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Study on “Makuhari”
-a practice of architektonike techne in Steven HOLL
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Abstract

The intention of this paper is to make a thematic explication of Steven HOLL’s architectural
thought through inquiring into his practice of “Makuhari Housing”. The analysis consists of
two main paragraphs as follows: Paragraph 2-1 explicates his architectural thought in the
phenomenologically transcendental shift; in the shifting process of the phenomenological
reduction. Paragraph 2-2 illustrates it in the phenomenologically transcendent-ontical phase.
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the site is unique, and therefore the idea that drives the design, the force that drives the design
has to be generated around that locus of circumstances. In the beginning I intuitively drift. I’ll
write words and sentences make a lot of drawings and sketches. There’s no way of knowing how
long it will take to get to an idea.
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Through a link, an extended motive, a building is more than something merely fashioned for the
site. .. /.. lllumination of a site is not a simplistic replication of its “context”; to reveal an aspect of a
place may not confirm its “appearance”. Hence the habitual ways of seeing may well be
interrupted. [An, 9] ’

It (site) isits (building’s) physical and metaphysical foundation. The resolution of the functional
aspects of site and building, the vistas, sun angles, circulation, and access, are the “physics” that
demand the “metaphysics” of architecture. .. /Building transcends physical and functional
requirements by fusing with a place, by gathering the meaning of situation. .. / Architecture and
site should have an experiential connection, a metaphysical link, a poetic link. .. / .. Architecture
and nature are joined in a metaphysics of place [An, 9-10]

The intertwining has a “between” that alternates from within to without. Our body moves through
and, simultaneously, is coupled with the substances of architectural space — the “flesh of the
world” (Maurice Merleau-Ponty).

Steven Holl, Parallax, Birkhiuser, 2000, p. 302.
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