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7L ¥ ¥ X)x—7% (Allen Ginsberg, 1926-97) &, B4 o [ &
(breath) |ZiEH LEEEX B I L o7z HIIZFOFEHEZ, [—1T—F
H# | (one speech-breath thought) & i5% [ 2 %] (“Howl” 1956)
DR, FoAN=7% [——BRZ] ZHCTEHELRITA05 1972 4
IZRRINIZE, [7 2 2 DEE] (The Fall of America) 121, =
O [—fA—BRZE] TN, FleBiaIFedIniz, =4I —- - N>
#—7 #— F (Amy Hungerford) &, [RA FEF L OBEREHFE—F
VAN—F LBARKEZOEER]| (“Postmodern and Supernaturalism:
Ginsberg and the Search for a Supernatural Language,” 2005) @ & T,
FUAN=T9 [T A)AORE] #8fE L7281, £ L TESTORE,
BIZOWTHOEREH L5,

[T1he long title poem was composed by using Uhr tape machine so
that Ginsberg could record the lines in the same time frame that he
composed them aloud, broken by his natural breathes and pauses.
He would shut off the tape at each break, the click thus produced on
the tape marking the pauses and supplying the cue for the written
line-break when Ginsberg sat down to transcribe the poem. This
method of composition had two aims. First, it brought Ginsberg’s
longstanding effort to make poetic composition spontaneous one

step closer to the ideal of the poem spoken live, eliminating the slow
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work of writing or typing so that the lines could flow out onto the
“page” of the magnetic tape just as they were spoken. Second, and
more importantly, Ginsberg believed that in achieving this degree of
spontaneity in the written record he could reproduce in the reader
the exact state of consciousness in which the poem was composed.

(Hungerford)

NIH =T 4= FPBRCB LS, [TAVIORE] IRELN
ROV DR, FYAN—=7H1965 E0 5 1971 FI2IT o 7o &2k
DIRIZBWT, FVFDFLLEDICHHEOFEZERTT—FICEEL,
FRERBICEEET, LWI)I)FERTAONLZDIDOTH B Fr A nN—
ZiZ TERRBRFE B2 EIZL o TE ¥zl (broken by his natural
breathes and pauses), [#17% I LAIE L =R L oA T
FOFHTERHFT S LD TEI2] (so that Ginsberg could record the
lines in the same time frame that he composed them aloud) & @BE~XTWw
b0 ZOFIHDPL, [T2)AOFEE] 12BVWT, FYAN—FH[H
RpPREBOE| ICZHEbo T LiZHLLTHSL I NI HT—
TA-FiE, T0k) %, BEETAE FoTIRESLENEFLL
TELPZAFEROBWY ZHIIF 07, 3-8, [#F08E%L,
BONZOEHFHIN-LBY) OBBENLRE~NEHENII—FKED
1} 5729512 (to make poetic composition spontaneous one step closer to
the ideal of the poem spoken live) TH v, ZHBIX, TFOFHIEE
Eh7ze &0, ERZEROREZHEOTTHEET S (he could
reproduce in the reader the exact state of consciousness in which the
poem was composed) 7273, L TWwWh, ZOFIHIE, FrA/)N—
T, Wil [FPEES N/ L 20, EMRLEHROIKE] (the exact
state of consciousness in which the poem was composed) % F&& — %

KRR &) ERMTHEBRL T, EWwWHITEERBLRT. [R5
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2 (#5714 vl (“Kaddish,” 1961) THLHEE L7, 22X
N=7D [—~f7—BEE] 2 b OoREFHTIX, [TX)H10BE] 2B
W, FBRIFAVE-FMEZONTVE, KHTE, 72X 0%
Bl CBIAFRBLVWHIAREICELETLSET, Y4 Fh- VLR
(Wyndham Lewis, 1882-1957) 12 & % [i#%&ik] (Vorticism)® »F:%
EBLTRONSG, FUAN—F70 [—fT—HBEZ] 2b0REETH
LREBEENS, FHhFAD [B] OFEEEET S,

[720A0%%E] &V 15 % (Wichita) 2908572 A%
WHEED (] (Vortex) & & 52 MENHEET S, 20 [R] O
EiE, (R O 2T A VF—I12L o, BHFOERLIWAL, £
DRER [7X) B DEE] 1X, Y= FF— (Helen Vendler) Do
72 TABH, TLEMELT7 A 08K EEH L2 0] ([A] long
“poem of these states” ...will finally sum up the physical and spiritual map
of America) & LCTE SN o7% 2DLH %, ERODEZ SO [
DIANF—L, TAVIO [R] OFELR, TA)ADEVIERFA
DERE VI BMALTEZ T, FEHYZHABRIZEI THERSE S, [#O
Bl (Iron Horse, 1973) 121, AICILRL T [if] OBRIPRE
NWEND S,

Morning, crossing New Mexico border
Massive cliff waves

in mid-earth America — (440)

BED, [EoLY L LIEFENS MIROEAHRDT X)) 71 T—]
(Massive cliff waves / in mid-earth America— ) & 9 FH{TIZBWT,
BOFPBTRA) A2 HIROPRIZNETSHERL LTI EIZHKET
Hbo FBNFOERDIKIL, [H] Za—AFTaOMBELER L5
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(Morning, crossing New Mexico border) &3 7L — XHHERT X S
12, —BELTHRVWTWAIZO b 5T, B, 7TAYHOHMBEIZBWN
TORIHEPN TV [HR] OBEIL, [H] (waves) &\ FEAISR
WAL, BVFOHLETAILORVWEBEOIKERRRIC, B2
FERBFLLPD, BMIREBENEDF 0720 TH S, [T AU I DEE]
ZBWT, Z0XH 7% R OBRE—ABROBIF T OBRZLEBL
T, bbNZHOWABETHICT A2 LIlR b, [HEFII2IE, =
NAKRETE ZERD RN, 7 HANPU/ ZHRD RIS 705N, &K
DAL 7 DHELPREBB~NZNENDOUT V5] (over there, this is
the sun, with two spikes out the North, / two spikes South, two spikes ray
East & West, 385) &9 REICIE, MIKEBENLI 72 [B] OBR
%5, [KBg] (thesun), 2 F D FEHICF TR LZILERRLTWS,
[KE5] o077 THEL] (ray) 2FKT 5 [ZARDRNA 7] (two
spikes) &, FRIROKBIZHELRBREMZAZ LT, EIPLRETHHF
CTHY, HOAA—TVEHALTAERL Y, LOEFH%2IN Lo T
LEERT S [B] OBELTI 2B LDELTELZTIV, LS
CC&ELH%, [R] OBECSLIIEP) 2HBHE—20ERE L
T, BOFICIB—EL-BELERTAROEF— 712N, 8%
BTV OPOFEEBTE I LD TE B, [V FRAYT 425
+ v bV A A~] (*Kansas City to St. Louis”) 12i%, (i8] oE&H T
b5 (B3] 2FHABRIIROLHESH 5,

Old earth rolling mile after mile patient
The ground
Iroll on
the ground (414)

EDBIHICBIT A, [HOMIKIIHIERS 1w/ VI f Vo
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> TWw5] (0ld earth rolling mile after mile patient) ¢ w25 71— X
X, WEKRIEDPOWR B ERSToLERLTWS, W) T LER
Wb, 20 [HERORBIEE] L) B ICHESET, Kb/ FArF
O LTE % /K#] (The ground / Iroll on / the ground) & 3 —E&ins
RETLLHE, EBOVFo [Kih] OEAZEZ L LEBIEIZH T
BEDVIPHRREIESL D WYEETN (B OFTEYFIL, L7257
O] CHEOREE2IENLTWAEDTH D, £2121%, ABFZL
LTER\, BAGREE, HaE> (B] OBFRTENS, 5IH0N
TZBVTD, HOANAP- TELZDMET S L) REefhgid, TRl
DEEOWFEARLTLV, 2059 %, [\ CHIN-EVFO
BRE —BHEWICEMTLFRERELLT, KIZ, [TA)I0EBR%E] %
EBLTHWONE, FYAN—FORCH7 280 EICERT 5,

EoBIHIZRONE X1, [T A IOEE] BT 5F0REAS
HBi, (K25, [#71va]l icReons [—f7—BEE] 2z,
P BFENPKREEZHOTHAZ EPbh 5, ZAEHUT®, [ K
IR L2 Fb5] LR, FT2EVWTL—-XTRYD,
[K#h] 2w HZEETITIRIEEDLE] L WIHEDFOTEFHLTHLIE
T, BT aHERoERE, 250k ] OoPTLAEZORRILY
2EPETVBLZITOFENFOLTHENTRET b o TET, FEY
12, —fITE® [EWHEKiIRERS 1MV 1IvfVTFoEboTw
5] EvoRvn—id, BEHI LB {FEICEERITLMEROMEE-
&, SVBZLL [W] ONBBHEIEZETERITI V. U X
F4 v« 27 4 (Justin Quinn) X, FYAN—FDI IV olFDH
BEIZOWT, NAREOBEEHEIERHL 5,

Traditional syntax and connectives are partially abandoned in an
effort to mimic the speed with which he [Ginsberg] views the scene

from the bus or car. Each line is like an atom of perception which hits,
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is registered and glances off to no great symbolic effect. Rather the
aggregate effect of these impacts is to impress the reader with the

speaker’s faithfulness to appearances. (Quinn)

[BTEMBEO—RFFEOLY, BESN, 2T, 2wl
REBEHEE % ¥R S %2\ ] (Each line is like an atom of perception which
hits, is registered and glances off to no great symbolic effect) & V> ZiEH
PART LI, BARESVBEFICHICLL-ARE, FOoFEHFLL
THRZI T 5. 22121, [RBMEOFR] (symbolic effect) 122>
DI, HEOEICIE, [FEY FOIMIEANLLDADEE] (speaker’s
faithfulness to appearances), 2% 1), » 50T TORBHIEERILENS
DTHBo T, VA AD [TRBIR] OEMITT HEE, [TREIC
MLBHrHEBERLALI L] (DIRECTING a certain fluid force against
circumstance, Bl 153) T, Z D& E % [#x 5] (CONCEIVING, BI
153) LW BBICAIT L AR LTIV, FUYAN—=7%, [KRZ 5],
[ATF4vTal iZiZAabohhdhod, BE BETERHEFEICHYA
NAZLET, MESRIIZTA)AIMSEERICHCEELLIILLE
DTH b,

ZDEH%, BEE Lo TRALARE, ~fT—TICEI2FLek
WOEMICEETHHEEIL, FAOLIVEODOHWEH S L) 7,
ENDPRELL THB—HI%5 | HT 5,

Organs and War News
Radio static from Saigon
“And the Glory of the Lord”
Newscaster Voice
Thru Aether — (376)
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The President at home
in his swinging chair on the porch
listening to Christmas Carols
Vice-President returning from Far East
“Check into yourself that you are wrong —
You may be the Wrong” says Pope His
Christmas Message — (376)

COFIER, [N —1aH Pz b A~] (“These States: into
LA”) oDbDTHbB, BED [FANT Y DEREFND=2 -2/
T4 TS5 I+ 0O ST | (Organs and War News / Radio static
from Saigon) &\ 9 KRB, F)FEPROMEFTHVWTWEFY
THENERT 5. €07 TVF P06, [Z2—AF ¥ RXF—0D5F]
(Newscaster Voice), KEFERLEIAMKEOBEIE (The President at home
/ in his swinging chair on the porch / listening to Christmas Carols / Vice-
President returning from Far East) & \wo 7>, B4 ZBHE D 2 — AP0
NTVBEH7, EHILTVAOFIIEELBZ, [T—-<EEEN)
SONARADRA v —T ] % ([Slays Pope His / Christmas Message)
RSN B, ZDMIZIE, [#H A ] (Chiang Kai Shek) %22 1 F >
(Kosygin) &voeZHbER TS, TDLI %, FIVTREOEAD
AT [7A)H0EE] 121k, T€— b X] (The Beatles), [
v %7 Z] (The Kinks)®, [v—F =2 —] Mercury)® 2 &12& 5%, @y
7 RRy TEEOBRADFASFMIZAZITSNE, 2F) [T
ADERE] 121, RENREXOKOBEIZBWT, FBYFIEICTS
TANAOBRFIMEZ, BEFISHEARZ (RATWE I VT REFRE
Vol BERETEUMEP LIRS TNEIDTHS, TV
FREPLFEOMAIITHAMER %2 (, EWFPHEDORT THVIHE
TOEPE DL, TNLHITHA, FARX [7TAVHOEE] 12, $H0¢L
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DDFRBAAZBI kol FhL, B2V v—F) X2 %720
Hl V) lnf:;ﬁf&)éo

Morning Phoenix Gazette, editorial January 27, ‘66
“No time for probe of CIA
No good Purpose would be served — (384-85)

i 7=y 7 ZA#FH] (Phoenix Gazette) 7> 5 DB E#E % 5
n, Fomizix, (Y] WNow), [F74 b 55 - LEw—] (White
Dove Review), 5k [% 4 4] (Time) o ¥, B EPEPRTRASL
RS NZHHE, HEPLORLFL, 20T TFRMERIFEATED
3 Thr, $hbb [TA)IORE] CiF, BYFORLZTA D
Rz, HERN, BEHX - X741 T72HAVEI L THEASRE
Tx—F I XADWR, £LTRRXLDDEDOTHET Yy, Ry TS
FEOBFAOKA PERIMNICEIN EN TS, 20X 5%, EBYFEER
D ETRR A RIEROBH PRI, FNERET X)) IRELOEETH
D, [7X)HO%E] I3 FSICZ0OEEERLUHAPEEL, 72X
DAHED [R] OBEEFHEEREINTWEIDTH S, HL2LFHEIS
DU 0% EEbELEVD, ZHIvokaT—VaWRE ML,
HOBREZIZUOBEZMALIOERIR, b)) EHEXnds ME]
PRESNTWEEEZTIV, DL % [iR] ok, EhFiR
B4 REEBICL, BALREREFICT S, COERIZ, BIHOED
EbEDL) THHD, HEIHEAINE I VA FROBEICL S b
Ty 7o ERDIKE V) FESRE T, fEfhe LToRBRLE
7o TVB, ZOTIAMETI, BUEHLSOP L, BEET A1) 48
BEHEANAL TV Y 2 P FABRSIZOVWTDZa—R, FLTE— IV
RRRT - FTAT512850v 7 - 32—V I2PRNTVES, BE
MBI E, HiELESEI Lo0oH 5 ARLOM LI RA ST
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5&972, Fhik, BV FOHED, SHEBLZIOICHIN TS L
W), Rl OfR%E & o RREIRRNT 50 FBYFORFIZEL, [7
A) HHFWIROFLIZ] EHB LIS, B FOURE, FHEBSZD
[ PR LTwALARZLTIV, B FII&X0BEE Bl &
M7z ZD [ OBBIZT ANV A ELEVHIEOALZLTY, [TAYID
BE] 2BWT, H5WAELETOLDDORFELZLTD, [TAUA
OERE] 2BLTHINE, 0L % [R] ORI, oo
BRRCOBOLND, BREE, HBIFOaxy b, IVTRE F
%, MR FEORE, dvolkBA R ok EEbE LI OREI—~
BHLZRH-EIHEELLT, BIZMN Iy 72 THRATYS, TV RED
BB ® o720 WK, [HBIR] L3714 VA4 XARD
[fEEZE] (Cubism)® THbh, FFEEL LT, [2EER] 13 24
(Cube) 2 ZDHMEBEOHERL LTWE0IHL, [H&EIR] < MK
(Vortex) #3MEbnTw5 &, VA4 AN, [7—] (Tarr, 1918) D
HTHAT LY 22, FYAN=FD [T A DOEE] 1245
5, Be ZRRPHROWMH TT AV IREEZ/I) L LAFE ¥
LhbWF 2o EabETREH L) % a7—VaWFkid, [
HhEFR] OFBICENT S, S5, FTORINCEHEZMAZIL
T, TNETROWRH [R] ozAxnvF—%dbH, BEoHEFELTW
ADTHb, I+ v Z (Andrzej Gasiorek) i [i8&iR] 0HES,
[ FYR%I—0y /ST CLOBEDIODBIERIFER L LTIRRL
([Vorticism] presented England as a potential source for the regeneration
of European culture) ! &3 U T35, MATHEF Y AN=F2L o,
[R2B], [AF14y 2]l ZBTRLNERELES 7 [—17—BRE
Z T AVF—FMR T, [TA)AOEE] TO [ OBk
&, BB ATHY), TNREZNETORDORRICBITS [BLE] %
RET %,

(77X D DOEBHE) AL s, 220} [T b Fa8%] 205
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RIT7AVAIEVHIEZOLDIIABRELELEYFOREN D7,
SHIZERTREER, ZoRELT, [E55] (Language) 1251,
AREREZHEIFOERBHLPLESIN T DTHE, [V1F¥
WOREM] TIE, [RESFELTERTL EnidEdbi/i-0bnld
% | (Isearch for the language / that is also yours — , 406) & [Z &3
EFRELLZPS D, BFTIZBWTL, [IBEAYDDRDbhOEFEIZ
B2 X - TESME S N T v 5] (almost all our language has been taxed
by war, 406) &, [Z &iF] o0 LB LR FORBENERILTY
b0 TNHOEFR, [TAVBELIEFIIDEREZ] L) ERLE
D725 E LTS, BT X)) hBUF~OHMHERERT 5, F
7o, [994TRIDEIICEN (BEFD=2—-R) 2RBARI TV
EDZLEFTRINDIHIZZh 2RI L FEL EFt SHefE
z.] (Put it this way on the radio / Put it this way in television language /

Hll[l

Use the words / language, language: 399) &\ 9 EHTART LI, 58
DFEIZ, TOEIBRTR - AF4TILEB [2 LT OFRMEEREHZ
20 7471, RARXAFATETANVIOBREZUTOEIIZEHL 5,

1

[1]t [“Wichita Vortex Sutra”] is an exploration of the ways in
which the U.S. imaginary is produced, through its mass media, and,
further, a testing of its reality against the landscape of the continent.
(Quinn)

7474, ZOERIIBWT, [Bgshs 7T 2 4] (the US. imagi-
nary) 25, [ZAVADTRA - A7 1 7} (itsmassmedia) 2 & BLTD
KONBHER, [TAVARKBORFZIZTLLTTA) AOBRELE
B9 % ] (atesting of its reality against the landscape of the continent) $%
EPRINTD, LTS, 2FORKLLIE, TAYSICHETS
BHERZD720OD [RRX - XAF4 712, BHOWXTAVAD (A
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A=V #EVBITTBENIDITIE, LIzPoT, A XAF4 7
X5 [BFE] OFHEEIZVLRIICEL, 2hwz [721) 5 D&¥E]
DFEVFR, [S5E] TOIDUIREBREERLITLZIDOTHE, &
biZ, 074D, [TAVARBOBERIZTHLTTAY HOHE
ZIIRT 5 | B EERHICEN - —H 25 HT 5,

Green corn here healthy under sky
& telephone wires carry news as before,
radio bulletins & television images
build War — (445)

[v4F% moL] [HoB] KBwTid, 2H)vo/z [SHE]
(language) XDV TOFBFRFIIL L RBROND, T2, [#kDOE] T
i, TAVAOBRORRERE L, [T LX) ICHTHFHENFOL
PHEHERONG, [7TVFBR /2L TCTVEDEBNE BFL0 5]
(radio bulletins & television images / build War —— ) & \» 9 84713,
M%) 1ot LM Z&THIT 5 SRS, [7043# )] TRns [2
LX) AR ERERL, SHICEZNEEBLC [T VEDHETR] bR
WEART I %, BYFOERIHEARNS, 2512, [0 I
BWC, £IVoMHEE AMEEOHLZLIFTET A IOERDH
BzonT, [RRIZALZZ 22— A% b ENT] (The whole populace
fed by News, 442) & 5720 CWbHDTH b, L7zAoT, ¥ AX/3—
73, [22—XA%2BEDEINTRR] 12EoTOL Y BIT, 7400
W) [TRAJADA =T, 2FY)RRDOELS I LITORFHEENZ
BELLOTHB, [TAYAOERE] BV TREYFIR, EFELTOD
DEFBALTVRVE)THD, [RXB] R [HT1vval iZis
Wipdpodz, TOEMICBITHERENPLHEIRL, FrAN-THFIL
WEBHL TRV, KoY icatHAWT (Bl 2RIALII &L
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R RRT B

INVIH =T 4 — FREWEBIT5IHIRET T, [\l ok vF—£&,
HEEZDOFVAN—FTDOEBIZONT, FOFESDOER HEIC
T AERRERBE TS,

This belief is rooted in his understanding of how consciousness
and breath work: as vibration and sensation come and go in the body,
as thoughts (another kind of sensation) come and go, the body
and conscious now yoked together through the practice of yoga
are both transformed. The listener or reader is then imagined as
functioning not unlike the tape recorder, responding mechanically to
the vibrations produced by the poet’s spoken words, reproducing also
the cadence of breath in which those words were originally spoken.

(Hungerford)

FUYAN-7F, FreBLC, BHDOWLRS [B] ORBEEZEITL
BT TV [TRHEDZEIFEPRRFEENTW2EDY) X235 FHAL
L72] (reproducing also the cadence of breath in which those words were
originally spoken) &\ —HidR¥ & 912, [R] OFELMR2F >
ANN—= 7 DF 2RI, PRV NELBTHLERNER [B] 2B
BtLA2bDTHo7,

TR TR EmEE DI [H) dWH) A VF-2HFD, FrX
N—=FDOFRIE, B IANVF-2bOHBThHo7z, 2%, [T
VHOEE) 12X, KRB, [A71vval co[B] % Zhll
HMOF Y AN-TOHREED, &TEREL, TRl LwIFHFL-L2Hh
L THEBELLZEESEAN TV 0THS, TOHBLL A,
[IRZ 5] Z8IEL - L0, [FESCLEDS, BOEBEPEHD
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DRNIEBYPITAHLZEFELLIICEEIZL 252 & | (when you
approach the Muse to talk as frankly as you would talk with yourself or
with your friends), 2% DiBIRO=7 2 XA MZBIFTH B L H 12,
[ 4 | (individual) I28F2 5 &) BB TH o720

Blast will be popular, essentially. It will not appeal to any particular
class, but to the fundamental and popular instincts in eilery class and
description of people, TO THE INDIVIDUAL. The moment a man
feels or realizes himself as an artist, he ceases to belong to any milieu
or time. Blast is created for this timeless, fundamental artist that

exists in everybody. (BI 7)

IO [77AM FEELE [AHMIEHRRLE LTESE S 2 BH
L7:BEH, #i3Zd5WwrRELKHMOFBILBER NS, 77X
M, ZIviol, ETOADFIHEETZAHD, REMLERR
DDA EN72] (The moment a man feels or realizes himself as an
artist, he ceases to belong to any milieu or time. Blast is created for this
timeless, fundamental artist that exists in everybody) & 9 BAHIX, ¥
YRIS=THEROBLSII I ETOH b, FYAN—TR [TAY S
DBRE] 2BV, [EEL B (Language, language, 400, 416) &

Bl KEREDTLYD, [ZXT7 NIV FREERZERTH720
2% v /2] (Ezra Pound the Chinese Written Character for truth /
defined..., 400) & L, F#IC, [EEZEZ L NoyXiEdTo7z &
LIZoT 2N 1 ] (Shift inguals, said Burroughs, Cut the Word Lines!
416) LEED, ST VR, SuY X5 [#NRZ LiIE0FE LA (how
to speak a right language) %[ UK BERLIBTFE I 2oz 72,
LER UK F Y AN=7E, FEOR, BB (Bl 2®&¥ETEH
EERA LRI 22,



oy

B %

B

L TOF Y AN—FOFDFIRE, 7Ly - FYZA— 744 1947-1980)
(Collected Poems 1947-1980. New York: Harper & Row, 1984) > &B|H L 72,
KFXTOF Y AN—FOFOARFERIE, BIEBKO [72) H0%E] &
= BB, 1989 2 BEIZSETHW

(BREHH)

Bl  Blast 1. Ed. Wyndham Lewis. 1997.

CT  Ginsberg, Allen. Composed on the Tongue. Ed. Donald Allen. 1994.

SM . Spontaneous Mind: Selected Interviews, 1958-1996. Ed. David
Carter. 2002.

AG  Miles, Barry. Allen Ginsberg: a Biography. 1989.

RFA Vendler, Helen. “Allen Ginsberg Considers His Country and Himself.” Rev.
of The Fall of America, by Allen Ginsberg. 1973.

1 FUYAN—FTEKRAE] 2BRLAEBE®R VFv—F- - Z/2N—-n—}
WETAFRORT (KX S]] KW THERL, FRICOWT, “The Long
Line I use came after 7 yrs. work with fixed iambic rhyme, and 4 yrs. work with
Williams’ short line free form — which as you must know has its own mad rules
— indefinable tho they be at present — ...The long line — you need a good ear
and an emotional ground-swell and technical and syntactical ease facility and a
freedom of “esprit” to deal with it and make of it anything significant. And you
need something to say, i.e. clear realized feelings. Same as any free verse. The
line are the result of long thought and experiment as to what unit constitutes one
speech-breath-thought..” L HH L, [BEVET] OBRZ B TWS, (Howl
153) % 72, 1974 £ {2 1 /3 K% (Naropa Institute) THT o 7z (SR D&
# ] (Spiritual Poetics) M ##T, FH& [B] OHBICO2VWTRDOI I I
BT3B, “ [Ploetry becomes less intellectual or verbal and also becomes
physiological thing. Something where you actually use your body, use your
breath, use your full breath.... We’re beginning with considerations of breath,
considerations of vowel, and relation between vowel and intelligence, vowel and
soul, — and how these are connected to the breath.” (CT 106-108)

2 AN 7Ly FYA5—7) OF T, “On January 26, the Volkswagen
bus set off to discover America. Peter drove, Julius and Steven sat in the back,
while Allen, in the front, held his microphone and recorded impressions as
they traveled. They headed east for San Bernardino, with Nelson Eddy singing
“Oh, What a Beautiful Morning” on the tinny car radio, followed by news of
the war. The poetry notations taped on the trip became “Hiway Poesy: LA. —
Albuquerque — Texas — Wichita,” pubulished in The Fall of America.” & i~
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Twb, (AG 383)

3 ARIE BLOMHTEoEWESTH 5, “ [Aln aggressive literary and
artistic movement that flourished 1912-15; it attacked the sentimentality of
19th-cent. art and celebrated violence, energy, and the machine. The Vorticists,
dominated by W. Lewis, included Pound, Gaudier-Brzeska, the painters C. R.
Nevison and Edward Wadsworth; they were associated with T. E. Hulme, E. M.
Ford, and sculptor Jacob Epstein. In the visual arts this revolutionary fervour
was expressed in abstract compositions of bold lines, sharp angles, and planes;
the Vorticist style was indebted to Cubism and Futurism, although Lewis mocked
the Futurist obsession with speed.” (OCEL 1045) /%77 > F (Ezra Pound, 1885
-1972) %, Ti®% k] % “ [Ylou may think of him [the man] as DIRECTING
a certain fluid force against circumstance, as CONCEIVING instead of merely
observing and reflecting.” ¥ E#& L T4, (BI 153)

4 YUy FI7-3 (72 A0ERE] B8BTS, 2 [HEOAEDRIR]
ZEB L, 4 x=—v (W B. Yeats, 1865-1939), A7 1 — 7 » X (Wallace
Stevens, 1879-1868) & DO FEM % 17 % 45, “Balked by the roadblock of
middle age, Ginsberg marks time around it, baffled, like other poets, by the era
when poetry thins out, everything is already known, and everything has stopped
happening.” & ZEE | T\ 5%, (RFA)

5 1962 EERERDA FY ADT Yy 78 Fy LA - 714 ¥ X (Ray Davis, 1940~
2005) 7= &,

6 7L74 - <v—F21— (Freddie Mercury, 1946-91), 4 ¥ 2D T v 73
YF 24— 1 (Queen) &Y+ —51) R b,

7 VAN <w—h A (Greil Marcus) X215 DEFHEIZDOWT, “Whether
you hear the poem on the page; on Ginsberg’s four-CD set, Holy Soul Jelly Roll,
as Ginsberg in stand-up-comedy drag recited the piece to a laughing Berkeley
audience in 1956; or as collected on the three-CD set The Beat Generation,...” &
BTV 5, (Marcus)

8 25— 2] (collage), “A pictorial technique in which photographs, news
cuttings, and other suitable objects are pasted on to a flat surface, often in
combination with painted passages (coller is French for ‘to gum’). Long popular
as a leisure-time occupation for children and amateurs, it first became an
accredited artistic technique in the 20th cent., when it drew its main material from
the proliferation of mass-produced images such as newspapers, advertisements,
cheap popular illustrations, etc. Cubists were the first to incorporate real objects
such as pieces of newspaper into their pictures, often deliberately giving them a
dual function both as the real things they were and as contributing to the picture
image.” (ODA 127)

9 [3fkik] & B (Cubism), “Movement in painting and sculpture, recog-
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nized as one of the great turning points in western art. It was originated by
Picasso and Braque. ...Cubism made a radical departure from the idea of art
as the imitation of nature that had dominated European painting and sculpture
since the Renaissance. Picasso and Braque abandoned traditional notions of
perspective, foreshortening, and modeling, and aimed to represent solidity and
volume in a two-dimensional plane without converting the two-dimensional
picture-space.” (ODA 144) [7 X ) D&%l ik Ta5—Ya] RS
b, [UHhEH! OBERHLEVEZE ), i, FUYAN—ZIFEFUx
(Paul Cézanne, 1839-1906) 2211 ¥ €7 KEERAH» O HERNH V), 19654
DR - LTa—] DAY I T2a—DBT, [RRB] EEFrRizon
TERLTHBY, “The last part of “Howl” was really an homage to art but also
in specific terms an homage to Cézanne’s method, in a sense I adapted what 1
could to writing; but that’s a very complicated matter to explain. Except, putting
it very simply, that just as Cézanne doesn’t use perspective lines to create space
but it’s a juxtaposition of one color against another color (that’s one element
of his space), so, I had the idea, perhaps overrefined that by unexplainable,
unexplained nonperspective line, that is, juxtaposition of one word another, a
gap between the two words which the mind would fill in with the sensation of
existence.” &, FHEDBRBEOFHEEZRN ARNTWAEZ LFHbR B, (SM 30)
2 X &1, “French painter, with Gauguin and van Gogh the greatest of the
Post-Impressionists and a key figure in the development of 20th-cent. art. ...Since
his death his reputation has increased among critics and art historians and he
has exercised an enormous influence on 20th-cent. art, most notably on the
development of Cubism.” &\ 9 BBAME LRd & 912, [ER] K2 kERE
BEEZ2EHRTHAS, (ODA112)

10 BEEBAEE %K) oTOE L & £5B~, [Wyndham Lewis JE
Cubism] & 3BHL T35, (BE, [F3x] 15— xiv)

1l FyaboZ@ U4 Fh - VAREEFZAL] OFT, [EER] »
ML U EWEE & OMESE AL, “ (11t [Blast] asserted a strong
group identity as a way of differentiating Vorticism from competitor groups,
emphasized the metropolitan nature of modernity,... Vorticism was defined in
opposition to competitor tendencies and in relation to movements that were
reviewed sympathetically, such as Cubism.” & ;B RCT\W 5, (Gasiorek 14)
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