZ ROBEHRI VD2 PABRBERT DL EIFET AV LS EICHR)
DOERERD, #HE EZOPLE, VP RMO T 0 FF] (Wichita)k RT3 &
5CHB, [TAFFI LVIEL, REODLSKOMBEMDLE, brd ETS
AHMEFRLS T A Y AERLOFLMBLTHNDZ EBbHD, 20O L 5% [ oF
Z,EBVEPRET DLV BEANICEED FORTRICBEILFEFTH D, ~V
Ve FEG—X [TAVBOEE] 2250 T, M [FrA—] IZix2o0=E
BEb o, TNET AV BORR L D AEDRILTH 5 | (He [Ginsberg] has two
subjects: the state of America and the state of his life...) 2 R-~_TW3 11, ZOFEMRIL,
[7AVBOBRE] L3, TAY AL WIED BEFHER] &, FA-TFHAD
(ERSER BREENTEFETHD, LWVWIHITLEERTDHEZEATLY, E6I
Va¥ F7—i3, R TZTROHMOF 13- - - REOICIEEN, EOERR
TAVADOHEEEN LD &R 5] ([A] long “poem of these states™ ...will finally
sum up the physical and spiritual map of America) & fEif T 512, 2ED . [TAU H
DWE] ik, SE, BEART AV I ORROZZ LT, NEK, BRRRT A Y
HEDBRUEBEABRLEEATHS, EWVWIDITThHD, 20XV FF7—0D
BRI Lid s &, (7 AV 0] a7 A ) oK EcBo bhi T
OREEE, THEIR) TER LT RAX—%b o T, HABHFDOAEIZE TIEKL,
DWNZET AV OWNEICE TER o7, EWVWIH T LILRDELD, AETEHET., £
IVoERLEIEEZEETD R OFER, R OB L EbLIZEY FOoREL
S, B0 FHAONE LB E RATEHN TS ERER L, B0 FORBOTICRD
ha R OEEEZET S,
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T7AVADO®REIX EVFORICLETHA S BRBEENEG L RoTRASH
T DTHEB, TOVSEEARBEZ LB LT, BYFOEFRIERAONS. [T
4 FZ WO ITiE, &K TR OFLTED (V4 FF] 2BLT, 30
L0 1) DEETHBE) FORBARN TS,

So home, traveler, past the newspaper language factory
under Union Station railroad bridge on Douglas
to the center of the Vortex, calmly returned
to Hotel Eaton—
Carry Nation began the war on Vietnam here
with an angry smashing ax
attacking Wine— (410)
EhbRER, AL, FEOERLEE LB TET
BTGRP oleand s AT —2 a ~DRRAHEOL &
WO~ FEOhITFoT
TN A — b~
ZIb V= b ABSEBROERERED HE
RO D& DI HET
UA e BE L e—

ZOBAITHD, [FTIRZhhoframdy « RF—3a U ~DOhBRE8FEOL &
/RO~ (under Union Station railroad bridge on Douglas / to the center of the
Vortex) & WO EMTIE, (74 F & & lROTL) &z, 7A U A&t E TR
ERTWAZ ERbIE, TER, A L] (home, traveler) & W 5 FFAMRETRT DL D
i, TR OB OB AOERBEZHNLTHDILI THH D, L, [ O
EHEOVEOTHD [2=Fr « RFT—var] 2eBLT, #5226V
FFAEEEF B TEERER VY RO OEDTIET/ VA EHE L]
(Carry Nation began the war on Vietnam here / with an angry smashing ax / attacking
Wing) &5 7 L—XARIBT 5 X5 I, EORMPLEV HEN S THAE I Rt bH~
EBoTND, 2FEY, BV ENRROETICBIC LIAROHEL, Y FOEH~
EBITLTWAEELTE Y, YT RECBZ LE—BREF—U—FiZ, B
SOROREBENEREBRT S, ERICBITA2REEHER. My /b RALIER
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L, B TFOBROPERET D, XHETHI LT, BYFOEMOMIEED DT
Thbd, BYFOEROK, #5725 LFEIVFONEREICLBNT, HIZHERINT
WHDNR [T x b LS THd, EROFIAIZ. ZOREBEINDODN 1966
E2A14B8THD, 1963 FIZT7 AV HIE TV« b FLAEBE~FEFEAALTNE L)
HEZELTH, Ve FTARSERELTWHZ LIRAK, Sbiz, TR ZE
DIBBET/ VA VERE L] V) 7 v—XZi, V= M FIREF~EENAT
B7AVHEF LY, EB o W T RBRERER I THA 2 2 Rbh 5
IIRHD TRY] EnOEAIE. ALPREEEEATREY ., RENRT A VIO
ik, EXARICEY FOBEBORTLHD LWV IRMICIL22EASS, Uz A
B LT, BERBRL REREVE L TWEH, H—n - Pa Y (Paul
Johnson)ik, 7 A U A4 1961 FiCr 27 4 BHED L L, #1D TV = bF ACEBEIR
Ebt:ktowTJthﬁT%Uﬁ@ﬁ%bk%ﬁwﬁiﬁﬁbjkﬁﬁLTM5
o T, TA U4 A(Walter T. Davis, Jr)ix, [FTHBNIE—7T 2V I OBRE
¥ Cl (Shattered Dream: America’s Search for Its Soul, 199402\ T, Ve b J A
BEDRECETEET AV ADARERSTLRBIZ OV TIHATN S,

As a nation we [American] have lost our way. We do not know where we
are going because we no longer know who we are. We no longer know who
we are because the stories we have lived by no longer make sense. The
roots of our condition reach down into the very origins of our existence as a
people, but the crisis erupted a quarter of a century ago when our projected
self-image, a longer-than-life representation of generations of American
heroes, died in Vietnam. (Davis vii)

ERELTOTAV DL, HEZRKR-TLE2, AT AU I AN
HE:2REN, FkEbREo, BERMEDRAIL, TAU I ADEE
FEEDTETHED, bIIPERER IR RoTcl itdbd, ZDX
DSIRMBEE SNEEREZLLENE, TAV VAW EROFEDE
WICET#lD, L L, BEORRE 2o i, W REnciihi,
H_HER, BAPBRELCLECDE, EALILVORIRAShEENA
bOT AV AETEREEIZ, Ve M ARBWTEAR®

ERROFA T4 20 T7 2V HHERBRIZ, V= FFAIBWTELL] (American
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heroes, died in Vietham), W5 2 A2 b, Ve MFARRERT AU HICE 5T,
FTOMEEEZDIEEORERERETH-TZ &3 Dd, Fiil [ZTHE) &,
DEVHEZ—TEOERERT, V= M 2BSFPERRNERE LTHBbIL DL TR
STHER, BREELTHELINEZETHD, LMLV M TABSFRPRLE
THORHITIEL, Par ks e b bd U= MFARFIFIEY ST AIRE
EH, ATFATIREFER TV, BRUCERREZ LA [TV by - RR
b & T=a—g—2 « F4 LX) O8I EWITRBH Y, YRFTT o b A8
FIZHT 5 BEEIIADE TIXE <, 1966 FEHMAL P LD | TNLURICKERIZ -
Bz, EBRTNEYT, T2 b3 ORRESZ MK T 5 ) (“Continuation of a Long
Poem of the These States™)iZH 5. [FHOKFRBRELELO YV = bFHa~/ [EBEH
Bl T Tr%— =% VORZ—] [V 4 5%« AF—1] (Rivers of newsprint
to soldiers’ Vietnam / Infantry Journal, Kanackee Social Register, Wichita Star, 375) &
WIHFHTIL, UREDOTR - AT 4 7BV x P ABRFOREFELRY LTz
EEBLRLTNWAES I 160 FERDT AV B EEZILLE AT AT EVRIE,
TR, TV, HiM, HEERRERHRLOLLTHETES, BIFR[7TAUD
DB WTBNT, Bz (Y4 F5  wmoRE], [SoK] BT, w2« 275«
TRHET AV b FAREFEEZEHALTCDS, AT 4 T7Hb0—8%, TOEE
e —FlE B AT 5,
“...several battalions of U.S. troops in a search and destroy operation in the
Coastal plain near Bong Son, 300 mi. Northeast of Saigon. Thus far the
fighting has been a series of small clashes. In a related action 25 miles to the
South, Korean troops killed 35 Vietcong near Coastal highway Number -
One.” (382)
[oe o g TDALHE 300 v A MINMBTHARY - VDI DRFEE
T, WL OPOHEE ERHEEROT A U A BEOBRILKRE, T 2 E TIREN
INEREROEFR THD, BHF~25 vA NV TOREE LR TR, EHikt
ERIREEE-EROES TN ha e 35 AL
COBHROFIER. HELT VAPEFHALNIEN TRV, FrAR—F0 [T
A YA OERE] ik, 2KOROETICEZERTHRATHWEITHAS S 794, 7
DERFATHWETHA D HRCHENLD, EROFADOL S BEROWAR, 1
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mELBLTERBRHAZINTVEDOTHD, EE< OREMESVTOFEROPT,
e b ABRFICERT AL ORE HIiLD, FIZIE, TOBIRHIRTZ PARENRLD
V= FFARSFOEREZBY ANIZLOTH S, |
Aiken Republican on the Radio 60,000
Northvietnamese troops now infiltrated but over 250,000
South Vietnamese  armed men
our Enemy—
Not Hanoi
Not China our enemy
The Viet Cong! (398)
GO TEm—Iry s URT Y AR 60,000 A
T = M FLAOEBRBSEA LA, 250,000 AZi#EZ D
RE2F U= MFARIRETS
Hox OBIE—
NI A THEL
FETHRY
N3 AR A DETE )
(60,000 AD IV = b F ADOERBPESEA LD, 250,000 AR D Ktz
¥V bFAERET DS HA OIE——] (60,000 / Northvietnamese troops now
infiltrated but over 250,000 / South Vietnamese armed men / our Enemy—) &V 5 FT
B, E 2T 60,0000, 1250,000) &5 FEMIRERFRTHRETLNTRY, EE
BLoa—AEMEFNERLUEBYFOBERIPBRBIEASL I, £H0nol, it
RiEES, U= M FAREFOFBROTADIDL, [Fx OETE] (our Enemy) &5 7 L—
ARHETRTH LD, BYFOEBIEZHL. ThERUYICHEY FORMOKRS
WEDIDTTHDIZED. [N/ A THRHETHRN R 3 ife DETE)
(Not Hanoi / Not China our enemy / The Viet Cong!) W58 TICH B, [Rhay)
EWVITBENLY 2 M ADELOZBRLTRAREZ LR LTEY, FLMNIT A
AT LDV = PFABEMAR L., #HHNREY FOREPERLTHS VAL
5. DL, UV P ABFO=a— AT vR - AT 4 TIHLTEY R
(7 &0 DRI 2 CHPPICED L/ LTERBRIIVODER Y =a—R%
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BAB/ TGV ma—A FLEAL A=DVR B i->< 5—] (Green com here
healthy under sky / & telephone wires carry news as before, / radio bulletins &
television images / build War——, 445)2 | BADRARICE D OEBRESES R b,

Tz o D] TR AT A TICH LRMEREBIILTWS, AR (V4 F% i
DR T, THEXRRROZ? BEEE/HFICKRSES HEABROE? B
IR CERVY (TR EE72 072 2 | (Who's the enemy, year after year? / War after war,
who’s the enemy? / What’s the weapon, battle after battle? 454) LB 6, S EE
LT3 Y= M ABREF~DORMEFAD, [T AV VOBRE] BT, £0OHX
AR—JHEPRETEICMbotBEEZESTH, FBIFER V= M LAEFERS
BRLTWEZLEIAATHE S, EVFO, YV M AREFHTIEENREE
B oS, XY = M ABRFOF IS Lickt7e il KEEE~0E
BEROHREENESNIC/EFB— (Anti Vietnam War Demonstrator soldiers
sentenced / For Contempt of President: / Hard Labor——, 386) & \» 5 FH{THRIET B
£, UV M FABSIZH L TOHRRLT, BYFOPITL, TOBFILBHE L
TAY AL ECH L TORHBREREH D L0 R, By, B,

[EOENED LR =B A—/F VAP bHNIEFORE, V= T4
~DBEBERTEHRLEDD [F4754] ~yU—-L Ny PeE—0 2D
BHLiZ L 21 (Crescent moon setting on low hills West—— / Military forces over
radio / push bombing N.Vietnam / Lifelines, sponsored by Henry L. Hunt, Bean, 385)
K EECH T = A 2O RB L HEBERIRS TN TNE 7 VA RE~ED,
TR B FERBRLET A Y DR E ., BIZLTW% T UAHER, HEIR]
OEIEICH > TREELTe TR O—FRENTWHBEEZXTIN,

FICHBIT A L 510, FBY RIE. SFOT AU it~ AR BE 2R
LTWa, FIZIE, [V F% HOBH) IZBIT5, LNIT AV BT HEE
IR ERBEN-—&i %3 BT 5,

* American Eagle beating its wings over Asia
million dollar helicopters
a billion dollars worth of Marines
who loved Aunt Betty
Drawn from the shores and farms shaking...(399)
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TAYAOEIT T OLTEOFTHL T L
100 5 FAd~Y) aF & —
100 77 FA-DOAHEY & SiEE R L
[R7 4 —BiXEA] 2R LEEELEL
WENOIEHFELN EFLTERRIEZXS - - -
OB BREXFRVFEDE, [BLONYIATE—TT AV IERT VT EHEL,
FORBRARTCHNIT—RARAL THLHITTOWBERL L EBREBHICRZ, 205
BrREEnd, UL, [7AULDOE] (American Bagle)id7 A U I OEETHY
TOTERELTWD Y= MARSEEBLT, 1100 7 FADOMENSH HEER
4] (abillion dollars worth of Marines)# 44 & 45, BBV FEOT AU H L5 EEE
ERRICRODTNLELBRTE S, 0 MEBELKEI T, Ve FFARDOLON,
TAVHEDSDH, TOBROFHTICENTOERSRTELY., fiENHL25FH
HEGBELTH7 AU SR L, ZORMEZAPRIIZECTHDIOTH D, £0H
BRI, MICH D FOMRLBRD SPRE b, [ d 7= B LA~ TS
H—F—T ¥ RA—10 45 F] (“Hiway Poesy: L.A.— Albuquerque — Texas —
Wichita”iILBWTiL, BFOLRLTT AV AOBERERIIN L, BENREY RO
BEMEHMAMD LB TED,
Radio programs about the Federal Octopus—
Seraphs of Money Power on Texas plains
huge fat-bellied power-men
shoving piles of Capital
by train
across’ grasslands—
Shoving messages into myriad innocent-cleaned ears
Spiritual messages about spiritual war—
Come to Jesus
where the money is !
Texas voice
singing Vietnam Blues

Twanging (389)
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TR A 5D HEHEFEILONWTT V3 HEHRIT—
T XV ADOBROETOMBKRE
BEXBREOXK-T=HDHBBDL
BADWER LY 2R D
FIEIZL->T
R AR D ——
B R EROER THERORVWEIALL I 2R 5
LOEFIZ OV TOLOEE—
FUARDY E~sfzE
FIIEERHD !
F XY RO
T b ADT —RERNRBED
REBNTELT
TXYAO [BEE] (plains)®® [M4EH) (grasslands)DBERICRET 5. [&F1DOHBR
] (Seraphs of Money Power)' °= [&A®|l | (piles of Capital)it, BV FORK &
WEORMHERENE LD TH B, TOBMIE, br > My OPkbiEELE:
X5 THdB, TERDL X TFIEIZE 5Ty (by train)f LED NG, [GOE]
Wit BT ES BT E5 /20FEIERE~S S/ ECIRETEL HETHIC
5B+ &E2——] (Too late, too late / the Iron Horse hurrying to war, / too late for
laments / too late for warning—, 445) & WHRERH B, T2 H B, FIHTES~
Al EWVWIBAIL, T#OB], 2% (FIE) 27 2 Y HOBFKELTHTNDEE
DFEOERIPBADIESD, LiedoT, FIEIZLoTHLED LI EARDIL]
EWVSFHTIR, T AV AOEHTEAR, WHNREP SIS LB WA 5L 5 2E
BERETRT D, M FHT T, BKHBRRREE, REHRZ &5, NERR, Do)
(Spiritual), °F VW FEWAL L O~EBITLTVWS, LDOBFIZOVTOLOEE
— /XU R DL E~ERENFZIZIEERH D || (Spiritual messages about
spiritual war— / Come to Jesus / where the money is 1) &5 —#iix, [V A+ #
[&DHLHET] EROTNEI LMD, & TAVA, FUA P, 2EVMBET
TORWIEY FOREFHRIN TS, R, [#OE] Tk, £ L TXREIR
OBV ABRHEEIBIANESLD bo b RNENRENENDY 5 BE5502
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(And is Heaven any different from where we are? / How could it be better or worse?
435) L, TRE IZ2WTHTNMERZ bOEY FOERPHE L TnD, & hIick<
FTICH D, [— OB ST v 2 Fx VF ¥ VF i@,/ A I~ ¥~
A BV A DV lET D/ FENES] (—my enemy machine chatterjabber mind
/ making Borax Borax Borax Borax / spinal column thought, 436) & v 5 55fTi%, &
FiZlkoTO THY (enemy)Z—BEFENZRBOL LTRRLTED, Thik [RFy
7 F ¥ HFx AF x| (chatterjabber) REE D [ I <Z28ET S5 H D] (Borax)”
AUBEVSERTHD ZEBHRAEND, 2FD, BYFEORHUZRBNT, T4
i TOPXELZHETHLD| THY, T2, TAV DX - TEESH
To. WERERIT OMSE) B, WO Lithd, TAYVOEHRTHLTE T
DEFE] LHIWE [7 AV IOERE] TBWT, Ve FFAERELEAR, s E]
LHRENDIDITTHD, ,

BLEDX ST, [7 2V 0&E] I Y = b ABFIHT 558D FOROKEE
BMEREINTWE, EHIC. BROTAV I WS EHBFOREERELZS Z LT,
FOEBE—BRIbEIhD b Lo THIHERTWE, £hik, &R © [#]
DEZAALF—ZLHLNT, TAVIORRICH T TR OFEZ, FFOTRK
EFTHRLAEZETCELESDThoT, £IITEF/YFOT AU U DRITICO H 53
PN TN BETCIERL, RARCEYFORE, 2%V EROTOROESHENT
W5, ZOZHEREOMK, —7 AU AOIREEROK—IF, EWICHEEL, BEY
BV EELAN DL, FREEE TR OFRICAI) BT TnE L5 Thol, M
W I7 AV OWRE] I, Vel FT—0WS K52, [TAVAoRRE, ¥rX
N=TDNEDRIL, BB DL 1960 FEROT A Y BOR{ L., 5B FTOR
e 22X EBETH, XU AT ORNEORP#EIPATVD EWNED, EHIT,
TAYAOREHE., BB ROBRME. ¥R - AT 4 T O &R ORERTICE
AT BT LC, TRk BT X 3 ic, TREH L SEEERH LiAteZ & T,
TOREE TEBMF) LED L Lk, TORKEE. T OxxA¥—iX THEH. FEY
RTAVAZLRUHER] 2 [TAVDOBRE] WBLUHELELDE 207, [T A
VAOEE] CBTS, BRHE, BUVFOER, TR ATA4T, Lol i
TILERFEBTIL, TR O=RAXF—2{FL, |ETH L., HHBz R AF L2
D, \EN, MENCHEL T M ABRFOREEZFLTHDIDOTH D,
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BEE [TAVWOBRE] (The Fall of America, 1972)
— TR OfR—

(2} 7AUY D%

[7 AV H0%E] OE—HToHd [EEEILOR~DORE LB->T 1965-1966]
DB bREE, [T OFMOFOIREY | (“Beginning of a Poem of These
States”) '1X. FDOH A MAPFERTB LS, TS [TAVIOBRE] L1155
DBREE D RIS, —ABRDEY FTICL52KOKOBRITEERL T2 L5 T
BB, TOROFEIL, £ LCEREML, BT, AR, B, &7 v— RT
BTBETAZLLHE, LbL, ERELBLESXKEBH LT FREE WD
DX, BFFEPOFEEL VLT AV IFEHOEDO IR, Iy —]lickoiz
ALK KEERELT & VW oTo X 572, HH—EDHAICHE SO TR, FIZE, £—
WIcRBT2BEREEERET L, PV oI v RabHREL, B~
AB, D% 2T F)IoMEE) (Colorado River borden)#ik 2. 7V /T &&@
T5% Z2LT. AV PFRMDOT 4 FE AP TER, Vs FE~BETHE, KT
TIX—I M7V 2laE, B VA A2 BRT, EbhicI vy E—JilBY
EEAT, Sa—T—Ihboa—a—2 T4 ~AD, EVWIBLOTHD, FilHE
THO TGN EY I ZICES 1966-1967) Tik, ==—3—7 7 ¢ &
i, YA, 2 I—T TR, ma A v TS5 iR, TAFUM, 7T ABM,
FU =R LTS I B2 =Xy FF 4 DD L P— 1968J N
BHE (Zh bz —2 1969-1971), ERE B2 AE— -« vy =Frh
byxza? -ua—F~] IZBWTH, BV FOoBHITafEMER2 LT, Mol
HHIGBRREIC LRWVWE R, £XOBBZRVETOTHD, HF=H T, =a—g—
TITAaMmdBYHIAN YHIDPEINV RV T IT o~ ZFOBBUOw Ny X
~NRY, FIDbY 7TV Ra AxavT 4, YHIE, BHRBTOBEN
HBT b T, FEEETIE, V) 72 V=THANTD, EZ7RA— - Fyr=7
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BV a¥ s n- FEOZOBEICEZ > TWa, Z0L 9z, Zo/ELICHE
HENROPITIBNT, £ OB, Frm. BET M., HomERE, ChiEs
THEIWWR—EORBIIFELRVWE S, LL, 20 k5% . [7 AV 0Bkl
25 LB LTOEYFOBEICALT, Mo20ER0HE RWEES L T54k
bid, Tl Z2F—U—R&T2 @RI, BRI, NF27F—%ELERNE
RTFAANELB>TH ‘/'b“-/’i*}‘l‘lf\iib\ D, (T4 FH~EBALTVB~EAT!
(Onward to Wichita! Onward to the Vortex! 388) & W HFTARLRT LSz, B{L
P T FH] & R OPFLERT, EZ~HEBLTEALELY THD, [V rF
F] EWIHEIL, KREOQOEXKOHKXERDE L&, brdETFADMERL T A
JHELOFLNMEL TWEZ eD30hD, b TV 4F&#] LTI, ML
LiEs, (U4 54% ROBH) CELIBRLNTNS, LEB-T, (a5 H]
OHBRIEME., ZOMZ LEEFOFA MAbrbbopd L5112, T7AV0kE]
iE, (T4 F 5] ZHLELET AV IO M OBRBHD LHR LTIV, 20O
I3, Hal 2B LTZOEREZRAMENTNL L&, bhbhiiEEekEr LB
Uiz, R OWRIZES 2K ZEMRTES, SbIT, ZOEMRD R OFR, £,
AR ED TRk OEREZELRBLTI7A YV AOEE] 2B L&, 58
THMChVz M ABPIC T2 EBER L IIART S L 042, 72U 7 OREFIE
ERD EENTHL ZEDb5,

B—HOE—FBICNDLIWIZF. (THHEMNOFOHREY | (“Beginning of a
Poem of These States”)ik, LAFDFIHD L D [T AV 20wl Ly iFELED
FHETEZRR LTS,

Under the bluffs of Oroville, blue cloud September skies, entering U.S. border,
red red apples bend their tree boughs propt with sticks— (369)
A4 —LOWEEOT Z0HHFVIADE TAVIOEEIA-T
B 28 5 T ARDBUZ IR IRAN Y TRDONT
ZOFRITBWT, KEROFRL [T AV I OEHEIZA-T) (entering U.S. border)
WS ZEBRGPD, ML, TN A Va2 F—LA—TAND—F—TFV A~V 1
F&#| OFRTH, [WE~mhoT, ELTES~ S ibdEo ., 7200
% & B> C—1 (up up and away! / we’re off, Thru America—, 382)&., 7 A U %)
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(America)ZEH & LTHIBR L TWLZ EBR0MNDEALS, FUAN—FE [TAY
F DK IZBNT, T BN (these states)& V5 3EA17e, BS54 (border) &
WO ZEEEREMEALTWALSC, REBIARSZET, Znkb FEM &
SHTRIZZ - ToREGbEN, TAIIERELWIEREEHBEAL TS, &
WORBEER Lo TWEL D THDL, £ XK Y2, HERBNICES -DDRE, [FEM
FEELTOSFERELTC, E2hbE LERIVBICLIBBIZHAVWEOTH D, LT
OB RILHD TEDHDEV9 HDZE] (blue cloud September skies)<, A3 »72A
DOFEZTRVIRN Y 2 T30V T ] (red red apples bend their tree boughs) & v 5 7 L —X
it BREDRIOCAWLREL, BRRBEKRERBEETVS, SFHTIZBW TS,
[HEWABDOF T (in the yellow Sun)\ O XSt aRBaVnEE] (rlled
brown hills), [/~A 7 <A @ EDBWHFHE] (white cross over highway) & 5 F#H 2
AbhaX 52, BOERBEIRTATAY DOKBARAORARIL, Z2EOHESNREAT
KEASN TN LB D, ROTH, EEELERPDL, FYFI=I—7ITERE
L. 23 —FZE2oboEH, BEMFICEDLIBEZRAGEREZEVWEZTS, =3
—TBR My 7 ECH LGSR ZS AT D,
Coyote Jumping in front of the truck, & down bank, jumping thru river, running
up field to wooded hillside, stopped on a bound & turned round to stare at
us —Oh-Ow! shook himself and bounded away waving his bushy tail. (370)
29— ET s OMERVOC X LEETFI F~LOREL SEEEY
ERYARICEHENZUE~ GeRULTLEE-T FLTRDEY b
DhERr—U v — 1 {EEEBDYE 53530 LEE2ELLAEELE
WEos7
ERICHESERZEV 2B L., T IV FHOBREMEICEDLDS 23—7F] (Coyote)
DEFEDPDLD, EHLEREZHAL THELTND, ZOF AL, BV FOED,
FREOKREROFEZESTEY  FTRERMRY BRIZEE L THWIF I FoRPEE SN
TWAZERbRDEAS, TOFHTHIRBAROHEIL, TIRZXD) ® [hTF4v
2) WIRONBRP27e L5 RbDTHD, TOEFELRRAFTEIL. 7A Y HOKRHE
RIERSZBEILTRETWD L7, TRA 21 Tix. BRI 27 AV iS00S .
HHoHEhic] AEfiL, TA7 1 yia] TR, R TEsTex 44 1%
< Wi FRROT A VDB ENTMG &, F 2 A= TN ENT ORENC
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ARy FEYTTCEHLE LTEHLE, V% AT 4 v+ 2 4 > (Justin Quinn)it, 7Ly -
F 2 X R— 2B B, BF., D&E ] (“Coteries, Landscape and the sublime in
Allen Ginsberg”)DH T 17 4 F% BOBAENI.BEZzHWFHTHIEHMLETWD,
Central to “Wichita Vortex Sutra” is recognition, not of people (as in “The
Names” and “Kaddish”), but of the land. It is worth noting the increased
phenomenological exactitude of his descriptions of landscape in this period:
nowhere before were they so lengthy and detailed. (Quinn )
(74 F4 @ORHE] ORI, (480 ° (5 1rvv=] L)
A% OB TR, BORIMTH S, = OO (¥ A5—7) DR,
REFICR LN D EEE DFEEOBINI, EEICET S, JOXJITES
FEMICHE SN b DI Thh oDl
DT DREEEEZERBL T, WRADL. THT 1o v=] EERRY . [T 2D BORRE]
IZBWTHE, BB KBROWENPDESFZREBALALIIK, TA VLS
FIZEETAEWVWI LS, TAVIRLEZHRLE L, TRERZEDILTNHWI S
ETAFADRER I pRbND, LinhloT, [7TAVOERE] IciiT 5 TRER
E) ik ERIZBVWTEEREREZ L ObDLEILNIDOTHD,

B (ZnbENE D/ FI7ICRE  1966-1967) OHOF, Kot ——=—
A 7T FOEK] (“Autumn Gold: New England Fall”)izix, bk 9 FHR LEHESH
27e Lic & 5 @i TN g,

Weeping Willow, what’s your catastrophe?
Red Red oak, oh, what’s your worry?
Hairy Mammal whaddya want,
What more than a little graveyard
near the lake by airport road,
Electric towers marching to Hartford,
Buildingtops spiked in sky, ...(462)
LR, BT OREBITE 2
R FNF—7OARE, Hb, bR LETH0E?
F0< L bOMILEMN IIE LD,
NSREBLUEOLO
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ZEEERODZILOWDIEL D,
N b7 g RITE» D gkt
RO D IR DKk, -

ZOFHIZBWT, TLENY (Weeping Willow), FRvy  #RWhA—2 D7) (Red Red
0ak)R°, [/h&7aZEH) (alittle graveyard) & WS 3BAINL, 7TA U A DEREZDOUV Lo
THdH 8, THE) OREOWA &5 5 L, —F T, 8] (electric towers)=°,

B oS (Buildingtops) & W 5 HEEIX, HBAOT TE<&) Oo—EEBRLHLTY
5X5THD, EbiTiL, ThbDZHOMXMY TS L5 RBEHR— THRI & [#HE)
—i, =i 0RO (Buildingstops spiked in sky) & W 5 3Tz 0
T—keRy, TEEA~ESEDZEXOWMOEL O/ /INEREZELEOH D] (What
more than a little graveyard / near the lake by airport road) T, THR) & L) @
AEBNED LI, ENONEHICIELTWD Z eBbnd, Zo0ofk, TER] &

M) PERPBESVEoRARHEEIL. (Zho#wMNEZCIFIRED
1966-1967) LABEDFFEIZ L HDIE, [TAVAO®RE] LB T, LEIZ

(B8 OZBHEIN., & 2T L) OXOHERRERD, Fhicmz, &&ITiE
FROFHICHESNILL 572, TER & B OMEFZHELERRLEA T
LDTHD, EBIT. BYFRIIOLIREBORRE, B, N, FIHE, FTHE N
ofc, BEOHDIEREBHHFIEL LTS, FILE MEoB] vk, TFHR)
VTR B IEN T RARERSL / AKERDL /FLTTAY W EHN I —T oh 0%
FIAENT ] ([I have to] just lie back look at the landscape / see a tree / & cross
Ameriky— /Compromised! 433) L 85 X H I FIEDBEHICL o TRDONEZ T AT X
DEBHBENENTND, 2O L3, AC—FROHABEFESHVERD, &
FORICMDAREZFETHZ ST E—HDEA b, TBEEEPLR~DORE LR
2T 1965-1966) b HH XS, [TAV I OEE] ITIIFEV FE2HFL L Lk, BR
CHEBRELE TR OXIRT AV IHSORENENTLEE-TLLBDTHD,
SDL 7, —RYBERBEDRNE D RHAONSE, BY I EEORLE
HFAMD Ty F5) &Rl TR & ) ORETS7ZAV A0 TH)
DOFEHEBE LD THD, TAV h2ECER? E) ob T, BRESZE DT
B o TWB L5777 AV I OBRENIIT DXL A =7 L BROBFRICONT,
Yol KF—i, =4 4N+ KlA bk (Michael Drayton, 1563-1631)* DIER DD
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Lavc e Ofafic, |UEREHEHL TV,

Ginsberg has become a geographer, and his one inexhaustible subject is the
earth and what it looks like. There are precedents for this sort of subject in
the past, though then, it is true, the earth looked rather more natural.
Drayton’s “Polyolbion,” for instance, meanders unhurriedly through
England describing rivers and mountains, woods and dales, shepherds,
nymphs, and worthies of past history. (RF4)

F U AN—TIIHREH FILR o, £ L THEDERROEEI XM TH
D, KB EDISITRRADD, EWHIZETHD, BRCIOEOEEY
RAWeBliZdh D, LnLed b, EE KTV Z 3 BRICEAT, flx
i, FuA bro IZ2E0E] & R, HFOE, FRVe=70 £L
TREOREDALIEHLEHERB L, @< D &A4 XY RERVEATH
27,

(32 8= FIIMBEFEEICR Y D> obo T, € LTROERBOEFIRMTHY |
KR EDE>5b0ionr, LW L Thof) (Ginsberg has become a
geographer, and his one inexhaustible subject is the earth and what it looks like) & & 5
Loz, BE TRM) ZRERGEL L, Vo FI—Z&dH e TR#l) &3k ok
5 BERIZ R %) (the earth looked rather more natural) 3 b DR D TH B, F A=
i, TAUAE R ORKMTERL, BREZEBLT XK 2BE LIS &L,
Frg bt o< 9 &) (unhurriedly)fT o 72 DIZR L, F A= 8L W)
NEeboTEENTRITE T, TAV WD TR OFREERAL D & LIF
Abk, TEIR1 @ TREIH L SBOHED [Hxmitsl] Z&ieiboT, H
REAZROHEOHRLT. BB FOHRCAT HREL BIZIZODAL TS, F
ZiE ERROSI AT, TLERE ~ T e ORI ? J(Whét’s your catastrophe?)
ERVLDNT, TRWY Rt —2 oK) ik, [Safkidfds LT 5072 (what's
your worty?) &, BEOMNFTTWDE, Z0LHIC, AR LTOEREENS, BR%E
BAMELUERZERITHIT B L 5 2B 0 FOBRBIS, ARICEZRO (Kos&fti—==
—A 7Ty RO ORIOFATIZRW TS REZT bhd,

Yellow leaves in the wood,

Millions of redness,
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gray skies over sandstone
Qutcroppings along the road—
cows by yellow corn,
wheel-whine on granite,
white houseroofs, Connecticut woods
hanging under clouds—
Autumn again, you wouldn’t know in the city
Gotta come out in a car see the birds
flock by the yellow bush—
In Autumn, in autumn, this part of the planet’s
famous for red leaves—
Difficult for Man on earth to ‘scape the snares of delusion— (461)
FROEBVNE,
CEP 2D
Wa DR 5 DIKBDZE
HEEI IR > THNLD—
HEWE I HAZLOZEDOFE,
TERE O L2 HEES & B ERNARERE,
HWEORBEN 112F 0 v hOFRIC
EDFIZ2Y Tholz
BUKEL SRLIIEOPTHLRNES S
BHOFNLHIELENRZS
BEWBOZITO#N—
Ko, Ko, BREOZ o
ROETHAETE—
HEREDOARICE 2T ERLEVIENPLHEND ZLEFEHLVOR

M AVEE) (Yellow leaves), ({TEF b DR (Millions of redness), [JREDZE} (gray
skies), EEAWEH BB L] (yellow com) &\ 5 3EA)1L, AEENRAREEL,
BAOELESRLERZZR/HIETWEEASL ), [EOTIR223IN:E 2xFhy b

DF BWVWEOERIR] (white houseroofs, Connecticut woods / hanging under
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clouds——) & W HFTIX, [E] LWHIBAREPFLLEL, T 12XFUy MO
L TAVZEDER] 2D ERoTWHENS | HRRBEHR, KBOFOT A Y 4,
EWHSHEEBRRTEND, TOX5RAKREEAL L. £ LEED Fid, [HU¥K
& HRTIIHOPTHLERNES H | (Autumn again, you wouldn’t know in the city)
EEEO DT, THEREDARICE 2T @EREVIENLENLD Z LIFE LV DK
(Difficult for Man on earth to ‘scape the snares of delusion——), WO EREHEL
TWHDTHD, ZO7V—RiZH D, BEE] L 5BMIT, REHF—HTEL T
NIFEEZHETLHTAI N ICHET S, £V, BRI LEVNTIEYFOYE
BIZIZ, THERT AV DT o TAWRERT, R« AT 4TV = M ARSI
885 THbHD, LV okBREOEFRBFETHOTHS, Z0LOR, ELWE
ROWE L, TOBEICHS, T bFAREE o LBERREE A DETHEL
TeRHTICE. BRMEREL b\ﬁ*%iﬁ#éﬁﬂﬁj%%ﬁﬁ?ﬁ*i'ﬁ‘éb FOEIRREIL, [7 A
U DEE] CBT3ERHEE, BELWT AV IOREZLE LTHRDLERNWS
ANF—ERALTNEDTH D,

RL<, BEMO TZhbEMozan—7 1969-1971) i&ENnD MFLEOE]
(“Memory Gardens”IZBWTH, AEENREBRBERRZT NG, [FIEDE]
ik, [HoRoF BEVWETEDIL] (covered with yellow leaves / in morning rain,
S3DNEVIELVHIORRTEL LT3, 20X EYFIL, BEBRAEREZE-
T DR, A M [REE) & 5D L5, TRERDE] TREDRAFR L &b,
FVFHEFOROCHANELTS 2, BAZ LB L THENZEY FORLEO I,
FATRATCBREDER L IR0, FBY FIcK T HEOEHOME AR ESE TS,

Flying to Maine in a trail of black smoke

Kerouac’s obituary consetves Time’s

Front Paragraphs—
Empire State in Heaven Sun Set Red,
White mist in old October
over the billion trees of Bronx—

Jack saw sun set red over Hudson horizon
Two three decades back (533)

BVEDOHRBRD A — 2 ~RORD D
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TNT v I DIRCTEN [F4 L] SEiCH#-o7=
RPDBRET—
EOFRNIBETORE S, ¥ — « 2T A
SV 5T 10 BOANER
Tuy s AQELRDARD Elt—
Tx 2N RY VN OHTERERED S5 E R
2. 30 fFEqTic
A—=VINZRD S FATHOT T, REPLWDIETHSL I vy ¥ O ORZREHN
#HrhTwa, THRVAEET ) (Sun Set Red) & TEVEE] (White mist)B3ER 59, [
a7 ADEEDA] (the billion trees of Bronx)3 T ATl CWA X3, 20 &
IRBLVEREEI, INRYVIOMEREES T (sun set red over Hudson
horizom)z LB LT, SV FRET Y v 7 - FT o7 OZ L R2EBE, AT v 713z
DESPEPNTHBINCEL RoTBY, A0 I7/*11/7’ v 7 DIETEER [F A
A fEic#i o 7o/ BEAIOE¥ T—— (Kerouac’s obituary conserves 7ime’s / Front
Paragraphs—)id, FITHEOF CEBE LN EREY FOEETITOTHAH, B
BzlBLT, BYFOIAT v 74580 TNBOE] KIEHEINTHD
DTHD, TORNTE, THE], D] Lo b o3, Ebbhbnzil,
INRI U OHFERERD FHETI LVWSIELHVT L—XL EHiT, BohREY
FOLR S PRLBES S,
F#RIZ, Y FE, TE— M IR b QL ~DREDOBNE, =—1 - F ¥
YT A —FRLOBE—BE_HIBNT, TZhbosF (R 5]) i) sEhk
b—o—] &LTHRLUE ey 7RrF—] DOL DXL > TEANEZ T L
LB, ThBBEL, F25HO M'=—A - T F 4 DD LP— 19681 LA
B, BV FE, = - Fx ¥ T OBRVHIZR Y 230, [HOTF /=0 1125 T)
(“Over Denver Again™) T [T TEODPWET 2 TRE LT v o_—D 2B T—0—
== VDFATEFRETEH D5 —— (plane softly roaring over Denver——Neal dead a
year— S11)& W5 7 L—XWRRET D L 5, =—A-0 [E] (Spirit)E RO ORESR
EIEBEICEREBH LTV o= X v P F 4 OO x L PO—](“Elegy
for Neal Cassady”}i%, W\ X =] (OKNeal, 487NV 7 L —XTHEY ., &
DRI, =N X P T A LORXZRNEERRL, FEH-STNL
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Tender Spirit, thank you for touching me with tender hands
When you were young, in a beautiful body,
Such a pure touch it was Hope beyond Maya-meat,
What you are now,
Impersonal, tender— (487)
BLVWE BLOFETRIZMIATINTHINED
DRTDBEP-TEH, ELVWET,
DX D i L VIEOBEERI R EATE T,
Sz o7,
ABERELRY, BLE—
ZOFRIEBITS, MBELWE] (Tender Spirit)it, #< TELWETRIZHENL T
TH Y HE S (thank you for touching me with tender hands) 8 W 5 F T2 ERB L Th,
== XX T T4 THDEHRRUTEY, BYORIE, WF 1 via) CHAELES
2R 22T ERET D X 5 REBE LI EANC, FEERTTIC [R] Thdii:
ZiT AR, BBehic TAEFE L2V, L &) (Impersonal, tender)& 7p -7 & %
RiTARTHS, £LTE, IEIZROIRIET] (spirit returned in a circle, 489)7: DT
BbDe T, == Fx YT 4 BLEEAMTHSI & [E] THAHS L.
LEDVEZROBRWVEY FOBRENRI PRI BTESLD, B FR=—NVOERER R}
Bo, BEBR=—APLREHDEENVEI LT3,
Military Tyranny overtakes Universities, your [Neal’s] Prophecy
Approaching its kindest sense brings us
Down
to the Great Year’s awakening. (488)
EWMOERBRZCHEN )PP bRl (=—N) OWES
KHELVRRICER L
EN TS
HlebERRGERDDE~L,
(727 (=—) OHE/CORVELWERETEELEXL/ T FibiE
Kz BEDDHF~L | (Approaching its kindest sense brings us / Down / to the Great
Year’s awakening) & WO ITRRORTA L O, =— - ¥ 3T 4% [b—m—] &
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Lict— p DA L7 1950 F£R%Z, $TIREVEEL LTHRoTHZ e
MBIEAD, I, B, BXlvolt@BELr b, BERoARBRRZEM T
o7, BYFORERBENTVDS, FAT v 2izo0Tid, TBE]D iEskb Wi
U ] (there’s no one On the Road, 38N o7 [ FRIT 4 xbEY LA R
~] (“Kansas City to Saint Louis™) TiZ, & " AOREEEZEB LT, Y hA
AHETHDAn Y A%, [ MA ZAREATND B M ZABFEATND
20 4ER1,730 4R, 31 v XD B4FERY] (St Louis calling St Louis calling / Twenty
years ago, / Thirty years ago / the Burroughs School, 415) &\ o7 & 512, FDHEEE
ERELEZVE, SOEROE— b e, JAZNY Yy 7 RIBFELELTRETHBEEERS
PRZD, FUHD MFERORE] IZBWTIE, ZA Ty 7M., F—AA, 7V —
J (Robert Creeley, 1926-2005), 27 L =Y — - =2—(Gregory Corso, 1930-2001) & &
DEVHZ#HANTND,
AL e T FI—, FUAR=T s TD=— « FxPT 4 AT
7 DFEELBLT, 1FE] L ARDBEREZEL TV,
Too many times, the cycle of life has turned all the way through to death;
Neal Cassady is dead, Jack Kerouac is dead, it is only a matter of time for
everyone else. Friends are now what they will be for good; no one will
change. Everything has been encountered: sex, love, friendship, drugs, even
fame, even the boundary-dimensions of self. (RFA)
MEGLMES, EMOimIHE VEATE~LMPoT, ==/ - Fr ¥ T
A IR, Xy - TAT v 2BIAE, FuL, FRiZTHRI D8R
LIRFREIOMETH D, RAIZHIEIAR, £HRDEHBOITR>TND,
LELRWES S, TR, By 7 A B, KiF, &, 2458 TS
. FRC—#HERLTWSBEE b,
Vo FI—iX, 58] % [ERICTHLE 2 BB AR ORIE] (it is only a matter of
time for everyoﬁe else)& Rz L. TEMmOigiLehss O A T~ L |h o7 (the cycle
of life has turned all the way through to death)& 58k L CW\5, # LT, A =—
WYy TF R0V vy FAT 2k, TELRWES S| (no one will change)
ERELE, V= F7—DI0aRr ML, B LAY, BROBETHS (3E)
L, AMIZENERLIEDLLIETTHD, EWHZEETRRLTWE LI,
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FEl, [TAVAOERE] CH LD, B LAREX DR YT ARITNT v 7D
HEIX. BROLSHEHAL. ABIIBARTRAF—2 b OBRO ) ki
FEEPEDLLRN, VI ZEEFERLTWD, 35T, V= FF—id, Uk
DA—y 30, 2 FFATERTT A Y WI/o T X AR OFHE, [T 4
VBT TRBENKACRZREL TV, BEOPT, NADOHFT, FIEOHT, BT
BOPT, WO o—_T " U=A T, HEET, 73— 1T] (an America
already endlessly crisscrossed in the past, in cars, in buses, on trains, on planes, the
cloverleafs, the highways, the lecture halls, the apartment)” & ¥ LT\ 5%, TRZ %]
KRBWC, BARHLOEETAHRELREEL LS & LERAOERIX. BEl ~md
S>TRY, X PT4RINT v/ DEELBLT, £IICRES L LOERBKRE
FRATCE WD, THAE] TR hEE| 2P THLEEYFO, REOE#BEH D
DTIXRNTES D D3,

UEDI S, T7 2V AO®E] 2B 75 BAMERL. BIZaROELRBENICR
WEIF2Y . BRZEV, ThZERTILOR2BDO TR, FUrA—JE, %
T 7 AV IO W OEEZEEL, ZOHFOOL-THS TBA] Kiks
LRANEBFEVWELEDbRSE, 2FD., ZOERICEBITS, ¥ A—7 0w E
ROBIZIX, B, TORLE LIIHBrR [V b FAKS) 2908 LoiBEs
BBEPEILbo T, BARERY DD ZL THRRSh:Z, BRRIBAEL W I#HE
ERERHTRERZ bOEOFTIX, R0 R O=FAE—2H 260 ThH-
Too B, XU AN—T O BROFIZIE, JAEA Py ZICBAOHREERD
FEOBHPFICRIBRL L TWe, ZRIEIELOIEZEX R E NI I DIE, LA
FROPICRTANTNE XS Thol, FAL ISR 0BT R OboTXR
NFE—IZLoT, ZOEHIBIT S BRETE, BIREL/ AFAD—2FEETH
T2 Z LImBiLTWa, BEHTETERBAOTICND T2a—F ) i, VAR -
N Fiz&B e, FEEHICE T 5 [AZ) (shaman) & ER S35, Zhit, ¥X
NI B, [T AV ZOEE] B Th, 03D 7 RXAVHOESE] OREmEE 2T
TV, EWVWH ZEEFBRLTVDS, BIEITET T (SRl »o 031 Ak, By E
5 BTED/TOFEIIBRSF RS EEETE D EET AICETE 5 —
—) EWIHIFHTBHETRTLHLSIE., $ TR 7AU L ik R OF~NRELS>OH
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0. ZRE TR OB OERBZRAF—IZE-T, R OPFLA~ARBIEND LI
BEHLTW 72V 0] OREFHNTND, 20 [ ZELTHL T AU HITHL
BYOFIL TB LT AT ARELIZE LT, REMEELRTRERLRVO? /T
DOENFAOEN ? FDA#ED> 2?2 ] (What do I have to lose if I America falls? / my
body? my neck? my personality? 500) &, TEZF%#E-T) (“Crossing Nation™)?DH
TR TWnS, ZOXIRERIEHTLIBVITOELIT. [XEE] (thetorical
question)’ DFIRE b H, TAYIRELLE BT, HTMbE I bOIRN, &
WolZFED FOMEZRIDIENTE D, AT, V= FFABRFICHLT, TR
HTr BZOBFTRITAZ EERE D) (I hope we lose this war, 478) & FE-oTW5, *
YHFARTNT v 7 OREEBLT, BAbHOBROKDY 2R, FAlLL-
TENET AV ADOHDDELBERL TN, FUAA—F IRy bRy b -
VIO [T AV IOBRIE] O THERE] TRBWT, [BOBRNWTAY hicx ki
bEEIFS] ([S]o adieu to empty-lov’d America) & B_TWA LS 12, V= M AE
ST OREE LB LT, BORCHEET 5HEDOLE TICIREEELTH., Thic
BRI T DL O REBROERRCRAF KL, SHRIDIIRIAFILV YT
REREE, AHEOMROKRELZIT ANDERNT, TR K TELTHTRA YA (the
Fall of America) ZEW, B L &b, BATWE»PD LI Thhol,
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WE X R—FOU XA
— 8] OFA—

(1) ¥y ZA—F DEBEHT

Xy AN— I BERICHEL BT DIL, EXRan BT RFEC AT 1943 0
& Thole, TITEIR, Ca—l Y7 —HEATHEIT—2 - Ur¥ - F—L
»(Mark Van Doren, 1894-1972) &, /N TXEHRFAXRTHLFA AN - FY U
Z'(Lionel Trilling, 1905-1975)iz, M< &Iz, EHIZEITHEIEZ, v—hMebh,
DENVTAUTAE NPy yd c FAT v ZITHEIOTHS, FrRA/i—
TIEFZTEHEEZ R L. P UEMFRICE L T, HHth 2584 & EMYRFEe
LB L e, ROPHDIERIZ. TOFRICBNT, EHohE WG
MFEELoTVDLIERGPD. [HEDOALREMB¥AL (“The Shrouded
Stranger”)td, €55 —2DHITH B,

Bare skin is my wrinkled sack

When hot Apollo humps my back
When Jack Frost grabs me in these rags
I warp my legs with burlap bags

My flesh is cinder my face is snow

I walk the railroad to and fro

When city streets are black and dead
The railroad embankment is my bed

I sup my soup from old tin cans
And take my sweets from little hands

In Tiger Alley near the jail
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I steal away from the garbage pail (26)

& LOREIEOBD L o 2N

B o 7Rl EOBR S TRbo L &
Py TuX NREDOIESLREDONALL X
BITBROB TR EZH®IT -

BEOFIIRAE BOBEILE
BEIIEHEEIT - VK0T 5
HOBY B R VAL L X
BRE O LRI EORRTE

EIEWENORA—TETTS

ELTNESRFPLEORBETELD

BIROIEL & H—HiED T

R TIDOUNLEANT
sk, T[5> 57%85] (Empty Mirror: Early Poems, 196102I5b Bz, 1949 £
b 51 FITEPNTEFTHL, AL, ZOESIEBERESERE Lo TWnD, 77,
RE TR THD, T LTIORHE. My (sack)é /3y 7 (back), TF v
A (rags)& [23v 2] (bags). [P =A ] (ai)& T34 V] (pai) & W oz & B iz,
AA [ BB DA THEZBATNS, &6I0E, ERNICEHTET AT v Ey DY
AbEEO>TRY, w4 Zlyi =) My flesh)d w4 T7=xA32] (my face),

[Yo7) (sup)& T2A—7) (soup)B¥B LART L H1iC, BHEEZEATHA I EBbh

B EFRDBRUAN—TIIFHIEL DI UK, FOLKMEEEEERTF->TWE
EOThD, TEOBADVEDIZEZ NS Z LT, HEORETHHINA R - FUX
#3%—7 (Louis Ginsberg, 1895-1976)DHEBE DD, VA R « FUANR=7F, YHiF=
2= P —T—ONRF Y U TRAEDHNIEHIBEFZATHD, BV TV - Nf RS
—NVTCHEERH L, 'IET b —XKF(Rutgers University) T 6 Z#E % B - TV iz,
Var e BATMCEDE, T (AR - XL A=) BAbEWI b0 % BlfF
T HEBIEXFT S5 D EHEHEES L. BAADTDOERETHS LFHMEL T

7zl (he [Louis Ginsberg] valued culture as a vehicle to inculcate traditional values
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which would support existing institutions)' , Z D= & h b, BF L A R HEFHA
FHRICAMLTRZF W LRTE 21255, TORRELT, HROT L UGL, TE
WIZWAEE D B E o Ty I O ARSI GREREAPE AR v R
#RENE £ TWiz) (was imitating Renaissance forms with an ornate, overstylized
language that was often woodenly lifeless)DTH % %, ZD & 5 R {ESFHRREOL &
T, Tk, B E0WED o7 EHRITL L, EROFEELRAI O L LE
EE.VOBREPLUE SN EEDR TS, A R, T LEEDAKN Lo
Y LTWaiThid, 2oiddE <42 (unless the shell hold, the kernel is not
sweet) bk Eolo &5 %,

BIREF L AN—T1I, REPHETHEESNERETFIEEST Y T &0,
& bEOMBERROE L F I, F-REROBRNEELHTRENE 5, L
DHETEERD LI TH D, BB X3 [FE 00K R B A T,
ZOFOERIIMEHIFEICLo» D EBEELTWEZ LIHARTSH -7z, Ll
EDHOF L AAN—TDEL T, EOFNERAPEBICEERT O I ERR
TEND, TO—Fle LT, [T (“Songs™) &5 # A4 M-OFESIHT 3,

The weight of the world HROELE
is love. B,
Under the burden P LS
of solitude, HADOH &,
under the burden gL
of dissatisfaction EHHob &
the weight, T EDES,
the weight we carry BT DR BESEA
is love. FHIUTETL,
Who can deny? ERTETELD?
In dreams Z0HpT
it touches At b
the body, &z,

111



in thought BEZoyc

constructs MAHILTS
a miracle, FERE

in imagination BEogT
anguishes T D

till born EENDET
in human— (111) ABEOHFT—

Z ORI 1954 FicFEhN. [HE Y D BEIE] (The Green Automobile, 195407
bhTwd, ZO5RIKE, ROBRCBOTHYAEERRENEIERTENT
WhH, FYAN—TIEIOEBITET, $icie 2 LIXOBIEZEET D e dicEP
Ltk 5 Th o, HH—& LTREHABEIAZEBRL TS, >%0, T i3
AF P R RRIRY, BARRPOFETIE) 2RAL LI L L,
2T, AN, 8RSV BTN SWERShTHRY, Ko T, Z
OERIZ., TBEFODAKERMLBN] IR THER LD L o, Fr X R—=2
ERBREFE~LHE, ZLIXOBEBEREEMZRHLZLS> T3, HEROER
td] (The weight of the world), (%72 (is love), F 7=, [Fi- HLESE A | (The weight
we carry), [B72) (is love) L W O RBUZ R BB X 9 VAN ST 280 HiEI,
AL, ZOEROF—U—FTHD [F] 2HEATLIEND, FHEROREZ BT
BLTWD, FUrAA—FE, ASPAMLBRAL, £0RIVF—V Fxy
FMebLPARLAEL I RFEEBEETHZ LT, DWCHFRNBEHNRERAOREE T
BELELSTHD, BB, v 0T A HI—uaR o0 U7 AR 1923 FIZEE
L= &4 738, [FROFEHLE] (“The Red Wheelbarrow”)* DS ERHSI 2 AR L= &
T VA VT BRRFF AT OFBICERREELEZ T, TH PRR
THEIE, FUANR=TIZE o TOFHER, WnCZ EEZEFIT DD, VAT
BHICTZ BHEANET B0, L5 FHA~EARE L LIZERE LTS,

1955 £H 8 A, WIZH HFOAWERFRIET 5, TOFFIRIC, KA D) LFETNh
2 L5025, BITZOROLEE, LFOXSIKEBELTHD, [T Ly« FrrXA
— T OFTOWT] (On the Poetry of Allen Ginsberg) \CBWT, METHENA X -
A Rk, FrAR-FOEHEIZONWTHOZ LiIEEFIHLTWS,

By 1955, I wrote poetry adapted from prose seeds, journals, scratchings,
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arranged by phrasing or breath groups into little short-line patterns according to
ideas of measure of American speech I’d picked up from W. C. Williams’s
imagist preoccupations. I suddenly tumed aside in San Francisco,
unemployment compensation leisure, to follow my romantic inspiration —
Hebraic-Melvillian bardic breath, I thought I wouldn’t write a poem, but just
write what I wanted to without fear, let my imagination go, open secrecy, and
scribe magic lines from my real mind —sum up my life —something I wouldn’t
be able to show anybody, write for my own soul’s ear and a few other golden
ears. So the first line of “Howl,” “I saw the best minds etc.,” the whole first
section typed out madly in one afternoon... (PAG 80)

19554FFC, BRI W+ C* U4 U T AXDA v P XADBELFENLERY LT
T AV ADFELIOERCLS. BRIN—TE#NERENTIEZT Y,
TLETRIND bOTES S, BXOE, AR, Ay TE%FETDC
ETCHEANELT, FUIBRRY V750 RaT, REREBETOIRARLE
i, Rorw T o vV REB—— T T A BANT 4 VESTEFADB—
L7 5 H~tivle, B [FF] 2B TV 50T, Bhd Z &<,
HAOREX W L& FEWLLBor, BOORBARMERL., BEE
ZFEL, BAOEDOLPDHLMHIRFHTEEE LD L—ROAEZEN
L— o VLRI LB TERVIIRLDEERNL, FAEFORD
BLMDOBEADTIED LWEA~TRT L3R bDEFWNE, 12056, IRA5) ©
BHEO—T. (BERRBOBEHERIZRE - » |, ZOE-—EOTTEHS
BOFRPEFEETEFA T T4 Z—TIIHH ENRT

IHE, RURARA=TO TTIRZ D | OERGEFIZOVTORE X EEZ | (“Notes Written
on Finally Recording ‘Howl™)A:5H D 2 X > b O—HTH B, ZDOBIHEMS, Tl &
EBNTWADOTEAR <] [ thought I wouldn’t write a poem) &5 —{THR$ X 5 I,
F 2 AN—TEREOR, FRBOFEERDTL I THSD, bIIRE I,
Tee] 2#B< ) LV OBEBIIRS . EoOhL VL, BOBEE 3] Lo Ebb
T, EEENWIE2EL, EWOIFR~ARPoE XS, Ebi, ik TE) (breath)
EVS ZEITICEREMIT R NS, ZOBMET, BAREE [E] 2t
R UMBFETER L, FEORI LITRES Z it RERE#EL R TW2L 3 Th
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Do AL, FEICHY BT (SR 00AKERMBRAl BELRLELIIC. RE
DEZN K B EHOBIBRIC Lo THE S, TO®IE, TR SWodBs&LE
Lo, SRS EERLRRLELETOFREREERELL > L Lz, ZL T,
OWEEHRAIEGME®D [B] 28R LELITHE, FO INTSLRANT 40
RS FEFFA D] (Hebraic-Melvillian bardic breath)i B4 02 MEE b (let
my [him] imagination go). B 3 ®OED L5 THHRRIRFTH#EE L5 L) (scribe
magic lines from my [his] real mind), L C IO AEZEH L7z (sum up my [his]
lifeyYDCThH D, LT DEM. FAREIALBITRDTWEBHOFHEFEER
Db Thd, FAR—TILlsT, ZTOLHREROEEZRELE TR
DEEEIL, TDOROFHECTHREIRF ER L T Z Ltk d, EAREEICRAE,
k%51 OEREIET S,
I saw the best minds of my generation destroyed by madness, starving hysterical
naked,
Dragging themselves through the negro streets at dawn looking for an angry
fix,
angelheaded hipsters burning for the ancient heavenly connection to the starry
dynamo in the machinery of night, (126)
FIIRE ERCXoTHESh-EoHROREOBWbE X FY
5L BT
R ORANERIET 1 LO—RORERDT DBO5LBNTH OF
BOBRD BAxDFATTLO HRPLOMELBEHREELTLE IR
DTVWDREDHEHE Ltk v TAZ—-H°
FU AT, BT (TR ERIC K - THEE SR EOIR OB Oz
bE #lx Wb BTl EWH—1T%h, —B T, FAIL. TRWEFT] (the long
line) B L., FTIEFAC—ETUSD LEH L, FhdB—oDEZEEKL.
ZDOFEE, [—47— 8B (one speech-breath thought) & FEA T3 7, lIR% 3]
KBWT, FrAR—FOEWELIEZNENORVWEHTIE, Hr o E—RBERThi
HbH, AL, FFARZOESEZ, FICHLUTHRONET A -DICATELZZ & a8
RBHbH, TEIL, BOOHOREL R3] OoMichs. FRUBEICEL TERRE
EERIZTDIES D, X AN—TOFEICT 2BER, FH0OSHER. LI E
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Rhrb, HEHFONE., BOEGONK) XAZVPCRERETLIN. &) R
~EE LI EEHAAE, ®itlk T, FOANEALRE., VR 5 L SER
Flid, HIIPE<EROENI L 2o, AR, AR AT
T EES Z L2, HEIBREEOHEONRLHERBLILOTHD, R3] LHE
BRIZ (T 4y ¥a] BT, ZOXRFVANS—T0 [—fT-RBE] TR
Ziohd, EO—FELT, ThF4vva] OFRESIHT S,
Strange now to think of you, gone without crosets & eyes, while I walk on the
sunny pavement of Greenwich Village.
downtown Manhattan, clear winter noon, and I've been up all night, talking,
talking, reading the Kaddish aloud, listening to Ray Charles blues shout
blind on the phonograph
the rhythm the rhythm——and your memory in my head three years after——
And read Adonais’ last triumphant stanzas aloud —wept, realizing how
we suffer—— (209)
SHRTCDEEES LFERECNRTS arty b LTERERWYW-2TL
Yok FUsuF - Ely VOBObESSEESS BRD
CUNYEVOF T, bl oADK BN, & LTHRE—BT
BET, 85L, FEEL. ELTIT A v Va2 KFTBELI, LA -
Fr =N ADTN—AREEFHTE B OUNTE LT 502N 02 o
7z
YALE, VAAI—bIPLZE, ROBEOFOPHSADENH—7F
LTEDH L L DREDAF P2 RFTRAE—RWe, BlcbOD
TR LT BN EARTE ol ENPRETELBBL->TER
(T4 yval ORPEESDLE-DO [FFFl. B0 MhE X, Z0k5%
RIS TZI7HAD LI BREDORVWFHTTERD O ERTN S,

Vav BATNE, TOLSRFEFBIERL., B2 B0 RE] (complete
self-revelation) ® & W HEEME L Tz, TORFEREE LT, R3] FEELTF X
NR—TFOFREZHRNECERE LER L2V, TORBE. TR 25V TW5o
Tl & BELL ZOYUROLMEEEVELEDOES Y, BRAOZOL D eE
2, BETH L, MERBIINLERETHLINEETONMWBELZIT AN EET,
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ERBITFER LT, [#R#~ ] (nakedness) &5 B X DOPZIER) L7z, FirX3—

T TRY - VT a—] O F T 2—T, FHEQED TBEHEE] 2T, FE

DEIZER~E ZLEFZAT LTS,
[W]hat happens if you make a distinction between what you tell your friends
and what you tell your Muse? The problem is to break down that distinction:
when you approach the Muse to talk as frankly as you would talk with yourself
or with your friends. So I began finding, in conversations with. Burroughs and
Kerouac and Gregory Corso, in conversations with people whom I know well,
whose souls I respected, that the things we were telling each other for real were
different from what was already in literature. And that was Kerouac’s great
discovery in On The Road. The kind of things that he and Neal Cassady were
talking about, he finally discovered were the subject matter for what he wanted
to write down. That meant, at that minute, a complete revision of what literature
was supposed to be, in his mind, and actually in the minds of the people that
first read the book....In other words, there’s no distinction, there should be no
distinction between what we write down, and what we really know to begin
with. As we know it every day, with each other. And the hypocrisy of literature
has been—you know like there’s supposed to be a formal literature, which is
supposed to be different from... in subject, in diction and even in organization,
from our quotidian inspired lives. (Tytell 17-18)
BRANIFELZ L LFMICED L L LOHLWIEIRRERE ST b, E5750°
RIS, ZoZEMEHBET D RAE—FFiES< &L, BHEH®
HAORMNIFEYPIIDESLALLICREII LD E, TR TR,
NaGRRFNT v 7RI — - a—Y EFEYE-o>TVS I bIT, DX
{HioTWA AL, BOERTI2HE b ok AL LEVE2TVSIBIL, b
PP TCEIAEBR B DBRERR SO EEX THEWE> THHERII,
GETOXELCHATEREBSTHH LI ERDIE, T LTEDI LT
Z, (B BT BINT v 7 DERBER TChoTe, e =—N - X VT
ABEBVEGTEDERIE, EIEPEEEV LB TWEERDTZDD
BEHICEN bR Il E, FEOWERERLE, ZOIEOEKZ, &Iz
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DERFHEDLDIRIT, £lo TORERINHRATZ A2 DLD e TR,
XELIIZARBDELBEZ LN TV EPREEEERELENWIZ LS
of, s BIOBETEXRIL, bR EL LT LELREDERIZALLE D
WHIS>TNDZ & EDHNEIT, MORF LRV, MORBbH>TiERb
mNEWS T LI, BARI LI, BEMD, BEBBEVOLINWETH LN
TWEHEY DI LT, TLTXEDBELVI bOIT—H-TDERY, E
NRXLFEENISDRHDHLEZLIND AL S0, FOEXRIE
LRobiE, - - EEICELTH, BESHPOVELTH, RYIHHICELT
Exb, BELORENRBELUEERLELE b0 EIRTHS, &
R A kD,
RNaygxX SATyr, I —ra—Y o=l -FyFToeok, FX
N—T DHETHEE— b LORBCEAZBOTWAEOESEEF LB LT, &
ANDFCET AHT B L E2HRARD ZENTE D, Wi, Fr2AlfETsL %, b
BWAREEFR D ozl bR, b, Btk o T, TESBHFPRAICEE
Lt 58 E R UL BV ERELID, FFICEE LT 3., #5854 % | (when you approach
the Muse to talk as frankly as you would talk with yourself or with your friends)Z &},
VIR THoTDbI, TOXITLT, R22) 2EDR, FANFNOERLESNE
FOHNIEICH D TKA (distinction) #ER V38D Z LTS Lz, ¥ X A—71 TR
ZB) BFELLE, MTbRBhdZ e WL Bokzi beinitEs, B
DEBHEEEEDL, WEREMEKEL, TLTESOEOLMLEEOFTEESEHD
Ll =2OTHB,
FORRLE LT, ZOERIIIAFEEOR E—5 v 7] OBFEELES. 1<
Niebk—r—] O%REEED by 7 RP—) BEEXE, EOREHUTEHRESH
B, BAE RAB) IKBNT, E—EOTHTR L LS . BEAHRA A—
CTHOIPEEDOREOERDINEERE NBRE LEOTHD, 20D, ThE
NOFHTBRX L ANR—TOHRRB LB THIDEBIE -T2 & EEZALNDTE
B Var - FATAN, [HRBRELFPERBNHLEEEELIZ LT, FUrX
N=T X HEDFEOERICER LB FENRR/EE LR, « + - HICLDH
TR FEORBRIX. BREOFTEVEETB LS, BEOMRISIESWE]

(Relying on natural speech and spontaneous transcription, Ginsberg sought a
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nonliterary poetry based on the facts of daily existence...his development of a new
measure that corresponded more closely to the body’s breath than to the artifice of
iambics, Tytell 214)EFE 3 L H1Z, RICL > T IRZ2 %) IXTHERHIER/EEBL VO &
Dixte LA, RAENEENRRBEIE sTtbiI Th s,

MRAB) IKBWT, FATRVELEAWVWD Z LT, 1EhE TREOFER] 1ZE
DTERHELTNS, [RRAD) ik, EREFEEZ LB LTI EIERBRVIRLERE
R o,

who loned it through the streets of Idaho seeking visionary indian angels who
were visionary indian angels,
who thought they were only mad when Baltimore gleamed in supernatural
ecstasy, |
who jumped in limousines with the Chinaman of Oklahoma on the impulse of
writer midnight streetlight smalltown rain, (127)
bEEDIE ADA T AT ORETH T ADA VT 4TV ORERD
ERLTTAXROEEZSVCLL@EY &
HLEDIE BNFETHRBERNRT I/ AZ I —ICEL L& JBNES Y
7EEBoT e
HHEDIL ZAORET FEHMOM HOMTYORET A7 5F<vDFE
AE—RIC) AV VDo,
ZOFIEE, [RAD] OE-FBIPL0HDThHd, 20k 5%, BEHREA4F(who)
THEE S, RUFENRTEICL S5TORYIBELZER L THVWRE b, B—1icix
ey FREZ— b [—1T—RBBE| OFET, BENICHFEL ITH#EIN TV,
TORVEHTII. B D DRWERYIRLOP T, BERTIELANFEMA TN
A A—VDFIEEZRBRLRBL, MAOZRZL T, fiH —HERE b R2 5] ORK
RIS T D HEROOTHS, v« A= XPEOEE, MR BERLE
AJ (Great Poets HowhyD G, [J— « =2 7SI 2T, TRUVWEESC
ik, ABEE THERD, ROMLKEOREE LB AW L, BBROSTERE
TEBLZAHETEND) (Karl Malkoff says about the micro-structure, “The long
verse line reaches out to embrace all of experience, finding the spiritual in the sensual,

wiping out distinctions between the temporal and the eternal,” Burns 333) & i~ TW
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LI, TOBRVIELUIERE ~BRE ., FORNER~LVE S EFEB2 %8
WL, SMERDBEE BRI LTV XA~ OB, #8 R3] oFT
ERL7e K S pkiE~ & BREUICERE —BREBE W, 20X 57BVIRLOFT
X, BITICE CAEZE-TETWSE=ZHTHEICTHZ R TE 3,
Carl Solomon! I’m with you in Rockland
where you’re madder than I am
I’m with you in Rockland
where you must feel very strange
I’m with you in Rockland
where you imitate the shade of my mother
I’m with you in Rockland
Where you’ve murdered your twelve secretaries (132)
Jr=s JaEr LV ERERE—HIIn Yy 7 T RIZWADTE
ZTITERT BRIV BEHRE-THD
FREHLE—HTay 7 T FLns 0K
FITERT HEEICHFHECRoTD
FIEHL—Hlia vy 7 I Flznb o
FLTERT BOPHLIALDBWECRLEZ LTS
BIEHL Ry 7 7 FZWDH 07
TITEARE +ADUEEZRELL
ZOFHAPL, ARSI - - Y OE DDA R~ EEERESE, NEL
HEEuyZ 7 FitWaO7%] (I'm with you in Rockland) & W 5 £ &V E LR
BhH, B HER] OFBELWE —FERA~RETLDE, AL, hF vz 0F
s, NEEH] Kb E0—FRH5Z LB 5h5,

with your eyes D EADH

with your eyes of Russia hhEADTYTOR X
with your eyes of no money PHIAD—RLDE L
with your eyes of false China FONLOFEDE X

with your eyes of Aunt Elenor ENY JTRBEEADE X
with your eyes of starving India (226) x5 FOB K
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ZOBAXART LD, W74 via] OFEMBNT, [bRriz0BELED
Iz« « - | (with youreyes...)2 5 7 L—XD 37 BIOHE D IR Uik, = OFFOEEEE
THHTAICRNTD, FUAAA—TOMNEIRBNTNDE LS,
Eblz MRx%) @ THIE] (“Footnote to Howl)DEEEIX, DX 572 05EL
DEEPBRRBASNTHDL I ER RS, HE] 1%, UTORVELTHES,
Holy! Holy! Holy! Holy! Holy! Holy! Holy! Holy! Holy! Holy! Holy! Holy!
Holy! Holy! Holy! (57)
B | BRIV BRI V B2  BRDDR VBRED
TRVERD N VEBRDPRVERDD R VB0 | Bl d i | BB
IRDDR VRN VRN V B pR
O, A —REROMEED LORBREER, —RITERLTHEEE, i
I87Rék] (“the Book of Revelation”)D b DB & B 5, [EARdM14 | BRB
Mg VBB - - - ] (Holy! Holy! Holy!..) & WS F{TiE, @ TRERBEZ L%
R L, RGO MENTICEST S & 572,
Holy, holy, holy,
Lord God Almighty,
Which was, and is, and is to come (Rev. 4:8)
B D07, BRI, BliHHk,
LREFETH DM, E.
POTELIL, §BLH, PR TELIVDH,
ZA TR TELWHEER, £0RBBIIESICHD X 54, HFEL EHEEORYIE
LIZRAFT 5] ([Tlotrential quality...dependent on parallelism and the repetition of
initial sounds, that biblical in origin, Tytell 19) & f#ZfE L7z, ZHBBEBHDOUDE D LD,
Tl N— o AP TR 2B ERZFAI TR Z ) % TS FHHHFR (prophetic style)
EFEATER DI, TBRA D1 A THEZBW RETHILBAINTNDIDOTHA I,
ZED LI RBEOLOFHEKUL, FFREODREZ L bR T, E—PREIBILXF X
N—T D= RBBE~EST TN DTH D,
Z DIERITIE, FEE —IERICFFAD B & IR HISMT 230 e FER RE T b
No, T, HEZEICBII LK SR, b2 THEHEEBE L LS RPETH
Do
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Peyote solidities of halls, backyard green tree cemetery dawns, wine drunkenness
over the rooftops, storefront boroughs of teahead joyride neon blinking traffic
light, sun and moon and tree vibrations in the roaring winter dusks of
Brooklyn, ashcan rantings and kind king light mind, (126)

R—MEALHIHTNHERI—TORY I bE FKOKR EH# &HET B
ROLEDTA VOB JEOMTvY 2V FRAERAOEERY EHLT
WHEA BHRLTWLxTY FRE KB €L TA ZLT7Ay7
Y DRNE> TWDHXDEFOARDERL FTIHEODLDHE ZTLTFHD
RELWEEFOREK,

ZOX S IEGECER SNIAFTORERADER D IL, BE L XU AN—7 B35 E
ZLTCWhE, PR B L BERRA A—Uhbbheba 0S5, 20X 5
XEWEL, VAT 5 "uyXBERLE DY b -7 o7 (cutup)DF=R &3
BFB%, F2RA—T ARy IR, AERBICED TRV EE RIE Lo -
LEISABNTWD Ay bT 7 &1, v XOANFHTRO T 2 F [(The Naked
Lunch, 1959)CER I, TEERICED LNEENORERZREF] (an arbitrary
juxtaposition of randomly selected words and phrases) %73 '°%, 7L - = X3z
D MEEEIZED bR -BAOES 2. RX 5] R LTI MEERER] (paratactic
Style) L REATE Y, RV R L B2, A2 R - S— R y NSRBI, [EE—
E— HAFEOBMRICIR S L BEREE ~O#K | (dependency of Western thought on the
subject-predicate-object relationship, Burns 339N &%H ¥ | Thids ¥ v 7 ADHE
BT D, TRADJICRENEFHTIL, V0¥ v 7 AR T B3 X —ZRAL,
SROHREERRE L, THICNA, fifF - BREX L AN=70 [—BEE) Tk
LBREFEE LT, TORITFRAPME O RAHEBZBERE L b, Ll
R, MONTORELZSH V EEFN2BLIIF>TWebDOThok, T72bb, £
VIFE —PEROER, 2F VM E Ciliid, BEEERTEDNZFOREC D
SARMBRENER -, ZWETH L0 REEBNEEE L, B#RELT, FrAn—
IR TRZD5) ZEWET DB, BEEHOETEZERL., DR FZOFRBPL RREEE
5 2L TRALL DT, BAT Lo T, B — RIS - T2 T OHHCHH
DHbheDTH D,
Fhwz, NEETHPEINRPOIIEFTS TR] 8 R3] KIGEETD, %
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D TR &, ARIOAERbONICHTEb Ly & v 7 A0 EHEL Wo e d
HLWHEROLDIETTEHFETDH D, ARIT, [RAD] KBWTI ¥ v 7 X%
BALRHED Tk vy T A —| EEWNEHELRIL, 17 1 v a) KBIF 3088
RF 4 A IOWEI, ST DHLERALTENWESS, ,

S HI, ZOERIZHT D 2 & IXOREGIEL, v F v 7 A2 ST TRL,
RIREZ, Tr2ra~_—3i a1} (syncopation)® J AL ZAIELE, AL, BLTFO5H
HHL o, [vat—agy] OYAAII-T, BEHROBRELFOCHEE
L7,

yacketayakking screaming vomiting whispering facts and memories and
anecdotes and eyeball kicks and shocks of hospitals and jails and wars, (127)

BELTWD &BFEzLFTng ~Yeintns OZE0ZELTNS
EE LR ZTLTHR TLTROERE LLUURBREERLBSFD U3
v IOk

LIiHD MRELTWD @EFEE&ETTNES ~EEHnTngd OF0EREL
T3 ] (yacketayakking screaming vomiting whispering) & 5 81711, 20 U XA
BOWTHEHIZBWTHRERICFEL T A ERNghd, [rra—va ) ik,
Uy AOROHERERY XLTHY, FUrA—713#HB, FomvB &L [FLE
EHETAWET B Z & ] (Composed on the Tongue, 1980)i2U0 Hivi- [EIRAISREE)
(“Improvised Poetics”) £V # A FADZvEA OF T, [EOKIE, TOKIE, FL
THEFRDOHEIE] (breath stops, line stops and end stops) &, Z & iXOFERMOEEME
BBATNS 2, FUAR—TILLoT, fvrak—vay ) THHHY X4
(improvisational thythm, Burns 342)i%, HOBRRELFE, 2EVED (B 2FH
THE, RO EFENERTHoLEDbhD, TLTZOLI ) A5, BE K
ROBEMEL, WO XViET LA, KBHERICERPEFTS TR 2EHHC
FEOBEZTOES 5, 0 1R tikbhbhicd>T, FED SO TIXHLIEID,
ZLTHBERFETHD, FUrANX-TI3FeflET 2L &, TORBEPHEIEET
lebiT, Bixe F7 v Z 2R LT\, 28Rb6, M F7 v e, Rx5) OFH
TEWRLEL S, Nyfd & omEEEfR) (ancient heavenly connection, 49) & R,
BRLTWERETHD, ZOREMKITBWT, FATEICER UM E ORHEE &
BLT, & WREBLD TR] 2F L, BOLLSFHTIFELRARSTDHI LT
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BRI Li, T0 [R] ERA2TOABICL > TEFRARELOLOTHY, ZLTh
nohOEE (heart-beat)iZFAM L THTFE LD, TLEERBICLIL DO THD, 20
FRAOEBWREE), 2F0 1B 2¢BL T FARLUTOL DI, D TR~
(nakedness) D& EBR L, BRELBED TN bITTHS,

Howl is an “affirmation” of individual experience of God, sex, drugs,
absurdity etc....It is therefore clearly and consciously built on a liberation of
basic human virtues. (How! 154)

MRx25] & # By 7R, FIo2| EEBRSREOEANLRROR
FThD, TRWA, THITIRERNZANBOEBOMKS., HRAK, £LT
BRIz gEIh TS,

UEDL S, FrZANA=0E TRAD) IZBWT, [T—BEE) LM
HOBHBEFOBREZZRS®I, TORVEFTIR, —RT5LHLIMAMTH T
B, EEIARO TR REISK D THoT, THDLDFTOLOTRAF—IL,
A -BRETy XD Y AL L LHITFRIERA~B &AL, EOFRE LT, FAL
WERRITTO (B REETIZENTERE, TRXB] KBVWT, TR). %X
OIS % T88]. 11 REODDOTH S LRAKCRR CTholk, ¥ =N
kz25 ZofmoR] OF&HLE LT, Ut b - K4y bwr0Fhb. [F7H
LEZFITE ! bEEPLFTEOLOEEFFTLTCLELR ! | (Unscrew the locks
from the doors! Unscrew the doors themselves from their jambs!) & 5 —Hi %5 FH L
72X 9. ZEROBEEIL. [EAM2 ABHOHOMI (liberation of basic human
virtues)7Z & WD ZE BB IESH S, BEINCF L AN—T D R2 5] ik, EiX
81 THY., TAEREAEICL > TERN LD Tho T,

Varerzlury s FAALRE, EOZvEA [E— AL (“The Beat Poets™)
DT, AROWE L HOBRIC VTR TS,

Charles Olson wrote, dismantling Eliot’s “classicism” in a sentence, “Verse
now, 1950, if it is to go ahead, if' it is to be of essential use, must, I take it, catch
up and put into itself certain laws and possibilities of the breath, of the breathing
of the man who writes as well as of his listening.” To go ahead. To be of
essential use. The breathing of the man. One perception leading directly to a

further perception. Spontaneous prose. First thought, best thought. Literature
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made by whole man, writing. Rather remain silent than chant the language.
(Holmes 224)
Fr—NX e FNI 4L, =y v THERER) 2EET5, KOX
ZEWE, 11950 FI2BWT, FAFET 5 b0 ThiL, F0 [RER] 2
R b 20 THIE, BRBE DT, FHIBIIGEVE, FrE HbORE
DE, BEIBENEFHNTWHEFDEELE NS, B0HLBEDIEE & ATtz
W) ANRTHIERGR, ) BT 52 &, RENRAE, AFMOMREE, &
DOMBETERCROME~LB L TWHL, BRORESL, BI0EE, &
DEE, EHEETOILNDIXE, FEL L, EFTERI I VZLLAULR
I
AT, TRAD ZEBEVWTAHEL 2D TRIR L, B ETHDICfEL
oo BIXZ OF/HFERTHET, BHORAERIZOVWTHATEY, BR%2ZT AL
HTERTE R ol, EELRTND, SRAMEREIE-BRATIIR, £AR
BAEEIIEELTBY, TORELRIBI LD WIS EBENIMEDOFICIZH -7,
BOBATHIE—F — =R I7AF—IHE S T L TESEFEZRIT AR E &,
FAZEFHREL CWME 2L OWICRIZMER IR L5 Thd, HDIRTIE, =
DEIREPDP OB SN2 LR LT, FUAN—T1E TRZ2 D) BEDZZER
T&iebvbhTnd, 2%, FARLLELEEEHERTLIZENTERLDOT
D, TOLIBREHDOPTHE U XS=FE, ZOESITBNT ([REHR] RBIC
725 ThAD I (itis to be of essential use) 8] ZRB UL, 20 B &k, IR~ ]
EVIREDOEERTHS D, ZATNE IFfe LI3EE, 747747 4 0BE
FIEIE Z &k Lz (Nakedness signified rebirth, the regenerative recovery of identity,
Tytell 2N & EBET D L3I, ZDXH % Tirxr | LIXERORREE LK, ¥ X
N=ZZ 0L 57 [FRR% | BETDHLE TR & IRAZ) KBWTHR T,
Z L THEOSEWERT, YR oEH LWWREZBORDTEOTH S, F—5b XL,
oy f [E— H‘#A\ AFAE 1975 421 (The Beat Poet: A Primer 1975)DH T,
FUAN=TRHPNOT RAD] 2HALEREZENEZ LTHFNTNS,
At the Six Gallery, in 1955, Allen Ginsberg got up, after others, and began,
“] saw the best minds of my generation destroyed...” raising his Howl against

the cautious murmur of the times, and despite the bewilderment and outrage, it
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was clear (even to New York Times) that something was happening: the first
audible rumble of an immense underground river that had been building in
volume and force for years. Whitman had said: “Unscrew the locks from the
doors! Unscrew the doors themselves from their jambs!” and suddenly through
literature’s doorless jambs the breath of whole men, blew like a prairie wind.
{(Holmes 226)
VyZ A FxTV—T 1955 F, TL - XA, WoOFOE
Tub LBy, IREIHRE ROBRORROBHABEESLLIDE -] L,
Z DR O ALNEVIFEDOSRXICHI LT, YBPRDICTH b 5T,
[ikz 3] & LT RELEDE, MABEZ-oTWedWniZ ik, (==
—H—J « FALX] ITLoTTER) ALMTholk, Thid, FEMAD:
SEHLTWEERRBTOJIORFIOBMABEND RIVFTHoT, A v
Fe3poT TRT70@ZETE ! FrobiEEEL>TLEL! ] LE
o7c. EFLTRABILED FTORVWDERZ EB- T, KEFZKHDL S
2, EAEORPRE NIz,
ZOFI D, UK IR2 D) BERRFENERL S BaPD, FAOF
B LMCH LS, BT, HELR DO THo7R, TRERIER{AOL I, £
ABEOBERK XN (the breath of whole men, blew like a prairie wind) & V> 5 —#f
DPRT LI, BIARAPEERREBIZLD [R] #FGEZ$REZHT-OT
Hol,

Pk, SBEWOIAEPD, XANN—FD IRz B LEIOFRE, RA 51, [
Fava] BHBLALRLLE FUAA—F0 —7—REE] LI FEBR K
ZBITHTF 4y a2 | WBWTHUHEREIZERE L THA 2 Ehbhol, RIUL,
1972 FElc iR E iz [7 2 U A 0%¥ED (The Fall ofAhzerica)iCiSb YT, FUAAR
—70 TR) OFBIIEAEN TR, 20 [B] O TERBRENEbDER-
TRINTWDEZ PR, ROFZEHTIE, [7A Y WOBRE] BT 5FELES
BriadZ &T BEICF L AN—70 [—fT-BEZE) 28 L [B] OFEO,
BEUIBEHNT 5,
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BUE XX NR—=F0OY XA
— 2] OFA~

(2) TH] OoRLF—

TA I — s NUH—7 5 — F(Amy Hungerford)ix, T2 b EF L OBERTH—
—X U ANR— 7 LBERMFEOER]) (“Postmodern and Supernaturalism: Ginsberg
and the Search for a Supernatural Language,” 2005)DHC, X2 X~ R8 [T A Y
I OEE] ZAWELIBE, ZLTZ0EREZRL TS,

[Tlhe long title poem was composed by using Uhr tape machine so that
Ginsberg could record the lines in the same time frame that he composed them
aloud, broken by his natural breathes and pauses. He would shut off the tape at
each break, the click thus produced on the tape marking the pauses and
supplying the cue for the written line-break when Ginsberg sat down to
transcribe the poem. This method of composition had two aims. First, it brought
Ginsberg’s longstanding effort to make poetic composition spontaneous one
step closer to the ideal of the poem spoken live, eliminating the slow work of
writing or typing so that the lines could flow out onto the “page” of the
magnetic tape just as they were spoken. Second, and more importantly,
Ginsberg believed that in aclieving this degree of spontaneity in the written
record he could reproduce in the reader the exact state of consciousness in
which the poem was composed. (Hungerford)

FORWERERFIL, v—O&EERLE- TEINT, TORDF L AN—F
ik, BRRFEREBOFC Lo TE ENi, FTEFICH LANE LR URRE
DA TEOFTERET D LB TEE, BRENLFhOLD & ENHY
TT—7%1k0i=, 2EVZOLEDEFE, XU AT BREERALTHE
FEPLHEEXETRIEEMMIETORERDOEZDOTENY 25X, T—7IC
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HREEZLBL, BOXEEHE L, TORWEFRIZE_ROBN DD, B—
2. HORIEE, LN OFMNREN & D OBBHRRIE~ BRI
WC—HIE ST BTeDDE AN DREODBENBEELELORE, ENED
FA T TH oI D TORROPPLEEERVIAD Z & T, £OFTELED
EZNLREINEMRADT =7 OR—VICiith iz, B2, EHICEER
RTHDHHB, FrAN=E, EPNEREROBRED ZORRER LEIT
B, ZORBEEShEE E0, ERAERORBEHREOT CHEET S,
EET TV,

NH =T = RPBERTHBH X510, [T R Y BOBRE] C#lEbhiFon >
AT, F A ASA=TR 1965 FEanb 1971 I T oKD BWT, ZVF0F L
EHICHFOFERPTT —TICHEE L. ThERIZEEZET., LWOHFRTAILIhT
bOBRHH, FUARANA-TX TERBER EBOEIZL o TE &Rz (broken by his
natural breathes and pauses), FHT%FICH LAWE LR CRREOEAR TEOFITE
895 Z &3 T&E 7z (so that Ginsberg could record the lines in the same time frame
that he composed them aloud), Z @3] A5, [T AV IOEBE]L BN TH, ¥ X
N7 THRZEREBOE] Do T Z LALLM THS 5, N HT—7
F—Fid, 2o k5% FEETIHR, T-SIRERLENER L LTELIAL R
OERE ZRIZHT. YA [FOER, BohtORhHREhiz B O
TR R AR~ B BENT—FRE 51T B 72812 | (to make poetic composition spontaneous
one step closer to the ideal of the poem spoken live) T ¥, R Bk, [ZOFHEE
EnitEn, ERABBRORELSHEOT THEET S (he could reproduce in the
reader the exact state of consciousness in which the poem was composed) 7272, & L
TWa, ZOBEAND, FrANR=00 WhiZ IFIAfEShic L &0, EMLER
DIRHE] (the exact state of consciousness in which the poem was composed)# 5t:& —§&
RICEZ LD ERITMBRLTWVED, WS ZERbhd, [R5 2 [hF 4 vy
2] CTHLAEHEZBo, FUANA—F0 [—fT—BBE] 2L oEEFHTIEL [7
AV AOBE] BT, FlRAPmxbhit s Tths, FEEOHE _EHTIT.

[7 AV AOEWE] TBITLIEFRLWIHEIZERESE T, VA Fh - A RIZLED
(IR OFREEZELBLTRONG, XU AR—F0 [{T—REEZ] 2b-E 585
T bREASN, FRFAO Bl OFEEERET S,
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BEZBED [TAVHOERE] THULL I, ZOEKICEV A FFEFLLETET
AVaz#EE R L EOXMERDoT, T0 R OWEIR. TR obo=
FNVF—ZLoT, BVFOERTIHMEL, TORBR T AV IOREL 1T, V=V
RZ—DWole TREN, EFMHR7 AV OMREEHLEZLO) L LTTED
BoTWic, €TDOX 57, BRONZ b0 iR O=RAF—E, TAV D [ ©
gL, TAV A LW ERHAORR L VWO HAS LA T, FHORFECE O
REETWD, MBEOE] IZiL, RAICHERL T T OBRBRTRINEH#ER S
Do

Morning, crossing New Mexico border

Massive cliff waves
in mid-earth America— (440)
] ca—AFaoMEEEILEE
ol LEERENS
| HEROEAFOT AV J1T—
B0, TEa L ELEERENS HEROBEAPTOT AU B T—] &5 ETIC
BOT, BYFERT AV I 2/ROPLERR LTI LIIBIRTHS, BV Fo2
ROFIE, T8 —a—AXooMEER2 2N 5] (Morming, crossing New Mexico
border) V25 7 L—XDBH LART L HIZ, —B L THEWOTHAIZEH b b3, 154,

T AV A OB TORTHNLTHE T OFBEIE, T (waves) &V 5 38R
PRIRT DX OIT, BV FOFLT D EORVWEBEIDNRE RRIZ, BItBhZx 2R7FL
R D, HEREENRB 7LD THS, [7TA Y IORE] IZBNT, 20k 572 1)
DERZ— AHBOBFBVFTOHZ B LT, Phvbliddh bW 3BETCRIKTEZ &
2725, THEZITE. TRBRETE T ZEDR L 7 BAA~ET/ ZED RS 793
B~ ZARDANL ZORELBEEBEB~THENROVTY S| (over there, this is the
sun, with two spikes out the North, / two spikes South, two spikes ray East & West,
385)% L\ S REUCIE, MR AL o7 T OFRA, KB (thesun), DD
FHICETBERLEZIEZERLTWS, TXKB HoMU7 TREL] (ray)& T
B [ZHEDRNRAL 7 (two spikes)id, HROKBIZHWELBREMZDZ & T, ¥h
LRTHLRLTHY, HOA A—VeR{ETHBR LRV, COEBHMEUY Lo THHE
g5 iR OFEEZS ENEbDELTEL I TEW, B ERCTE L 5 7%, )
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OHEIZ S BIZERY 2RHB—DOBERE LT, 80 Ric L 3—8B LB & Zky
HIRDEF—7ICA, TBE) ZHNCW DOBEEET L LN TED, [T
FARAUT 4 3Bk Y bAA A~] (“Kansas City to St. Louis™iZ ik, Tifs) ©OBREIHTH
b5 [B%] 2FHFRECHEDIEHERH D,
Old earth rolling mile after mile patient
~ The ground
Iroll on
the ground (414)
HVHIBKIIREBERS 1A 1A A TOEboTND
R
FBEZ D ETES
Rt 3. :

EoIRzEIT D, TEVHERITEREHRS I/ 1=A A ToEDo TS (Old
earth rolling mile after mile patient) & V9 7 L— X3 #IERIZEH LML BT &7 $F
S LEHELTWS, WO ZLERETSH, £ HROER] LWV IBEICEES
. TR FBRFo ECE S, /K#h) (The ground / Iroll on/ the ground) & V> % —
HRRBTDH LI, BYVFEO [K#M) OEAREZ L LLCFLENTHWSERD
PRRBEAH, ROEENE TR OPTEYFE, 2220 TR CEFOHFE
ENLTVWEDTHD, EIIZik, ARSI B TERY, BMAREE, HEH
@) OENRRTENDGES D, SIAOHATE, Pln~md> TELS RDOFENT D X
S A, TR OBMBORELLELTIV, T X577, T KEEhEE
D FOHEE—BRENICEMTAFHRL LT RIE.TAVIDEEl #BLT

RAnbhd, ¥ AT ORI TRFROREICERT 5,
EOBIRAICRLND X, 7 A Y 4 OBRHE] [T DFRORBRFIEX, AEH—
HTWCE TRAZ), T4 via) KRADIRD T—T—RRBE| KX, Fick
FEPRLEZHEDTHD I LD D, ZATHETO, Tkl FAL KO LE2EH D]
EVWOHIER, HT2ENT L—XTRYY, TR &5 ZEET MRIEEDLD]
EVHFRY FOTE R & T, BTV B HIERORE, 2 Vi Tl OB T
REFORBEICHGEZEPETVAIETOREY FOREERMIRE - TR, HE
Hlz, —TE® MEWHERERERS 1AM 1A A T2ED2TWS] E10)
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EW—303 . BED < FEBE T OHEROREB - 5EE, SV A5 & ()
OB ERTLERITEN, VY ATV 7 40, FUAR=FDZH0n
D EEROFIRONWT, NARLEOBE EEESEHLE TS,
Traditional syntax and connectives are partially abandoned in an effort to
mimic the speed with which he [Ginsberg] views the scene from the bus or car,
Each line is like an atom of perception which hits, is registered and glances off
to no great symbolic effect. Rather the aggregate effect of these impacts is to
impress the reader with the speaker’s faithfulness to appearances. (Quinn)
BRI T v 7 AREREREIL, ] (Fr A=) BAIRENLER
ERAEDAY— RE2EMBL LS LEZH LK, BoiiclEEsND, RRH
oo lc—DDRFD X572, TNENOFTIIAAA T, KERSHBHTR
ZAD T &idn, RROBRIKD Zh b OEHBEORIL, B FORBIC
XTHBEIZ, FEITHRMT S,
[ZNENOFHTIXAER Sl oTe—2oDEFD X 5 ThH B (Bach line is like an
atom of perception which hits)& VW3 BN L ST, HAZESBBEFIZHIZ
LEBRE, TOEEHELTHRES L LTS, ToiCi, [HMEOHE)
(symbolic effect)iz 2331, BB ORNZIX, B FHRMIBEAN L DO EERCE
B (speaker’s faithfulness to appearances), 2% 0, H AN EEOEANFEIL
ENBHITTHD, Zk, BEHTRY LiTFnA A0 THEEIR] OFFCHT 588
B, TRRECHLULHIEEER LA &) T TOXEE [HETD] LW HER
TR EBRLT R, FUr A=, TREZ), ThF 4 v =] idHbhi
Mhofc, BiE, BEIZREFECIRY ANSZ LT, RICBIT5EOME, 207
AV AHKO—BOEHEELEZ b T AROREEZAZT-OTH S,

TOLS %, BBE Lo TRAARE, —TATIBE ERR b ERICR
ET55ECE, FAOL 0L 0B8R HL L 57, EhlREbLTHh5—f
25T 5,

Organs and War News
Radio static from Saigon
“And the Glory of the Lord”

Newscaster Voice
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Thru Aether— (376)
FANH o EBRFO = a—R
FA TDOOHEEDT DA HE
I L THDRN]
ma—AF¥YAE—DF
BEERE L BoT—

The President at home
in his swinging chair on the porch
listening to Christmas Carols
Vice-President returning from Far East
“Check into yourself that you are wropg— .
You may be the Wrong” says Pope His
Christmas Message— (376)
RFEFEILFET
YEATRIRFICEST
ZUVARR » By p LERNTND
BIRMERIIBERIPORY
[Binlc @ HEZR~R S
HRTAIHE - TN BEA D | m—<HEERIWD
JVARADA vE—VE—

OB, TohbEMN—a Y Pz~ (“These States: into LA™ HD b

DTHDH, GEED (ANVH L OERPEED=a—R /A Tt 0T OFOHE

(Organs and War News / Radio static from Saigon) &\ 5 #IHid. 5B ERHROMES
TRNWTHWBTH A TVTHRE~NER LTS, FOZVFTM0IE, ma—XF%y
A F—@DF | (Newscaster Voice), XRECRIAFHEDOENFH The President at home / in
his swinging chair on the porch / listening to Christmas Carols / Vice-President
returning from Far East) & W o7z, # 4 REF= 2 —XABRRATWEH L5, 6T F
CAOEREERE L, [0 —<EERWD 2 ) RwAD A vE—] #([Slays Pope
His / Christmas Message)3ft & 5a, ZO/MiZit, IEMAF) (Chiang Kai Shek)®=
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AA F(Kosygin) LW o I BT HBET D, ZDOXH %, FUABEOEANDOHR2L
T [7 AV AO%E] ik, Te— X (The Beatles), %> % ] (The Kinks)?,
[v—% =2 U—] Mereury)* 72 Fic L B, vy 70ofRy 7EEOKFADIEA S BB
RETEND®, 2EY [T XAV AOERE] 21T, RENZEKOKOBRERICBVT,
EOFEPRCTET7 AV AOERITNAZ, BEPITBABRIMEITNEEASFY
ARFRL VT, BETRUEHRBIXFHEIRBEBEN TN DEOTHD, TV
HEPEEOBAITHAEIL R, FHABREORPT TEWVICEEZOEETY
BOThHD, THHICMEZ, AR [7 A Y DOBREL i2, b5 UL OOF RS
ZBIRoTWD, THE, Flivy—TF U AL B ZOFEEMD ANTRE,
Morning Phoenix Gazette, editorial January 27, ‘66
“No time for probe of CIA
No good Purpose would be served—(384-85)
[7==y72HM] 0T 196641 B 27 A DR

ICIA OFIERFEED =D ORRIZR

Z 0 BBNIRISL I RNES S —
T 7 == v 7 2] (Phoenix Gazette)> b D3 A L E 2 b, ZOMIZiE [
7] (Now), [RUA k- Z - v w—] (White Dove Review), 338 T % A 5] (Time)
RE, BYFPEPTHRAZL LR SN OHH. 0 b0EEEL, TOEEHFEIT
FRICEALTHIDITTE D, T4bb [TAVA0RE] i, BYFORLT
AVAORZIMA, AEN, BWEH<R - 2747 2RV L THASREZY Y
—T Y RLDWH., ELTRKREULD VL2 Thouy 7, Ny 7EEOBEOW A
PEHBICEEAN EN TN D, TOX 574, Y FEEY EDRL 2EROM-CPER
. ERENBT AV AHEOHETHY. [T AV W ORE] KX ICED0EES
BB RS, TAY 20 R OBRIHERSRTHEOTHD, K
RIAEPODOUA Z2REGDLEDLEV), 25V oleaF—ValF R CMA, &
DERZ L CDBE LML ZOERIE, B EBZ0HD R BBREILTHY
LEBEZTINWESS, ZOX57% iR OFT, B Filiks2RAREZHICL, B4
RIEBREECT S, ZOELE BTADORISHEDI > THIH, HEHEASH
LI VABHOHECLD N v 7 ICFSTLEKDRENWIRERET, ELE LT
DEBREFIZRE TS, TOTVAHETIE, BIRHNRLORG, BT A Y IR
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FHEAALTW Y 2 b FAESFIZONWTOo2—R, ZLTE—VARRT - F
4T7vbitkdryy Ta—TVyIBENTND, RENRBUFE., FIAZEIE
ZLooh b REUEORERERHIN TR L 57, Zhid, BVFOREN,. £
ELERLOICHERTHD LW, TR OB E & >TRERRRT S, Y FO
REIIELS . T7 AV DB HIEROFLE] HD X 51T, 5By FOMRE., FTHE S X
b BEELTWD LARLUTEWES Y, 550 FIILXKOHEE E) & A,
20 ) OBBET AV ENWSEBDRRLT, [TAVAOBRE] ickB\\T, b
WLETOEDDRIFEEZRLTVD, [TAVADORE] 2B LTHI N, 20X
57 TR OBEIL, ZOEROBERICHLEDONS, HRAEE, BV Foa AL b,
5 UARGE, TE, M. FHOEE. LV olBifi ok E Ak I okiic—
EMEFLEIHEEL LT, BRIy 7 TRV TWETHA 5 T VT HEORE
B o oo RIRBEARRRE. NREIR) &13 Y 1 & b A RED T32fE3E) (Cubism)”
THH, FEE LT, IIEER] X (28] (Cube)2 Z0RFEOEARL LTWNED
wxt L, gkl <k R (Vortex)BEDITW5B & A ADNNE, T —1 (Tarr,
I91)DAMRBCTHBH L TVB %, TeLddis, ¥ AN=TD [T AU I ORE] iTH 5
ha, e BRRESCHEROMATT AV a2z 5 & LePE, bbb %
DREAPETHREML LRV FHRIT, T2fEE%E] OBEICELT5,
EBHIZ, FHTOERFICEIZZMZ 52 LT, ZhEhoOAY [H OcivE—%
Hh, BIEOAEFFLTNDHDOTHD, Hi 4 by 7 (Andrzej Gasiorek)id TEB#EUR)
DHEEE, TAXYREI—0 v UEOBFEAOTZDOBEMIRRE E LTERLE)
([Vorticism] presented England as a potential source for the regeneration of European
culture)* LR L TWD, HRATHABE LV ANR—FItl o T [REXBI. [HF 4 vira]
IZEWTHLREREIZE o T-{T—BEH] K= xNF—2MA T, [T AV %
Bl T TR OWEFEL, BB ABTHY . ThiZ et ETORDFHEICRT
5 [BE Tholedhb LR,

[7 AV OB HHicbE Z22E [T b FLES, TO5 X 7RV 0]
EVWIHIEEDLOIREBEREBSEY FOBERH o, SDIERTAREAK, %
DOfERE LT, 558 (Language)lzxt L, FNMEREZELEY FOEBRSHLNE ZN
TV DTHB, [V +F7 BOBRA Cix, TRIZSERZEBRTS FhiiEid
RIEDLDGHB) (Isearch for the language / that is also yours—, 406) & T2 LX)
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ERLZEL L, B<FHTICRBWTIR, NELAYODbRObNOEERES I L - T
fEZ TV 3] (almost all our language has been taxed by war, 406) &, [Z &) 2%t
LAEBRRED FOBEREINTVS, ThODERRE, [TAU N LR 5 BB
L LWIOIEREEVERABILLTHS, EHIT AU ABEFEZHELTHED
Po LRy, £k, IV TRI0L e @HFO=a—X) 2EBS TV
EDZLETRIDOLIRENEER Y [ EREE-T/EEL 57 (Put it this
way on the radio / Put it this way in television language / Use the words / language,
language: 399 L W IHFTHIEFRTH LI, BYVFE, ORISR AT 4TI
% T2 Lid) OFREEMRERLI, 740, R - AF 4T ET AV I OBRE
UTDX5mETHW5,

[]t[*Wichita Vortex Sutra™] is an exploration of the ways in which the U.S.
imaginary is produced, through its mass jnedia, and, further, a testing of its
reality against the landscape of the continent. (Quinn )

th (U4 F% BOBHD X TAVIOTR - 254 T7EEBLT
AR D BBREShLHT7T AV 2 ELNTHFEZRRT D LOE, i,
ZORBEOREBIZTHLT, 7AVIOBREZBETHLOR,
74V, ZOERICBNT, HBBEINET AU %) (the U.S. imaginary)?3, T7 A
UA®O=RX+ AF 7] (its mass media)® & B L T2 bR B FEPS, [72 ) bRk
DORRIZTHLTTAY VOBREEBIKT D] (a testing of its reality against the
landscape of the continent)FrIERHEN TS, /UL TWA, DFE Y ARFER HIE,
TAUBCETBIRREBRADLDD [ X+ AF 47| 0, HECT AV 0 T4
A=V VDT CNDENI DT, LERST, vR - AT 4 7i2kd 1858
DAFEEMEITLRNCET, TR 7 AV A ORE] OFY 33, 1858 201
CMERZHR XOERDDOTHD, SbIT, 207 4D, [T A I REORX
CTHLTT AV AOREEZGES D] BEIMERICEN -—/iE5IHT 5,
Green corn here healthy under sky
& telephone wires carry news as before,
radio bulletins & television images
build War—  (445)
HEYDEIHBEI LTI ZTRONIZEDT
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ZLCEFERIE Wob LB =a—2%ELD

SV a—R TULEAL AR

BEr ol B —

[y F4 BoRi, oE)] B \WTit, Z 5ok 2] (language)lZD
TOFRBFFZEL Rod, £, [ 0Bl Tk, TAVIDOBRORR L 851
Foo TZ2IE) X 5F Y FORBERRALOND, [FVAER/ELTF VEDHE
%23 &% o< 3] (radio bulletins & television images / build War——) & 3 5T
ik, TG xt LERIRRIT 2 T 5 LRkl (U073 Thithsd T2 2id) &
MERERL, EHRRENREEB LT (FLEOER] bE#EEARTLIOIR, &
D FOEEBPTABILD, EHIT, [EOE] BT, £ 5 W\Wolc RiEE, RIERD
HHZLIEET AV AOEROBERKRICOVT, IBREIAR= 22— ERDENTY
(The whole populace fed by News, 442) £ B> TWADTHD, L7dioT, Fr AN
— 7, 22— R EREDLENERE] LT 0 hiFle, 72400 ) [72Y
ADA A=V, DEVRROBLEZ LIIDOFERELRBELICOTH S, [TAY
H ORE] LBV TREYFIL, EBREOLOEFEALTHARVEITHD, R3]
R NBT 4 yva) WHONgnoTe, TOERICRT ZEEENAHEIT, Fr-X
R=TRZ L E2ERLTRVWAEIZ, RPViBEAWT TR 2RALLSEL
EBOBENTHDOH»S LR,

BEDLX Sz, T O=fAX—b, BIE 2 b OF VAT OFHIZONT, »
YA =7 % — FERECHTBIRICHT T, €OFHH b oEE, MEICHT L8R
ZwL T3,

This belief is rooted in his understanding of how consciousness and breath
work: as vibration and sensation come and go in the body, as thoughts (another
kind of sensation) come and go, the body and conscious now yoked together
through the practice of yoga are both transformed. The listener or reader is then
imagined as functioning not unlike the tape recorder, responding mechanically
to the vibrations produced by the poet’s spoken words, reproducing also the
cadence of breath in which those words were originally spoken.

(Hungerford)
TOE&IE WHERE BBMMERATLINEVIE (FrX—7) OR
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FRICIRE Y, REVEBEEAERNEZERL, BE GloBEORE) BERL,
SHDERZ LB LTA LI ORBNEE L ERIZ. AF & bEREEZ B,
g —RBRIE, T a—F -0l 5RRELLTELLN, FAOEY Z
ST X > TEO N IREI ARG L. Zh oD Z LIERFIBIEDLR
TeZDRDY XL BAET 2,
FVAN=TE, B eBLT, BEHFOWRD (B ORELFILLBT Tk,
[Zh 6D Z EEBERFH SN TWERD Y XA LEHL Uiz (reproducing also the
cadence of breath in which those words were originally spoken) & \» 5 —#i23R3 X 5
2. T OBFEERMA T XA— T OFT- i, R0 EANERBETH B4k
e TR 2RBAMLAEbDThHoT,
FR), TR BEEE I [BIK] WS =RAX -0, ¥ AN—TOFH
I B = RAF—2 O Thole, 2E 0 [7 AV v OBEI X, R2 5],
(54 vra] TO TR &, TRAUMOF  AA—FOREE2 5D, &2 TCE2ERS
L. R &V Feh b TEREELEFELAEN TWEOTHDS, TOBEELE
EZAE, TRRAD] ZAMELYURO, IS L &b, BAHERHSORA
K0TS5 ELFEC K S ICHEEIZ L5 Z & (when you approach the Muse to
talk as frankly as you would talk with yourself or with your friends), >'% ¥ #&kD <
=7 xAMIHETTHS Lo IC, e (individua)iZiF 25 X S R TH-o T,
Blast will be popular, essentially. It will not appeal to any particular class, but to
the fundamental and popular instincts in every class and description of people,
TO THE INDIVIDUAL. The moment a man feels or realizes himself as an artist,
he ceases to belong to any milieu or time. Blast is created for this timeless,
fundamental artist that exists in éverybody. (B 7)
TI7A ML FEMREROLOLRDTEAS D, TNITH BHEOHERITTFX
HOTIHRL, ETOERLHLOLIBEDOALDRIGICH D, £RE, »o
—RAIRARE, [AA~] FAD7EAH S, ARPEREL LTENBEHER/REL
7B, RiTH L ZRECHEB OB OB EMihb, 77X M. 29
Wl 2 TOADHIZEET BAHO, AERREWRRO - DICAIE S,
ZOMTZA] BERLE, TAHBREWNEEL L CESEFERB LAEM. b
LW HRECHFMOMBEPLMER NS, 77 AMI Zi0ofe, RTDADHF
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WHEETATFAEO, AERREWNRRO - DHIZ#E & i-] (The moment a man feels or
realizes himself as an artist, he ceases to belong to any milieu or time. Blast is created
for this timeless, fundamental artist that exists in everybody) & V™ 5 BRI, F1 X 3—
TRFHEDBORTF R THH B, XLV AA—FE 7 AU BOBE] kBT, I
FEL S8 (Language, language, 400,416)¢ (S LEAZHTREL, [=XF -
RV PIEEEEETDHEDICHETE AV 2] (Ezra Pound the Chinese Written
Character for truth / defined..., 400) & L, RRiZ, [EEE2EZ L NoyXEFEoik
Z X OATEEIN | | (Shift linguals, said Burroughs, Cuf the Word Lines! 416) 58 Y |
RNy R, Ay XHR [EERZ LIZOFELF ] (how to speak a right language) % [F U
SHBLERFE I oo, Flo, BOHLRAUL F U AN—T7E, HEOK, FICH
G0 1B ZRECBRETHIFEFBERLETZOTHo T,
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i3 =a

20 o, 72V IOROBEMERT=DWE, X AN—TDHERICLD DD
T#H 721 (Ginsberg is responsible for loosening the breath of American Poetry) &, ~
Vs Uy FI—@HRATn 31, FEETHLELIC, FAN—F0fFLE, #
O (8] BEOHIRERTHDThHole, FIrAN—TIIFEORE, BERESHRE V-
B e b OoBRNARE, 75— - fxy boRAWC L )R EREES, £ LTHED
ERH L T—T—BRE] OFEERELREL, ¥iZ NEORSHEOFE LS 2HH%E
L. BREHD [B] 2Z0EEF~BRETLIHELZER LET L, h=—" FIXUZ
(Tony Trigilio)ix, ¥y ANR—F Lz X7 - Ny FLEOEPMEE LBLT, FAN
—70 TRl 2FBLL TS,

Pound’s “direct treatment of the thing,” then, is transformed by Ginsberg so
that the thing in question includes not just an external object of awareness
but also the body as an inwardly sought object of its own mind’s awareness.
...For Ginsberg, language spoken from the breath—spoken with a mindful
awareness of breath—is sacred language. (AGBP 9)

IEMEERICHONI ] LS AT FOFEE, Thdb, FrA—
FRE->TEZIN, TOHE, HOBYEIEBRS NI ABOXED A
59, THEFOLOBBRNAICERTIHNRL LTOEFEEL LD
Thole,» » *FUVAR—FIZLoT, BCHENSIEF —REEMT

BLCHLNSEE—T, BEREECTH L, |
R FY A, TR BX Y ANA—F OFOF K LRDARRE O 1R 21680 MK
18] (Meditation) & FEOMIT, (ABEWHIBEND, [T L2 « FrrAR— T DILEEY
8l (dllen Ginsberg's Buddhist Poetics, 2007)D HCH 2 X— 7 DS 245547 LT
W3, L7z2B o> T, 5T 5 MR E5E] (sacred language) & 1X, (A TV 5 [44
) ZEWRTDE MIXDAE THT 1 v ¥ 2 EOTRSHREROEBEDIZDHIT
iE, FLANA—T DK E OBRD T H D | (Ginsberg’s struggle with Buddhism is
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central to understanding his post-“Kaddish” visionary work) & L2, F 1 Z—F D
iy T7 AU B DILBEDFHATH VIESEHE] (an American Buddhist poet-prophet) D7
EZLTNDY, Eie, TR Off LVHRIELTIR, A—AXBEHTS X 5 iz,
F%—/V X+ AN Y o (Charles Olson, 1910-70)3thiaTH B, (TS5 w7 « = 0 F LURk]
(Black Mountain poets) & FEEIL 2 —RD3BT 72, [##5F) (Projective Verse)DHERIZ
HrdERT 5%, Shic, SMERI, TR0 L7 AU VEERKEORRIC
o, LWRRTNES, BHIE, Hb - EA(SamD. GO [HAF 4 - FAY B
D] (Native American Religions, 1982)% &if, T84 ED Z LiTEMmDiTH. B
DiTH) L L, MEMOTy B ATRDLRTHD) LRLTNSE,

XU ARN—TOFHEMLEDLE, BB EEVICHENDIEAL LTI, Ut
ke RAy b DEPETONE, ZORBOOEDITIE, FA v b iElth
L7z TEHFE (freeverse)itdh b, MIZIE, FEEBI1IX, RROEESHNKA v b=
YOBRETHD] LR, Thid THRAREB®ZO Y- ooz 2, RitEs)
L., FUVANR=T THRA v b=rBREWT A b [NTSAANLT 4 VEE
FOBRE | WA VARLT—ENT, 4 v b rHRFENFACERLEZ) &
R LTS, ZADRAOERESEBENFLE LT, FLAA—F0 (B 7z
=T DA—r3—=—4 v ;T (“A Supermarket in California™) &\ 5 fEf &3/ C T
5%, FROAZRLT. ROMECRBN TS, Tor FI—ik, XX =% [
IRAEFICHE AT, TG LD I LIXTHRDE LWATEZHOIFAL LT, &
A v b= LR PIDTEIE & 78 > 72 | ([Ginsberg provides] the first American poet after
Whitman to treat the urban poor in a language technically appropriate to the subject) &
B3I 57,

—F5 T, FMXOHE—ETIE, RXD) 2RL, FVAA—JOPhiHEEHE=
VIVYRERIL, SAZ [TAVIOWME | ORFE~ELS ZEETREE L, 20,
HLHmEe TEHEF 28RSy b b RERMO, N—a by FRBSETS
LZAD, Yar v Aay7(John Winthrop, 1588-1649), Y aF¥ - = FU
—X(Jonathan Edwards, 1703-58), ¥ =mjl « K=YV =0, N—v « AT 4
nenois, ERIRRE b DI N —T DRI AR—TRRETZEERBDD
EBTEL,

FUAN=T% HEENFTAl LLTRRLE, BREREETHLIIC,
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MIZBIT T4 VT AT 27 OBEBERUIBTRDL VD, FRE, A—n - F
—F a2 FE X ARNT BT VA 7 ORZHN L NSV — Fhb, (207D,
FURAN—TOFFI, BOT VA7 - T P a VOBRPLRRIWRTHIZRD
B, RERLINBDY 4 P a BEO 1948 535 63 FE TOEM & EEE KA
LTWaBHn5H72] (Ginsberg’s poetics, then, must be approached from the angle of his
Blake visions, since these visions dominated his theory and practice of poetry from
1948-63) R L, MUKV A [TH= R 3R BB 788 | I (“Strange Prophecies
Anew,” 2000)i23V T, 7 A 27 & & %12 H.D.(Hilda Doolittle, 1886-1961)% 217,
(T4 V7 A-FLA27, HD. | ZLTT LY« FURAA—70, BE2E), TEM,
Z UTRBEHEREDENCH L TRIGT 2, HENSHEORERNRGHREEIE
L7z (William Blake, H.D., and Allen Ginsberg created a heterodox tradition of
prophetic language in response to the pressures,of scientific, industrial, and religious
orthodoxies)' &, #HILEBTHTASHEMWFAL LTORBEEZHIr L, £ ik
B & M, [RETEDE] (The Clowde of Viknowyng)e, -+F2E0E = R (Juan de la
Cruz, 1542-91)D4ER., TEBROIER] (The Dark Night of the Soul) 2R &5, #FhE
BROWERX Y AN—TOREICIFET D, LWV ZLETRLTHSOTEARYD
e BAFNABRIL, [(RAEMOE] & TEROBR] o7, MERET 2560
BEFE) Lesbol L, ), TH), T#)] bvor TERARE ZE8, T8
MEMOBRKEL VI FRERTHO] LHEHLES, 0L 5 REHMNEEZ, 3T
i LTy, FAN—TOMIFOWRROTIMERT,
FEBTHoT (BT 4 vva] X, FOREFPTBRTHLIIC, FUAA—FD
BBOFTHE Y DITATE, DY 25T AOBEREOBVFTHD, X AN—TH
HbERaAFYATHDIZ DD, ZH0oA@NS, Ty - Fax< i (Allen
Grossman)id, (HF 4 v =) # [ZHEa X v AOBLERRI, { RAFZVEEOD
EXEEORTHLEL=F—F D, XA D TH S (This is Ginsberg’s
version of the Jewish mother and, simultaneously of the Shechina, the wandering soul
of Israel herself} &, ¥ X AN—FDEGP LT PHESEHLBLDZ LT, =¥
FAFANE LTOE AT OBEESEEZTVELY, —F T, 9Ny FvP—=id,
(HF 4 vva) WBT2FYHEORRLT, THMEE] (homosexuality)iZ-2>\W\ T,
(REORBEBREPEZ LT L P-DF T —EEE L, ¥ AT, HOf

140



oo LOFEHMELE WD F 7 —ORBEFNICERT S, WHEOMET, RK6
KHEORMER L FEEZOFTROMICH2FFEEHIT 5] (Flouting the elegiac
taboo on disrobing the dead, Ginsberg recapitulates poetically his earlier imaginative
violation of the incest taboo. Both violations ultimately reinforce contradiction
between his homosexuality and his incestuous temptation) & £+ 515, L LA
DEFTTNT 4 v V2 )02 FZTHECEREER L V- eIl 2 PNt < O TERL,
T4y va)] OZVY—RmEBIRIZ LT, IREl © Mk, LT IEE
Hl EWvol, hF4vva] OFRRAS - BF=XAHREREFIEHLE,
BT [TAVIOBRE] Tk, EF=XLOEREHLEND, V4 Fh -
A A0 NHEIR]) OEREBRY AN, EREEETHILT, FU AT OFOD,
EX = ALOFMEFALNIILE, ALK EF=RLDRATHL YA YT A J1—n
A+ T4 VT AREEERTHY, FECE, BT AV I EWIEER2ERLEAI
BLTCiE, Vg UTLARKES v b OERIBTZOTHA S, —FTIT7TAY
T O] 13, FURAR=TRA 2 P TLBIEITE T o Teh LITEHESNEFTH D
Wb, ZA I — AT FRIDOERE [TAVIOETEO<L T
(mantra of American language) & FEUY, 2 O{AZAHEE R HIH L7110,
PERTERL T, FAN—TOEME. EERERNEREZ LD, LEIC
BEF=Xh, LERRBER D « BF=XACH#RTD, EWSZ bichks, Ebic
MM EBOER, ¥/ YRORESR, XU R MEER, AFWEER, #8755, &
HIRTZEBFETH D, ORI BRIPHERTVAID I &iE, —RANZF > X S—
FOERIIRA D « EX=XAIHEENDZEBREOP, FA D - £ F = XADE
FIZbOoB, BLTENIZE LN HDO TR, Mo TEHERNE V-7,
HEBOERD b OB, THEBITFESNDbOTIEARY, EF=Xb%2EZIL
ELFERTHD, ML, 2FY AL LTHD ZLIXWETH IR, TRICRE
ENDLOTIRARL, BEE, AR, FVAMEELSTBHELZENVED, O
ED, E50VoTA RERIIT B ON, L TERBICEDDND Z LR, &
DDOWHLZN—TD TE— ] TRRWEALI D, BICHLELLIC, TRx3] T
X, HROHSOBEPRRECREKIZET, AMEOKELIHEERI LT TE
R & HERI ~ MER) %2 [ERI &L, (W5 4v=] TR, Xq443%e
BLT (B % 3£ L322 LiclZLie, #5835 E. 1950EROT7T AV IS
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WERE U BRI S, SERRMEERICE2 L bbhd ZEORd o XU A=,
XopiZgr AR L, € UTRBRNCYRIESERICREE > B ie 8 T, 250
ofc, RERBHERE—ETHY, FltboBELLIELRY 3505, B/
EEEICE OIS Z L DRV, BROTREEEZ LD Te—h) 228, ¥ AA—7
DFOFWERL, EIILBEOFOEEMNRBDOOLNETHAS, BOHELOFHA
O TR, £®TOLOEFAELTD LR, EROZRINF—2FOOTHD, =
— 1y TE LI X A= DB 2N TAY — = A VX, TR RA—F
i Te— ML) BEBRMRBRSE TH-o 2 L EBIB Ui, i, £ ~OEE,
EREWHIHELZBZ AEXIORBALTHY, RKENCHLOIET, Hidthro T
— b BRHATZ & TE] (Ginsberg strongly felt that the Beat Generation was an
international phenomenon, that it embodied an approach to life, a set of beliefs that
transcended national barriers, and in virtually eyery country he was able to find a local
“Beat”) L BT 517, Parv -« FAFNE, Te— RO AL L 2] oF T, Mk
2% 1% T — MEBEHRICHE X O 57 F ] (the germinating public seed of the Beat
movement) & FEA 7218, DLB @ [FE] (“Introduction”)id. & — MMEROERLED
WX DM, E— MebRRTEREEZHN T HERDENH L BIC, HEENLRE
BELEXBITAHDTHS] (the Beat writers’ works have served as seminal influences
for writers and artists who walked through the doors that the Beats opened) & WO XE
TRITNTWS 19, 2O K IR, ¥ A=V OFOFERT T — ), 2V E
R TTRENEE b [E— M) 12Xk 5CEERIE, € ORAHLORERER & LT
BEEShoEoicey, BERBIIIELEMHESEELRIEL, TOREERR
LTWBDTHB, |
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Notes

AHLCOEY X NA—F OO X, [7 Ly B X =48k 1947-1980]
(Collected Poems 1947-1980. New York: Harper & Row, 19806 51B L7z,

FFE

VFEAT 4y R e nRN—RZ AIF, TIRZ D] ORBIEORHNTONT, MEWER
L DOFEREE T, 195TF5A, VI 0 Vv AaEBOU L YT b - N7
NUPFEOMEBZITEZAOEEN, VT4 - TAVEFCONONL ASTEE,
ZARMRZ D1 2—MEATL L. 77 V7T ¢ LIEROEHIREHEH L, - - -
1957 F 10 B, W.J. 7 LA R - = HE [RA 2] AREECETIRRVL EOH
RETL, T L7, MRAZS] OFPEE, BEFOHRREZ#ENTVDS, TLTER
X, AMEOR RO EHET HIEAESOEROER TS, LVbITWEE
2. BICER, BRI EER. PESFEEELRRESFL - - - FLT, ZOFT
PERDE~OF Y THEENDS » » - )] EBITHD, (A=A F A 550)
2 A YNTEEEDOX o X 8= TR DFHMIC-2V T, “Twenty years ago, a few
literary-minded people might have recognized him [Ginsberg] as a budding young protété of
William Carlos Williams; ten years ago, almost every literate person knew him as the Beatnik
author of the notorious Howl.” & #<TW 5, Merrill 7) F7=, 1960 FRITi, HiFoD
FBI &'E T o 7= 7—/3—(]. Edgar. Hoover, 1895-1972)43%, ¥— M&| 27 A Y Zizxt
THERREWSE L 2T 2ES L, (Gilmore 236)
8 T F e —&—RiE, =] Beat)& [E— M K] (beatnik)DEV 2 BIREIZ, “The
word Beat was primarily a descriptive adjective, referring to a group of writers who were

serious, ambitious, and committed to their craft. The word beatnik, on the other hand, was
primarily a noun, a derogatory word coined by the San Francisco columnist Herb Caen after
the Russians launched their Suputnik satellite.” & T2 L TV 3, (DLBI6-1xi) BHAETDIL
FHRIZEBITD TE— MESB)] (Beat Movemnt) D EF L, “[A] bohemian rebellion against
established society which came to prominence about 1956 and had its centers in San
Francisco and New York. The term “Beat” expressed both exhaustion and beatification in that
the writers, tired of conventional society, and disgusted by it, believed that thoroughgoing
disaffiliation from all aspects of the manners and mores of what they saw as a corrupt, crass,
commercial world would bring its own kind of blissful illumination, aided by drink and drags.
Writers of the movement expressed their views in their own “hip” vocaburary, combined with
phrases from Buddhism, by which they were influenced, but there is a personal statement and
power that goes beyond this jargon in the works of the leading literary figures, who include
the poets Allen Ginsberg....” & 3TV D, (OCAL 55)

1 PREEDWE] oF=8, [k - Rk - iEE < ——A X206 1D

T CBWCENERT, BIRFEED Y F v — N3k 7 X4 » # —(Richard Hofstadter,

1916-1970), t#EFE DR v K« B R F—Ned Polsky, 1928200002 L5 e — b ]

IR 2RO, #HINREBEEZHT TN D, GER, Ttk - BaE - shfiEs

TRV AL 6 ID T [RAEOHE] 114-42)

5 HAERFERIL, 7y - Fry—F—X. [E— b« PR —Ta v &i30h] FINBR.
[e— oA, BE—h» DR lb—ar—ROERT AT BV « INF ¥ —~D
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SNAR— B B Bt 1992.36-46 BB L L,

¢ BT, XrAN—7% [FigFEO 20— Al LBEEED Y77 ox
T WY ARY R OFRAELEFOOT, TAVIEOWEZLAIVEL
TEEAN] EIESIT, AT A X —0aA L b2 HALZEOEFGEERLETWS, (B
123)

T ¥ FAX, “They [Ginsberg, Kerouac, and Burroughs] interpreted the word differently
—@Ginsberg and Kerouac said it meant exhausted, poor, beatific, while Burroughs, a master of
ironist, used it as a verb, meaning to steal or con.” & BTV 5, (Douglas 6)

8 BENEMICEDE, IN—F- =k & TYTF =} 2, [~ofrDX
D RPEEDIRNAN— R FT v F(hard drug)ZE 5 0>, =D 7 7 T O L 5 PO
DIV T b KT v F(soft drug)Z i 5 i LB RFEZERE Lz b D7IER, iiEITR
JH), BEFTHT, A/ 7—0DWH e R EZ—EETHER/REE L oL LE, L
L — rDEEBZEITHRETHY . BRICEEBNE bSO BHETH -7z &Ik
NTWD, (EFf THMERL T AV BIE] 145) EHIIF X NA=TIZONT,
o IEEE] 2L, MEOHEBRIE2FY - F YA MARLOThoT, ¥
ANR=TPNDEBERBETHDTIE, AFTAF—, ST v 7O ERREL
T lEBZBND, ERIRARIC, N FEREE— LY 7 MY - bADOBTERT
HbDTHD] EFMBLTWD, (GEM, THBERLT AV 3] 147

9 v ANAETE— b « RT/V1(The Beat Hotel, 2000)}Z 33V T, “The Beat Generation had
become America’s Bloomsbury Group, its first homegrown literary movement, complete with
its own canon of books, memoirs, volumes of letters, albums of photographs, biographies, and
scholarly studies.” & £ U ZAD [T —AZXRY — .« F—7F] L OEEEEZERELT
W5, (BH3HTN—AARY — -« T —TFLid, kDO LI ICEHEENS, “[Tlhe name
given to a group of friends who began to meet about 1905-6; its original centre was 46 Gordon
Square, Bloomsbury, which became in 1904 the home of V. Bell and V. Woolf (both then
unmarried). It was to include, amongst others, Keynes, Strachey, D. Garnett, D. Grant, E. M.
Forster, and R. Fry. This informal association, based on friendship and interest in the arts,
derived many of its attitudes from G. E. Moore’s Principia Ethica; ‘By far the most valuable
things...are...the pleasures of human intercourse and enjoyment of beautiful objects;...it is
they...that form the rational ultimate end of social progress.’” (OCEL 112)

10 P FA 2 F YT 4 {3FET T, “[N]either Jack nor my husband, Neal Cassady, fit
into their prescribed category of rebellion, yet their forced involvement contributed to their
early deaths” & iIR~_TV %, (Cassady 163)

11 F P e R, FUr AT ORE LEERENTOVT, “Allen Ginsberg, in
particular, drew richly (sometimes to the point of apparent contradiction) from an almost
unlimited range of source and inspiration. And he left a legacy rich and diverse, in shape and
subject.” & 4347 L TV 5, (Ball 241)

12 BRI F S ZAA=TIROonT, RALLDOFEESE LTRENEZF STV o7
EHRTNE, G [Ty FX—=7] 8)

13 FNETR, FUANRX=TRBF 4 €I~ + T U —(Timothy Leary, 1920-96)7 /~—
W= RFRFECORT v FORIEICHEM LI L 25T T2, (Gilmore 238)

14 p—BrF—AE, FVAR—TD (L2547 ¥ —F N (Undian Journal,
1970)DEFE TR TV 5, (M. Rosenthal 250)

15 RY— o v A VAL, 1967 FILF L AA—T R y B —lROFLHTHD [~
A b T2 —HiX | (the Haight-Ashbury area) CiThiLizT 4 EL—» YT U —,
FAL Y= RAFAH— FTF2 T (Allan Watts, 1915-73)5 & OFHFAICEM L 2
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LERET, TR ETFEE L LERILRDT A A— 7 D0 F %, “Allen
recognizing the hippies as literal descendants of the Beats, saw them as the hope of America.”
LEBELTCWS, (AG393)

16 HAZFERIZ, ~Lr - Tz Fo5—. (XBEEOTAY ] SREFLER. [BRS
FIERFER BEBEET VY - XU AR—F] R BEtt, 1997.264-71.%5% L L
77

17 RETOXE L AN—TOEHOBRZBRIL, FHEDO (R AAA—rHElHr: B
Hitk, 1991. &5 & L,
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E—E  [RA51 (“Howl”1956) —THEZFHFA L LTOXF L AN—F —
(1) E=rsSAR BrRT7TAVE] OREIZRZHO

VFe— g R R, TE= b EWS ZERBF AR NT v 7 ilimbol
BT % “In 1944 the word “beat” as used by a Times Square hustler named Herbert Huncke
came to the attention of William Burroughs, a Harvard graduate living in New York whom
Huncke had introduced to heroin. Through Burroughs, the word was passed on to a young
Columbia College freshman named Allen Ginsberg and a friend who shared his interest in
writing named Jack Kerouac, a Columbia dropout serving during the war as a merchant
marine seaman based in New York.” & iR-="TV %, (Charters xvii-xviii)

2 o ANR—TE [ — bOAN(The Beat Book, 1996)D [ FF-E | (“Foreword”) T, “They
[Jack Kerouac and John Clellon Holmes] talked about whether it was a “found generation,”
or some other epithet. But Kerouac waved away the question and said beat generation —not
meaning to name the generation, but to unnamed it....So that’s the early history of the
term,” & BTV 5, (BB xiii)

3 ARLUDFATHY, B—<2 - BNy 7 BOHBRTHLHTFROEIAAN

(Saint John of the Cross, 1542-90)D{EfM. [BROBRE] (Dark Night of the Soul, 1585)

DOEREPOFIHA L L BHND, o

+ fREBEOE, BEERHAD [RATMOE] (The Clowde of Vnknowyng)@%i‘ﬁf_ A

PID, [RA4 CDE'JI LiE D X D ITHERR & 5, “[A] mystical prose work, probably

from the North-East Midlands, dating from the second half of the 14th cent., and one of the

most admired products of the Middle English mystical tradition, Its popularity is indicated
by its survival in 17 manuscripts; the author was presumably a priest, though no more
certain identification of him has resulted from the many recent speculations about him.”

(OCEL 210)

8 RETCOXFVAN—TOROAREFRIZ, 7L v - FUANA=F [Fr A=

Rl WEAERR. N : Bt 1991 2&FBL L,

6 = DEFL B4R (anaphora)D—F&ET& 5, “In rhetoric anaphora (Gk ‘carrying

back’) is a popular figure of speech involving repetition of the same word at the beginning

of successive clauses, sentences or verses (also known as epanaphora). It is found in verse
and prose of all periods, and can be effectively deployed to underline descriptive and

emotional effects.” (DS 19)

T =Sy 2| %, Var - INbrD [RER] (Paradise Lost, 1667,7MIC. K

WORFEOPTEGLBARE T L UTEE T 5, “His holy rites and solemn feasts

profaned, / And with their darkness durst affront His light. / First, Moloch, horrid king,

besmeared with blood, / Of human sacrifice, and parents' tears;* & . [FF—F v 7 | I3ERE

@ﬁ@fﬁ@¢f$¥ﬁkﬁkém1wé (PL Bookl, If. 390-94)

8 B TOERENDOSI AL, The Interpreter's Bible. Buttrick, George Arthur, ed.
New York: Adbingdon Press, 1952.>, Revised Standard Version X ¥ 51 L7z, &L T
DEEOIREFL.TEE FHERR—ROREERE - X JRR B AEEHFD,
1987. L YVBIA LT,

9 “The name of a Canaanite idol, to whom children were sacrificed as burnt-offerings;

represented by Milton as one of the devils. Hence (as appellative , but now always with

capital M), applied to an object to which horrible sacrifices are made.” (OED)

1o AP Ie—T 7] 20T, RO L ITFH LTV D, “Moloch,’ the symbol

of social illness, was the metrical anchor in Part II for a series of graphic but predictable

images.” (Merrill 98)
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11~y N« F b K, “affluence”lZ oW T, ITHRIR] IXTERIRIER Y 2 Ho
TSOFEROT AV HLEORRERLTND EEFX LI, EEI MER]D & &
WHMERSAEFE L ERE P OHRER L LCE RESIEBIT Ao & L LEEN
LDEMEETHo/] EBBHLTHD, (FRU23)
12 WREE, F0ENIE (72 Y SRR REREREEERL, 72 Y
AXHABPEANFICHT2EE & S ARSIz 1950 FRKRE] EFHMBHL T 2,
(F%&13)
13 T— Ry e A=V, FUAASA—=F O I —1 v 3RIT1957-1958)2 20T,
“Ginsberg and Orlovsky’s Moroccan and European trip temporarily strained their
relationship. Nevertheless, it was rich in the variety of experiences it afforded these nearly
indigent travelers. For Ginsberg, the extraordinary amount of European art and artifacts they
beheld, coupled with his firsthand observations of social and political conditions from North
Africa to Paris, greatly enlarged and enriched his perspective.” & il ~TW 5, (JMF 329)
L4 FAB—IL, (77 Ty FRORELEE] IZ2WT, (T2 Y HOfBICREN
TWBEO(eaNZ 7 A Y A OLHBEAREOZMELIEZ T, vk 5O (ear)
EEIVEE Lt o ROBVIERIZMT) 2, EQWLTW5B, (A 184)
15 KL TOEATNAPLOE| A, Yar - ZAF0. Te— MO AE LT
Fl RABEZER, FHEZR. B REEEREE. 1978.0 RAFERESE L LI,
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FB—E RxZ 5] (“Howl,"1956)—FHEHMFRA L LTOF L A —F —
(2) EREFERAWEGIEE By FRZ—) hH

1 QOEDIC LB e Te o —] RO XL HITER I TV D, “A. sb. Ahipster; a person,
usually exotically dressed, who is, or is taken to be, given to the use of hallucinogenic drugs; a
beatnik. B. adj. Of, pertaining to, or characteristic of hippies.” (OED)

2 7 L (Warren French)ix [ k] 122 T, “The Narrative begins when Sal Paradise
(based on Kerounac himself) meets Dean Moriarity (based on Neal Cassady) for the first time
around Christmas 1946 in New York City, » kR TW A, (French 35)

3y ATy TBLEDTE, TR2S) 28BS Tey72F—) LRAL
WRDT 4 —v BT =T 4 —DBHEPNTND, FBYFETHEY N - 37 F A Z(Sal
Paradise)iZ. “Besides, all my [Sal Paradise’s] New York friends were in the negative,
nightmare position of putting down society and giving their tired bookish or political or
psychoanalytical reasons, but Dean just raced in society, eager for bread and love,...” & ik~
Wb, (Kerouac On the Road 10)

¢ HFBRIL, /AT = ey R4 —) TESBADICDDEE /—
vV AA T2 5] WEREER. B HEE, 1960.344-401.22F & LT,

5 iz, J—wi s AA T —IiT TRR®FEE] 1Z-OvvT, “It may be fruitful to consider the
hipster a philosophical psychopath, a man interested not only in the dangerous imperatives of
his psychopathy but in codifying, at least for himself, the suppositions on which his inner
universe is constructed.” L B LT %, (Mailer 343)

8§ ZITED TERF &k, ETRABMEER L 2ol ¥ v PV OEFERIZESL,
THREIL LD, [ma—d =Y LT TV Rah L BEROLAR L b B,

(FFh. [Fr X—r3HE] 29)

8 TANARLLDE, FUAARA-TRan BT REOQOZEROBSOMEIC, BF
LIicr VT v 7 BESE, BRETEERALTED G20, EIVIERDPER
T, R~ EARTHZ L ERoT, (Miles 57-59)

S HATNE, FOXSRIRRED Y v ), “Reading Gide’s Lafcadio s Adventure, he
[Solomon] became fascinated by the idea of gratuitous crime, stole a sandwich from the school
cafeteria, showed it to a policeman, was sent to a psychologist and then to Psychiatric
Institute.” & 72 o 72 LB~ TW D, (Tytell 95)

10 f—jb e Y43 [ 7 VA R b—URRR] ~MTolcl RN End aiy

FRBY, BMEEZDZOPRRETHA S,

11 AT L E BT, “[Wlhat would seem defeat in the eye of ordinary experience imply
instigated them [the Beats] to further adventures. The Beats were attracted to “madness” as a
sustained presence;” & [t — k] & ER] OEREZLZL TV 5, (Tytell LOE R, T8
BTy, F 4 =120 T, “[W]e [Sal Paradise, Dean Moriarity, and Carlo Marx]
understood each other on other levels of madness,” & W5 E R H B, (Kerouac, On the
Road 6)

12 FAT Ly b e AAA—RZAE, HEEAR IR Lo BEE, HHREL S
ik, 225 RREZHRHBNIT. TRTHREEVELBRD, EFPHAVEDT LD
TSP OEA T, BAaRROhEL LR U TE WIEE (B — 1) 1bR0K - -
EBHHALTWD, (N—RF A 535-36)

18 Z—-F—(Stephen L. Tannen)iE., ¥v & » T—RZ2HELT5, (Tanner 19)

14 B—F—lLBE, vrv—T4—L&, NHOEDFTHDL7 2 LT /(Bromden)

12T, “Kesey’s choice of Bromden as narrator allows for a hero of event and a hero of
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consciousness; McMurphy is the former and Bromden the latter” & 38-="C\ 3, (Tanner 23)
Fle, v v —7 4 —OWoTT8#E., D4 (saving mission) & 8 2 T 5,
(Tanner 38)

15 L] kW Tit, 74— - £V 7 —F 4 —DZ L%, “Dean, who had the
tremendous energy of a new kind of American saint,...” & 38TV 5, (Kerouac, On the Road
39)

16 KXo [FE) #2H,

17 FL e R X T OBV T, “[D]ependency of Western thought on the
subject-predicate-object relationship” & 7347 L TV %, (Burns 339)

18 g 7 X1 1962 DA 2 F U o —DH T, “Now I am using junk as a basic illustration.
Extend it. I am reality and I am hooked in reality” & #-X"C¥ %, (Lotringer 36)

b
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B2 RZ5] (“Howl”1956) —TESHMHFAL LTOF L 8- —
(3) I7AVID=LI¥] LLTOFL X AA—

VBIZE. BERIBEOEE [V AU IROMR] OF T, FrA - Lig
vy bz LB Th ) 740 =F DA —r8—w—4 > M (“A Supermarket in
California, 1955 %8 UL CW5, (FA 253-57) ,

2 OED BRODO X HICFERE LTS, “[L. Jeremias Jeremiah, in reference to the
‘Lamentations of Jeremiah’ in the Old Testament.] A lamentation; a writing or speech in a
strain of grief or distress; a doleful complaint; a complaining tirade; a lugubrious effusion.”
(OED)

3 N—F = FL, “He [Ginsberg] considered his role of poet-prophet as part of the
miraculous tradition of his creator, William Blake, who had caused miracles in Ginsberg’s
psyche by writing his prophecies down.” &, FI A_—FRBFEAE LTOEHSEZEEE
EERTWEaZ Iz 20 TR Th 3, (Portuges 3)

¢ TEy b AR =RF AR, EOLS T AY MR, TRRIRYEOARPHE
BOZROT FERBE LIET VEDR—A RIS, ELICHTRBHEFES .
ZhoTHEHIHALZ, BOERGDETHRD TOWRIZTERN o] &k T
WD, (A= RE L 12) .

5 RRRICAV =R Z A, 1957 DR Z 5 1 BREICE TRV LV D IR <
PEoTeBANCE LT, [ZOWMRITFELDORRDIBE VLT E R ol | EBERLT
WA, (IWR—AF A 551)

6 Va7 - T AX X, “Then, too, in Howl, he [Ginsberg] finally wrote a poem to match
the immense persona that he had had in mind for himself for years—the persona of an
American prophet” & IR-~X TV 5, (Raskin 230)
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F=8 [h74vi=) (“Kaddish,” 1961) —fEESh - gk gk —
(1) BFHEARTL—

1 Fy—& —XX, “There he [Ginsberg] wrote a long formal elegy, “Kaddish,”
personalizing the traditional Jewish memorial poem for the dead in memory of his mother, who
had died in the Pilgrim State Hospital on Long Island in June 1956.” (Charters 61)
¢ Yo AR, F—E% ‘Interpreting the Genre: The Elegy and the Work of Mourning’
EBELT, TDR#M%E, “Most studies of elegy tend to describe rather than interpret the
genre’s conventions....rather than finding absence or loss to be somehow already “there” in the
language, I am exploring how an elegist’s language emerges from, and reacts upon, an
originating sense of loss.” & BTV %, (Sacks 1)
3 7uA MITHER] & A5 al—) 2L, (A5 al—] & [REREE
DEOND AL TRERDOPD VAT 2V —PEHNAD] EBRITND, b
B 22T, TR T ENEERRIRBERD O LELTNT, ERROB
ZONILEPAI-THBCODORFRERI L] LEBHTS, (Zus b 137
t Yo7 Rk, THEEOMERM] OREC, TV Y F—] 238, #hrxhiiz, [
2o (B FTOBME, (mF 4 7R« 271y ] (the oedipal stage), [ 7
— + A7 —] (the mirror stage), [H 2| (narcissism), TZ=Z] (castration), [BiEE
| (phallicism)D LB ZE L THWER, AETE, 7o4 hoEatrick-
TIATF4vv=2] ZHEDZENENTIIRVWOTHIET 5,
s Yo7 RFFORERMLELT, IARCDOTIVHER] 28, TRRESL -2
V) DRAOKREEHRIIL TS,
§ Y= U—D [7 FRAR] OFRIE, 73— — B- =V —, [TxVEFR] 2R
—fR. R BTHAL, 194822 E L L,
T ABETOX AN OROARFERIZ, TVvy - XU AT, (R AN—J5
$£] WEHERR. A BRIt 1991. 23E L L,
8 [MOXEZRD. AROEMENREMEHOEFICERDIFTY) THY, HEE
Fr~HZET SBRMRE S D, (BY X1 168)
S RAFIFN956FED 6 BT, FUAN—T~FEBER ) FHEEZE->TNS, ¥V
RN—TRIOFEE, FAAIOREZITREENTWS, FHkiciE T@) 12
DTSN TWRWAS, “I [Naomi] wish you [Allen Ginsberg] get married....I hope you
are not taking drugs as suggested by your poetry. That would hurt me. Don’t go in for
ridiculous things. With love & good news (mother)’ &, [ 5 4 v =] W ZHNED
EBEIZEA TS, (Howl 156)

o [REMRE] © [LMIEES (7 F=2) oo besBriliize z2mde,
MFFEIZSNE L, 1) ERABDRBOE,LEHRTENI-HDE->TL B X
I, S BATE, PRT—HEAbEERNIDIZ, TOmd bRk LROENKE
Tleo) EWOFEIT L, B, aiBik, 7 F=Xi&, TRERICR-T) & FE
EOF TS, (V4T 4 TR 375)

11 J Ay MEGRAVHED @ [ | (“Notes on ‘The Waste Land*”)? H1 G, “To another work
of anthropology I am indebted in general, one which has influenced our generation profoundly;
I mean The Golden Bough, 1 have used especially the two volumes Adonis, Attis, Osiris.
Anyone who is acquainted with these works will immediately recognise in the poem certain
references to vegetation ceremonies.) & 7 K= X 22T T35, (Eliot 50)

12 RESBITOWT, 7 AT 4 —+ 7 x L X(Katie Wales)id. “An imperfect rhyme which
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rests on likeness of sounds rather than strict identity. It usually takes the form of the repetition
of final consonants with variation in preceding vowels” * &l LTV 5, (DS 184)

ALY
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=8 354 v a) (“Kaddish” 1961) —feH & i 2o —
(2) RELI—LLTORAA I

VAL Ty FE—R AT 4 v = Bl 30 FTE BV L b “And
on that classical base Ginsberg created the most nonclassical poem in the American elegiac
canon, the immigrant elegy that seemed waiting in the air to be written, as we found to our
astonishment when we first read it thirty years ago.” & 3iE-~<T\ 3, (SS15)

2 R4F I, AT ADEROS &, 189 Flev 7 ThEFh, TOREETT A
UA~BELTWD, AT — A NZRCED X XA—FDIEER] (Ginsberg:
a Biography, 198NIZ L 2 &, FUANR—T DR TCHINA R L, FIE LI YADR 4
FIFELL, BREREVZETHY, M TEREbLL -7,

3 v R —dIh5 4 v a | @F A= LR ¢ 42220 T, “In this reversal
of the cultural icon we call the pieta, we see not the mother holding the broken body of the son,
but the son holding the broken body of the mother.” & iB-~<TU 3, (S59)

Iy Vzum [Pz ] 13RO S8,

P TANVADETRILLD L, FUAAR—TPRE a2 —F —< DTN — P CHEITR A
ROFEETIMIT FRAANEZFKBLTWE, LH D, FUAR—TORIVA RD,
FHEXAN—T RN Pr>27cl A, V2 —OFERALMIEE, WS Y —F
HLHBEIE, YV —O [7 FRAR] BFUVAA—FIeR 4 T IOFEENED
RO E LR, [T FRAR] RO L5 TR S5, “Composed in 55
Spenserian stanzas, the poem was inspired partly by the Greek elegies of Bion and Moschus
and partly by Milton’s Lycidas. Keats is lamented under the name of Adonais, the Greek god of
beauty and fertility, together with other poets who had died young, such as Chatterton, Sidney,
and Lucan. His deathbed is attended by various figures, both allegorical and contemporary,
including Byron ‘the Pilgrim of Eternity.” Shelley, the atheist, accepts the physical facts of
death, but insists on some form of Neoplatonic resurrection in the eternal beauty of the
universe,....” (OCEL 7-8)

5 X —UDERICELTIEZ, EETHS ¥V vy 0FIc LTS5, (“Odeona
Grecian Um”)iZ b #fiviic X 51, RITFHEICBW T HREBRLIZX I Tho7,
B AH YTl EORETH BN, “Than ours, a friend to man, to whom thou say’st,
/ ‘Beauty is truth, truth beauty,” ~that is all / Ye know on earth, and all ye need to know” & 2™
HRPEIFTLE—EBHD, (Keats 186)

6 FUAOQ—TETHY, HWHBIC LD &, 11920 B4, KEEOTIES LWERD
FrRT, EBED 206FER(re—D 7 - by 74X BN DHEOIC, A&IEY
¥ AL F % — VA D ACBICHEEICBR Lz EHB, GEREH 124)

7 o1y 7 (Christine Michell Havelock)id, [7'Z 7 37 UARHHRAF D 3 v ZEMFC
BEOT 7T 4T LI FEEAEALLEWH I TRAEL., HOELBEDOXY
VBT REREEBEE RN D ELELZTARLDRTWS, FhHDE
T OErn—<iZZITARBI, TLTr—RENEZELLBEFETHM LE. 2
DX ST LTEDBKIT., MEBEEFoBHOEFRE otz EBRAATVWS, (O
TuyZ 10) BOT 4 —F R EFoT, REMZREBEO—HFE LT, T4V4T—/
O Forvs—rsrovs—F 2] 2275, (BFE)

8 [J4—FRET7 RFy=R] OBAXFERIL, V4 VT A vx—J RAETHE. (Vg
—FTRAET Fo=R | [v=A 727K 8] BEBEKES, THFREE. AEE
FER. BE: MEEEE. 1967.201-31.28E L,

o A N, ¥ X A= KA % —(Marcel Duchamp, 1887-1968), 27 R kv
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(Maxine Hong Kingston, 1940- )5 %2 & B L TEFICBITD MY v 7 A F—] (trickster)
ETRE OBNEMEZ R L2 5| TEE ] (truth)*° [32] (beauty) 2 i~ “The artist may take
her [Kingston’s] song seriously, but her seriousness is not the same as that of the gods who try
to bind the trickster. Hers is a this-world harmony, made by a translator who knows that there
is no final language, that once the tongue has been cut loose it will endlessly invent new
speech, new articulations complex enough to fit the shifting scene. Where this artistic practice
creates a beauty, it is a fragile and perish beauty.” L IE~<TV 5, (TSMTW 312)

1ok A X | & S AR, “Biblical name (meaning ‘pleasantness’ in Hebrew) of the wise
mother-in-law of Ruth. The name has long been regarded as typically Jewish, but recently has
begun to come into more general use” & fERL N5, (Oxford Dictionary of First Names 246)
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BEE [T AY LDRHE] (The Fall of America, 1972) — TiR1 Ohf—
(1) T D=FRAF—

LRy bRy b V=D 7 AV IDEBFEI TR AT, (U1 FF
BoOREM) IZEH LT, ““Wichita Vortex Sutra’ (in Planet News, City Lights Books, 1968) fits
in sequence following “Hiway Poesy LA-Albuquerque-Texas-Wichita” in this book” & i3,
F&D B iz Tid, “Iron Horse (Coach House Press, Tronto, 1973) fits in sequence at the
beginning of the section ‘Zigzag Back Thru These States 1966-1967° E #HFA L | [EHZEH O
H % #¥ | (“Bibliographical Note”) & L TCEHRZ T3,
2 5l @, “old means of humanistic storytelling,” “non-conceptual episodes of experience,”
“include more simultaneous perceptions and relate previously unrelated occurrences”i, * v
A= D [A v Fo B (ndian Journals, 19705 D3|HTHB, EH =K
Z—I&. “ILstill tend to prefer the shorter poems, because they allow some drawing of breath
for relief from Ginsberg’s ardent atlas. And I like best the poems where Ginsberg is still visited
by evanescent flashes of his humor, too often now in abeyance.” & F&eiJ TV 3, (RAF)
3 ARRIT B DR E o T EITEEN T B, “[Aln aggressive literary and artistic movement
that flourished 1912-15; it attacked the sentimentality of 19th-cent. art and celebrated violence,
energy, and the machine. The Vorticists, dominated by-W. Lewis, included Pound,
Gaudier-Brzeska, the painters C. R, Nevison and Edward Wadsworth; they were associated
with T. E. Hulme, E. M. Ford, and sculptor Jacob Epstein. In the visual arts this revolutionary
fervour was expressed in abstract compositions of bold lines, sharp angles, and planes; the
Vorticist style was indebted to Cubism and Futurism, although Lewis mocked the Futurist
obsession with speed.” (OCEL 1045) [7"F A b wi#shiz, UV v XU — X (Edward
Wadsworth, 1889-1949)Dfe, RFEGZHE,
¢ FUAR—TE, aa T ROZBERRIL AT ROERET A, /D FH
b U PR RS Elizabeth HospitallZ ABEH . W20 & FRE X TIE 8
Tholee FVAN=TZRY L FE TEA) (quu)& LTEHELTEBD, KAZML
TI9TFLAZ I TOARV N TEHZERTER, ¥ av v —Michael
Schumachen)id % o X/N— 72 & o TO/RY 2 K& “Ginsberg found him [Pound] far too
great an influence on modern poetry to be dismissed for his politics, no matter how
wrongheaded they had been. Pound’s use of the ideogram —the juxtaposition or free
association of images —had been very influential on Allen’s own work, and Pound’s attention
to the tone and pitch of vowels had brought back the sense of natural music of poetry,
influencing Ginsberg, Dylan and a host of others. Allen saw Pound not only as an important
member in poetry’s lineage over the centuries but also as a guru, someone who still might have
something to teach.” & &8 LTV 5, (Schumacher 489)% 7=, 1969 FEIiThhi- A %
7 a —TF I AN—F[38 7 7 FiZ-oTC, “I was thinking of Pound last night, see all his
close friends are dead. I’m sure Pound used to write lines thinking what T. S. Eliot would think
of it, or Gaudier-Brzeska, or Brancusi, or Bunting, all the Activist-Vorticist writers he was
talking to.” L 5E o> TV B, (SM199) XU AN—FR@ AT FEEBLT RER ©
FEEMOTWEZEERL TN,
5 20 HACHER, A Z U 7 ICE - 1 EINER), a3l - SiEPHE L, A — R,
BERE, BRXHAOY AT vy 7 REBRRORFEEZEAL Uk, RIEE,
6 A=A L] FKROLESICEREENTWVD, “[A] movement of English and American
poets in revolt from Romanticism, which flourished ¢. 1910-17, and derived in part from the
aesthetic philosophy of T. E. Hulme. Its first anthology, Des fmagistes (1914) edited by Pound,
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had eleven contributors,....The characteristic products of the movement are more easily
recognized than its theories defined: they tend to be short, composed of short lines of musical
cadence rather than metrical regularity, to avoid abstraction, and to treat the image with a hard,
clear precision rather than with overt symbolic intent. (Pound: ‘the natural object is always the
adequate symbol.’)” (OCEL 499)
THRFOEMIZ EWOEER TH » RESEICEBT 7 F 2 A THEE R (Claud Monet,
1840-1926)% t™ 2 (Camille Pissarro, 1830-1903) 512 & 5 TEI&Ik) (Impressionism)d3E,
iz, 225 [324RIR] (Cubism)% & ¥ 1 X (Paul Cézanne, 1839-1906)3FERE L. 7
71 Y (Pablo Picasso, 1881-1973)%°7" 5 »» 7 (Georges Braque, 1882-1963) 5 23 % 1 % B #A
ZEN
8 73y F7a4— F+Fnr v(Bradford Morrow)it, [7'F & M OFRIz L8 [HF)
(“Foreword”)D T, &R oW TOHORAY Y e IF 42—/ « 7 X B (Gaudier
Brzeska) DEEFEHLETELLEFLELDE LT, b 22— ) —(Hugh Kenner) DE
ZFHLTWS,
S Ny FIETTZ A M IZBWT,  “It [the vortex] represents, in mechanics, the greatest
efficiency. We use the words ‘greatest efficiency’ in the precise sense—as they would be used
in a text book of MECHANICS.” & fEiT T 5, (BI 153)
10 A%, ANy y FR 1950 RO ERNC 5 % 7= 8224 | “Pound now became
the real literary parent of two major related movements of the 1950s: the Beats and the Black
Mountain poets.” & BTV 5, & HIZ, “They took Pound as a teacher because of the
freshness of his approach to the art of writing, which aimed at real contact with experience and
thought, and never at the borrowing of tokens and imitation of surfaces that made up the
“well-made poem.” Pound’s writings had an overwhelming influence on Allen Ginsberg and
Gary Snyder and many others of their generation...” &, /X172 FBF 2 X3—F 24 KIT
B2 B OV TR LETWAS, (Makin 19)
Y=V TR TT A Y D 0BRE] i) B R O AEDRSE) WHER L,
A = —(W.B. Yeats, 1865-1939) , AT . —17> R (Wallace Stevens, 1879-1868) & @
FELREZIT 25, “Balked by the roadblock of middle age, Ginsberg marks time around
it, baffled, like other poets, by the era when poetry thins out, everything is already known, and
everything has stopped happening.” & ZE£ L T\ 5%, (RF4)
12 e BT —ik. “[ts [The Fall of America’s] natural rivers, mountains and coastlines,
its man-made cities, superhighways, and dams, its media. .., its social life..., its political
activity..., its poets and musicians..., its mythology..., its graffiti, its religion..., its banks, its
wars, its violence, its secret police, its history, its seasons—in short, the whole our common
life. This text of the common life is crossed, less often than one would wish, with the text of
the life of Ginsberg.” &, ZHT LT3, (RF4)
1307 = NP ADHE—% O < D, 1960 i %*Jﬂi‘é:htﬁ? = T AR,
61 7= M FADXEDS LICE Y = M ABAFICR L TR R F S BE L.
69 FIIT BRI EMBUT & 4837, £ DR, 63 |ITIET A U W DRI EEMIZER A LA,
TBEDOTIEHREIC L VHGR. 75F, VA TVBRELTEY = M AERFIIERE, 2
76 5F, LY = b T ADOHE—BERLZ, LHLIDOEFPELIVREIX, BEY =
FNFADBRLTT AV AEBOTHERBEEERITL TN,
14 = J Z« RE— 5 (Marita Sturken)idLEET 7 A U I & 5 5RiB(Tangled Memories,
1996) DT [ F AESIC BT ABE—0ERL SN BRI, WEFEIS R Ty
2, TOERHOOGL 2, XM FLAERFTORAERRL WD IS, TAVID
FEER, 77/ 00—, BHEL VR EZ U F— 2T 5T 4 URRE LMD
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THD, XM AERFOBET, WELERZILLH I M T FOoLTREERHL
SNTICHBEINTODFERRERBIFLELTHD, ThiE, BBERT XY IS
RIEELTWAHEOPIFE L, XM FAREBRELERHEORPTe—IF b ERT
WBEWHZETHD] LR TWB, (RFZ—7 2 87)

15 Da AR 7 AV ANOREE H=&K]oh T, (Ve M FATOTAY IO
REIBEALLICERLEBLDEDR I AT L Pa Y ORFTHD] LWHX
BT, IBBOYV= bTABSF] LW OSEZBHDTND, (Y3 39091)

18 AARERIE, VANVE— T TA V4R . [V M LESOWEE) TTHH
PNTCE——T A U A OB ERD T XIFABR. B EJIKFEHRRES. 1998. 70-99.
2HELLE,

17 Da Y Uii 1961 FO [RA M e Ehi, [T AV IOBEREsSE = b
FTADARZLEFRICLDHELLTFNEINE I DTII>TND] &) FEE,
1964 D [# A LX) IT#io7c, Thhbhd (EEZZOBHEEET S HI)
WRTRHEE - BIAMEZ A WEbRWWT & 2, HEERE HHELFTRTS
2R3 EDEH] EVIBEEFCE LTEFT TS, TLT, M2 528 1966 4F
B [ZALX] BVar Y 2R [RA M b 1967 FE, ZhitooWnWe,
EERRHCT L ER Y PU =2 3Hic ) BB ETETRHCELS ) LT
B, (Payvyv 395-96)

18 wANKX, REETHD THROXRERS] (Hel’s Ange )R EEXE RoTHIL
Teo N7 L—TU = b ABSREERIC, FUARA-TRry - F—D—bL i
BICBMLIZZ L E2EHLTWS, Miles378) £iz, FAETIL, ¥V AA—IBR
HLEBNC oo 28R T %, “In the summer of 1968, Ginsberg helped the Yippies organize
Chicago’s Festival of Life (along with Abbie Hoffman, Jerry Rubin, Tom Hayden and member
of the Black Panthers), in protest of the Democratic Party’s promotion of the Vietnam War and
as a rebuke to Hubert Humphrey’s capitulation to the party’s hawkish elements.” & I ~="TV>
5, (Gilmore 237)

19 2 U X pECIT D, [RENBR] (The celestial hierarchy)® 1 O LR FE i EALIZ
Hlcd, TDOXI 7, BLINDBRELE (€71 LAHRT LML, FUAN—F
DEAPEL LD,
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E=F [7 A Y B OERE] (The Fall of America, 1972) — (i1 Ofk—
(2) TAY AO®RE

VARETO [T AV AORE] OBRFERIL, 7o - FUAN—F [ TAY DR
] EILSCRER. A BEIh. 1989.28E L Lk,

2 HE@OT AV h O E SR,

3 “Long ago,...Coyote was going along and as he came over the blow of a hill he saw a man
taking his eyes out of his head and throwing them up into a cottonwood tree. There they would
hang until he cried out, “Eyes come back!” Then his eyes would return to his head. Coyote
wanted very much to learn this frick and begged and begged until the man taught it to him.
“But be careful, Coyote,” the man said. “Don’t do this more than four times in one day.” “Of
course not. Why would I do that?” said Coyote. ...When he had done this four times, he
thought, “That man’s rule is made for his country. I don’t think it applies here. This is my
country.” For a fifth time he threw his eyes into the tree and for a fifth time he cried “Eyes
come back!” But they don’t come back. Poor Coyote stumbled about the grove, humping into
trees and crying. He couldn’t think what to do, and lay down to sleep. Before too long, some
mice came by and, thinking Coyote was dead, began to clip his hair to make a nest. Feeling the
mice at work, Coyote let his mouth hang open until he caught one by the tail. “Look up in that
tree, Brother Mouse,” said Coyote, talking from the.side of his mouth. “Do you see my eyes up
there?” “Yes,” said the mouse. “They are all swollen from the sun. They’re oozing a little. Flies
have gathered on them.” The mouse offered to retrieve the eyes, but Coyote didn’t trust him.
“Give me one of your eyes,” he said. The mouse did so, and Coyote put the little black ball
into the back of his eye socket. He could see a little now, but had to hold his head at an odd
angle to keep the eye in place. He stumbled from the cottonwood grove and came upon Buffalo
took pity on him when he heard the story, and offered one of his own eyes. Coyote took it and
squeezed it into his left eye socket. Part of it hung out. It bent him down to one side. Thus he
went on his way.” (TSMIW 3-YE -4 Rid, 0L H5pzoa—T% (BEO L v
A #—| ([T]ricksters are “on the road”) & A72 L, IOME &8 Lz, “[T]ricksterisa
boundary-crosser. Every group has its edge, its sense of in and out, and trickster is always there,
at the gates of life, making sure there is commerce. ... Trickster is the creative idiot, therefore,
the wise fool, the gray-haired baby, the cross-dresser, the speaker of sacred profanities.

... Trickster is the mythic embodiment of ambiguity and ambivalence, doubleness and duplicity,
contradiction and paradox.” (ISMIW T)/~4 Fid, EFicBFo DL 52 TPV v 7 R
#—1 ORZFE/LTND,

4 AXYZADOFEAN, [ZFEDE] (The Poly-Olbion, 1612,22) & X, “[TThe most ambitious
work of Drayton. It was written between 1598 and 1622 and consits of 30 ‘Songs’ each of
300-500 lines, in hexameter couplets, in ‘which the author endeavours to awaken his readers to
the beauties and glories of their country. Travelling from the south-west to Chester, down
through the Midlands to London, up the wastern countries to Lincoln, and then through
Lancashrine and Yorkshire to Northumberland and Westmorland, he describes, or at least
enumerates, the principal topographical features of the country, but chiefly the rivers and
rivulets, interspersing in the appropriate places, legends, fragments of history, catalogues of
British saints and hermits, of great discoveres of birds, fishes, and plants with their properties.
The first part, published 1612-13, was annotated by Selden. The word ‘poly-oblion’ (from the
Greek) means ‘having many blessing’ & H 5 L 212, HERETEE LEATITAY
B OEHEL & OFLRDBE, (OCEL 802)

5 [$EA¥E] (personification), “[A] figure of speech or trope in which an inanimate object,
animate nonhuman, or abstract quality is given human attributes. Personification is particularly
associated with literary, especially poetic, language™ (DS 294)
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6§ =) F¥ VT 0 LEBYFET, FroA—THE-STWS, “Neal born in Salt Lake.
Died in San Miguel, met in Denver / lived in Denver——, 4917

T 7z FZ—iX, “After Europe and India, after the Orient, what is left to do but to come
back to America,...” £ IEXTVW 5, (REA)

8 g Rid=a—5% [FEEM Y v 7 A ¥ —] (the prophetic trickster) & FETR, Ti/%
—7 = R 5] (shamanism)DE AN B LTS, “[A] look at Coyote as a shaman-with-a
difference can bring us back to the earlier point about a revelation of the plentitude other wise
hidden behind conventional form.” (TSMTW 293-97)

o T[EFERYEERT] & LRSS, “This is a question which does not expect an answer, since it
really asserts something which is known to the addresser, and cannot be denied. It is thus the
equivalent of a statement, often negatives....In classical oratory, as in public speaking still,
thetorical questions were useful as persuasive devices to appeal to the liteners’ reason; as
emotive devices to suggest the speaker’s outburst of natural feeling.”(DS 346)
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ENE XL XR—TFDUVAA — TR] OFA—-
(1) ¥ ANR—FORBFHFT

1 B AT A A% “a conservative liberal” & FEIR, V7 w Z 12 X BA ADEE,
“Louis represented hateful sanity, and that by playing the madman, the son could somehow
justify his mother” % 5| L T\ %, (Tytell 81)

2 BA TR FUAN—TBREERIHD A OBRBICE N T, VA ADEENE
RKChHole L L EHRFEL, MO AOBEMRE . “His [Ginsberg’s] father’s criticism
undoubtedly coniributed to his uncertainty. Louis Ginsberg had written and loved poetry all of
his life; modestly fashioning a decorous, conventional verse style.” & 4T L T3, (Tytell
82)

3 ZATMMINARDZ LIXIZR LT, “The paternal advice on prosody was also intended
to protect the son from other possible excesses.” & =2 A 2 b LTV 5, (Tytell 82)

4 “The Red Wheelbarrow”

so much depends

upon

a red wheel
barrow

glazed with rain
water

beside the white

chikens (Williams 224)

ERFERIT, VAVT L I—aR T4 YT ARXE THIDA v P XLDFALY b)
FHEEO TREME] EVIRATEbE - LBELTVWE] &L, THSSLRETIX
R, AATEVIEEHR SO0 b OBREMAZETR, HHEREHICE oA, fi
DX Y D “apainter in words”E o] LEEE LTS, £z, ROWFEHLE] & [
B Imagistpoem & BB Z L HHIZES L, OB HETEZ L FETHA I,
Thbh [C2IE DD £S5 L ZREFRDADEZAIT ThihoTn3]
NHTHD] LML TWD, (Sixteen Modern American Poets 186-87)

S VawyH—iL, FUANR—THRU L VT AXWORTEREEX L AN—T Do
A b EB A LENDL, “Ginsberg was impressed by this [William’s] approach. As he
explained, ‘He was trying to adapt his poetry rhythms out of the actual talk rhythms he heard
in the place that he was, rather than metronorme or sing-song archaic literary rhythms he

would hear in a place inside his head from having read other writings. I suddenly realized he
was inventing out of the actnal ground of Rutherford, New Jersey, a different body-speech and
that anything he said was absolutely natural, and didn’t violate human being talk, didn’t come
from another era but came directly from the ground that he stood on.”” & £ LTV 3,
(Schumacher 124-25)

¢ RETOX U AN—F OO AARFERIL, TV FLRANR—T, [FAN—TF
&) AR, BUR : Bl 1991. 22F L L,

TRAR=TE RS 2RRLICER, VFvy—F - 28— —MNIYTRFE
FOF TR XD IT DOV THER L, §¥BIZ DV T, “The Long Line I use came after 7 yrs.
work with fixed iambic rhyme, and 4 yrs. work with Williams’ short line free form —which as
you must know has its own mad rules —indefinable tho they be at present—...The long line—
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you need a good ear and an emotional ground-swell and technical and syntactical ease facility
and a freedom of “esprit” to deal with it and make of it anything significant. And you need
something to say, i.e. clear realized feelings. Same as any free verse. The line are the result of
long thought and experiment as to what unit constitutes one speech-breath-thought ...” & 8
L. [BRWET) OBREZBRTND, (Howl 153) Tz, 1974 €27 v /3K (Naropa
Institute) TITo 7= [BROFFRR] (Spiritual Poetics) DR T, & [E] DERKRICOWVT
WD L D IZIBRTB,  “[Ploetry becomes less intellectual or verbal and also becomes
physiological thing. Something where you actually use your body, use your breath, use your
full breath....We’re beginning with considerations of breath, considerations of vowel, and
relation between vowel and intelligence, vowel and soul, —and how these are connected to
the breath.” (CT 106-108)

8 FLRANR=TL, FATNOT BCEE) WL, [FE% | (nakedness)& V9
TEREH TR, FATNER A7 0 THERE] O%R%., “The movement in
Ginsberg’s poetry is from an intense assertion of personal identity to a merger with larger
forces in the universe. The ensuring tension between the proclamation of self—evident in a
poem like “America”—and an insistence upon man’s eternal place in time creates a central
dialectical opposition in Ginsberg’s poetry.” & Z3#7 T 2, (Tytell 18)

o IHy b Ty DWW T, AH—/(Jennie Skerl)id, “The cut-up is a mechanical
method of juxtaposition in which Burroughs literally cuts up passages of prose by himself” T
By, vy X [FEPEOE{LIAE ] (pseudoscience of addiction) & Bh#E+ 5, Fiz.
ZF L LT a v Xick 5T, “[Tlhe cut-up is a method of inspiration, invention,
and arrangement which redefines the work of art as a process that occurs in collaboration with
others and which is not the sole property of artists” & 4347 L C\v> %, (DLBI6-1 5T) A —v
EbiC, "u v XD [HEOT T ] 2w UHEE,  “The use of improvisation suggests the
influence of Kerouac, who compared his prose to jazz, and the use of juxtaposition parallels
Ginsberg’s use of technique in Howl. Like Burroughs, Kerouac and Ginsberg sought to expand
consciousness through travel, sex, drugs, and new literary forms” & ., S U XL A7 v 7 |
FUARA—TIZHET S, ARICHTABERZERL W5, (DLBI6-156)

10 BATME By b T o7 BDERBICHLASLEE,  “[I]s part of an attempt to
restructure the grammar of perception; the new linguistic order that Burroughs invents initiates
the Beats® assault on the conditioning influences of language.” L8 $ %, (Tytell 14)

W R X@g ey A0 By b7y ZEFZL TS, (Burns 339)

L2 AR (TR REBFTEVDITEED D LWV 5B (The
question is how to figure out where to break the line)iZxf L, RO X S5 ITEZ T 5,
“[T]he mind-breaks that you go through in composing are the natural speech pauses too, or

are identical with natural speech pauses too, or are identical with natural speech pauses: after
all, natural speech pauses indicate mind-breaks. This is a really important point. Though the
natural speech pauses or breath stops, line stops, and end stops might not fit the way it would
sound if someone were perorating.” (CT 19)
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ENE XL AN—FOYUA — [B] OFA—
(2) TR OZ=RAF—

1w AN [T vy s F A=) OFT, “On January 26, the Volkswagen bus set
off to discover America. Peter drove, Julius and Steven sat in the back, while Allen, in the front,
held his microphone and recorded impressions as they traveled. They headed east for San
Bernardino, with Nelson Eddy singing “Oh, What a Beautiful Morning” on the tinny car radio,
followed by news of the war. The poetry notations taped on the trip became “Hiway Poesy:
L.A.— Albuquerque — Texas — Wichita,’pubulished in The Fall of America.” L iR~C 3B,
(AG 383)

2 FIfFQ@OBHEA ST NS,

31962 FERERDA XV ADa v 730 F, LA 5 4 ¥ X (Ray Davis, 1940-2005)72 &,

4 TUF 4 » v —F 2 U —(Freddie Mercury, 194691), A ¥V RO v 7K 7 4
—¥] (Queen)D V4 —H VU A |,

8 LA N« = —H A(Greil Marcus)id Z 11 b DFZIZ-OV VT, “Whether you hear the
poem on the page; on Ginsberg’s four-CD set, Holy Soul Jelly Roll, as Ginsberg in
stand-up-comedy drag recited the piece to a laughing Berkeley audience in 1956; or as
collected on the three-CD set The Beat Generation,,..” & 8~ TV 5, (Marcus)

6 [a5—4 ] (collage). “A pictorial technique in which photographs, news cuttings, and
other suitable objects are pasted on to a flat surface, often in combination with painted
passages (coller is French for ‘to gum”). Long popular as a leisure-time occupation for children
and amateurs, it first became an accredited artistic technique in the 20th cent., when it drew its
main material from the proliferation of mass-produced images such as newspapers,
advertisements, cheap popular illustrations, etc. Cubists were the first to incorporate real
objects such as pieces of newspaper into their pictures, often deliberately giving them a dual
function both as the real things they were and as contributing to the picture image.” (ODA4 127)
7 [34&¥R) & & IF5(Cubism), “Movement in painting and sculpture, recognized as one of
the great turning points in western art. It was originated by Picasso and Braque. ...Cubism
made a radical departure from the idea of art as the imitation of nature that had dominated
European painting and sculpture since the Renaissance. Picasso and Braque abandoned
traditional notions of perspective, foreshortening, and modeling, and aimed to represent
solidity and volume in a two-dimensional plane without converting the two-dimensional
picture-space.” (0DA 144) [ 7 A Y A OWHE] ik (25— =) bREFT b, [k
R DEZEHD VALY, T, VA= 13 Y L X (Paul Cézanne, 1839-1906)
LR BT REBFRPOEEESH Y, 1965FD [Y » LT a—] O ¥ Ta—
DHFET, MRZXD) EBF XDV TERLTEY, “The last part of “Howl” was really
an homage to art but also in specific terms an homage to Cézanne’s method, in a sense I
adapted what I could to writing; but that’s a very complicated matter to explain. Except,
putting it very simply, that just as Cézanne doesn’t use perspective lines to create space but it’s
a juxtaposition of one color against another color (that’s one element of his space), so, I had the
idea, perhaps overrefined that by unexplainable, unexplained nonperspective line, that is,
Jjuxtaposition of one word another, a gap between the two words which the mind would fill in
with the sensation of existence.” & | FH{EQBRBRE OHELZ WY AR TNE Z L Bhbh 3,
(SM30)EW X Lk, “French painter, with Gauguin and van Gogh the greatest of the
Post-Impressionists and a key figure in the development of 20th- cent. art. ..,Since his death
his reputation has increased among critics and art historians and he has exercised an enormous
influence on 20th- cent. art, most notably on the development of Cubism.” & V5 FiEA 4345 L
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RY KD, TZEIR) (CEBRBEEEEZZEETHD, (ODA4112)

& RRBCERIE REIR) OEROBEL X 2k, Wyndham Lewis B® Cubism| &
bER LTV, (BR. Fx T#—1 xiv)

S WALy ZIRFVAVEL - NARLEF = A L] OF T, TIEER 7S Sr5HA
L7 =HTEE) & OERZ I L. “[1t [Blast] asserted a strong group identity as a way of
differentiating Vorticism from competitor groups, emphasized the metropolitan nature of
modernity,... Vorticism was defined in opposition to competitor tendencies and in relation to

movements that were reviewed sympathetically, such as Cubism.” & 3B~=T 5%, (Gasiorek
14)
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HE

L ALY - Tz FT—@FZFX A= 7 L a3— b - a—17 x /I (Robert Lowell,
1917-77)%°, 7 KUY =X - U  F(Adrienne Rich, 1929-) 5 % 2517 T, “[I|nfluencing poets
more formal than he, such as Lowell and Rich” & 5% U T\ 5, (4G 271)
2 NUXYAiE (B 122U T, “Breath is a sacred locus of action in Buddhist meditation
practice and is significant, too, in the West as etymological root of the word spirit (which of
course comes from Latin spiritus, for “breath™).” & f#3 L, B, FAFE, W& IZHBIT 5 [R]
DEEHZIRLTWBS, (AGBP9)
3 UV A, “[Olnly through an understanding of his [Ginsberg’s] maturation as
Buddhist can we consider the scope of his career in detail. It is important that words such as
struggle and maturation are used in this context in this book.” & | & o A — 7 L {AFDE
REMREEHL TS,  (AGBP xi-xii)
4 MUY FE, FUAR—TORDLBOER L, REDIVA R « XU AN—TD
~TTABEREZ KB L, “Ginsberg’s conception of himself as an American Buddhist
poet-prophet emerged from a productive, tangled confluence of Louis’s authority as father who
bestowed the Hebraic tradition on his son and of Louis’s influence as poet.” & i U TV 5,
(AGBP 13)
5 [7Z w2 «~727 Ykl (Black Mountain College) & (. “[E]xperimental liberal arts
institution, near Asheville, N. C., founded (1933) by dissident faculty and students of Rollins
College (Florida) for innovative and improvisory learning. Althouth it foundered (1956), its
teachers, including Josef Albers, and its journal, The Black Mountain Review (1954-57), had a
great effect far beyond its campus.” & AL TV 5, (OCAL 70) [#&EFF) & 13, “His [Charles
Olson’s] Projective Verse conceived of the poem as an “old field” through which energy moves
from its source to the reader, the measure being based on the breath of the speaker-poet.” & &
FEIND, (OCAL 489)
6§ TXYAEER, 77 aA 7 47 (Pueblo)iz & > T [FE| (breathing) &
{X, “Aritual in which a person exhales one’s breath, signifying a wish, a prayer, and an
exception that the power will be magnified. A person petitioning a medicine man for a curing
ritual or any society for membership utters a prayer request and blows his or her breath on a
packet of cornmeal before sending it to the society head. People get power and blessings from
various sacred objects by “inhaling the breath” from them.” T#& %, (Encyclopedia of Native
American Religions, 29-30)
T ENEMET, XLVOEENLRY 7 U v 7 EOA—E L H Y » 7 (Orpingalik) DS ZE,
[EDOL BVWDEDFBIIH DD, bRV, £V bOEHZTWRVD
o NEIZ, BURELLD, KWK RATHHLOELHETITRELILD & A3
2 Ehdb b, EPLRITIHZL OFRH D Z L LHAFITM LRV, FADOSFETENH
RAE, BETBHIEOCKIDE, » - - RACITBZTHOBMLETHLIDOLFELIZ,
WO ZEBMERE] AL TR LFOBRERAL TS, (EF, THREEE
T A Y AE] 165-67)
8 FRIEFRIRIC, [ v b= DI DX 5 RAFENRTES T7 4 v 7 I25FOBEIL,
FORBICIEDLRVWEFRL EBIZ, TAVIRHOHFLWEB LRV ELE, F—
WKEE D H—)v « 2 F73— 7 (Carl Sandburg, 1878-1967)%°, SHDOT L« ¥ X
73— 7 (Allen Ginsberg, 1926-)72 £iX, EBAICZORRFAOFEZFEEL TVWET
ERRTNWD, HR15) FUAN—TZHDEV4VT LTV I7ERE, (LA -
TR itk oTe, TV 2 IEAEN ] L Z ORI ORAEER
LTWET, E5WOIHLWEBERMLZEFORNT, b7 VA 7 TH-D
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IFES ETHRIF VAN LIBRTW3, (FF 53)

9 oz FZ7—IZE 7=, “In seeking out an authentic voice for himself [Ginsberg’s self]
(after a youthful period of imitating Marvell and Donne), he found with exhilaration the
proletarian ground cleared by Williams™ & f§4§ L T\» %, (HBCAP 6)

10 FLUANR—TIEI A FTa—T, T4 7DFZREWERDZ & %, “[Sluddenly

I realized that the poem [Ah Sun-flower!] was talking about me!...I...heard a very deep earthen

grave voice in the room, which I immediately assumed, I didn’t think twice, was Blake’s voice;

it wasn’t any voice that I knew, though I had previously had a conception of a voice of rock, in

a poem, some image like that—or maybe that came after this experience” & 5&-> T\ %, (PAG

122)

N R—=Fa2aF3ETTT LA 72O ¢ V3 DT, “The visions, in turn, should be

understood as the point of departure for his [Ginsberg’s] studies of consciousness. Out of

visionary experiments, Ginsberg emerged with many of the primary theories and practices of

his poetics.” & B, F L ANR—T LT LA 7 OREROM%LIARIEZR LT 5, (Portuges 4)

12~ U U A, “For Blake, H. D., and Ginsberg an excess of reason dominates the

episteme of each poet’s particular era, and this excess is legible as a form of empire-building.”

TrA27, HD. FU AR 50®FHEEZIEHL TV 5D, (SP4 14)

1S EIE, L BOBHRICOWT, MIIETH DD, Z OHITER HHERtE DX

ThDH, VOIZAROBITHEEICHR ERE H T, BARERATI O S s

BT D, MICITARSERY DD, LMBBEEPIVWI OIS LEREEZRTLO

Th, BREDOERTHD, « »  BEICEIDBEICEY, &1 T ME LHEHLENDL

HONERZT DT 7T ILEOHLOTHY, BHORKITHES, HRHOFROK

RIDTHD,] LR~ TWD, (BME, MHEH [RmoE] 232)

14 JFIAT R, X ANR=TDFITOVWT,  “Ginsberg’s poetry is the poetry of a

terminal cultural situation. It is a Jewish poetry because the Jew is the prime symbolic

representation of man overthrown by history.” &R~ FRZBITH2 ¥ THEOEREZGR L

TWv%, (Grassman)

15 F2f—=iX, (BT 4] OF 43 IOBDOEEIZOWVWTE HIZ, “Mourning

as a return to and separation from parental origins is also the psychological impetus of

Ginsberg’s elegy for his mother, Kaddish. ... Allured but repelled by the unconcealed body,

Ginsberg pulls back after this most intimate scene of the elegy; he hastily dives under the cover

of ritual, interjecting his only Hebrew quotation from the Kaddish.” & & U TV %, (Ramazani

252)

16 N FJ—7 #— FiX, “By transforming words into vibrations Ginsberg gives us one

fairly straightforward example what it might mean to make mantra of American language.

Other poems in The Fall of America: Poems of These States, 1965-1971 (1972), make

language into mantra through actual sound than through compositional method.” &, & > A/
— 7 DFEORBZHERH L T\ 5, (Hungerford)

17 v A NAFHREEOBEARE TR ZFIZE L, “[Tlhe circle of writers and poets
surrounding SimonVinkenoog in Amsterdam; the group involving Carl Weissner and Udo
Breger in Germany; Miguel Grinsberg’s Eco Contemporaneo group in Benos Aires; Sergio
Mondragdon and the EI Corno Emplumado folks in Mexico City; Pradip Choudhuri and the
writers of the Hungry Generation in Calrutta.” &, [ — k| OJREEFICE S FE AR ~T
W%, (BH6)

18 A FIE, ¥ X/8— 7 D*“Ginsberg called “Howl” his “original blow for freedom”
VN I A MR LTI A TWD, (Tytell 104)

19 37 K (Matt Theado)iZ, DLB & 237 & ® [v'— k) (The Beats)® [FF3C]
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(“Introduction”) D FEEIZEB VT, Y R » 7 /Ls3— b (Hollis Alpert)?® “I, for one, am still
not convinced that the beats exist. They may,...have been invented by Life magazine, or by
some enterprising coffee shop owners” & V5 Z &% 5| L, &EOEHE TiIxt BT,
“In retrospect the Beat writers’ cultural rebellions seem tame, as many of their once-feared
features are more or less accepted aspects of modern life: mixing of races, relaxation of sexual
mores, homosexuality, nonconformity, even long hair and beards.” &, TE'— k| 2BEF LD

DOHDHEIREFE > TV D, (DLB237 xv-xx)
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Abbreviations

1, Ginsberg’s works

BB Foreword. The Beat Book, Poems and Fictions of the Beat Generation. Ed.
Anne Waldman. 1996.

CcT Composed on the Tongue. Ed. Donald Allen. 1994.

Howl Howl. Ed. Barry Miles. 1995.

JEFES Journals: Early Fifties, Early Sixties. Ed. Gordon Ball. 1977.

JMF Journals: Mid-Fifties 1954-1958. Ed. Gordon Ball. 1995.

SM Spontaneous Mind: Selected Interviews, 1958-1996. Ed. David Carter.

2002.

2, Other works, periodicals, general references

Bl Blast 1. Ed. Wyndham Lewis. 1997.

B2 Blast 2. Ed. Wyndham Lewis. 1993.

DLB16 —1 Dictionary of Literary Biography: The Beats: Literary Bohemians in
Postwar America. Vol. 16-1. Ed. Ann Charters. 1983.

DLB237 Dictionary of Literary Biography: The Beats, a Documentary Volume.
Vol. 237. Ed. Matt Theado. 2001.

PAG Hyde, Lewis, ed. On the Poetry of Allen Ginsberg. 1984.

ITSMTW ---. Trickster Makes This World. 2008.

AG Miles, Barry. Allen Ginsberg: a Biography. 1989.

BH ---. The Beat Hotel. 2000.

PL Milton, John. Paradise Lost. 1998.

OCAL The Oxford Companion to American Literature. Ed. James D. Hart.
1995. '

OCEL The Oxford Companion to English Literature. Ed. Margaret Drabble.
1995.

0DA The Oxford Dictionary of Art. Ed. Ian Chilvers, and Harold Osborne,
1997.

OED The Oxford English Dictionary. 2nd ed. 1989.

Shakespeare Shakespeare, William. “Venus and Adonis.” The Poems. Ed. John Roe.
2007.

AGBP Trigilio, Tony. Allen Ginsbergs Buddhist Poetics. 2007.
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SPA

MWH
HBCAP

SS

RFA4

RSP

DS

---. “Strange Prophecies Anew”: Rereading Apocalypse in Blake, H. D.,
and Ginsberg. 2000.
Vendler, Helen. “Allen Ginsberg.” The Music of What Happens. 1988.
---. Introduction. The Harvard Book of Contemporary American Poetry.
Ed by Helen Vendler. 1985.
---. “The Reversed Pietd: Allen Ginsberg’s ‘Kaddish. Soul Says: On
Recent Poetry. 1995.
---. “Allen Ginsberg Considers His Country and Himself.” Rev. of The
Fall of America, by Allen Ginsberg. 1973.
---. “American X-rays.” Rev. of Selected Poems 1947-1995, by Allen
Ginsberg. 1996.
Wales, Katie. 4 Dictionary of Stylistics. 2001.
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