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AT L A—0R 7 41) 7 AKX (William Carlos Williams, 1883
-1963) i, 7V ¥ » ¥ X)¥—74 (Allen Ginsberg, 1926-97) @ Kz
% Zoithonzk] (Howl and Other Poems, 1956) 2R A2 7238/ X%, Ll
TOXETHEATY S,

Hold back the edges of your gown, Ladies, we are going through hell.

Zo—3iE, T#E] (hel) FERLTWAE L HIZ, [KRRX3B] 12BWT
WRILERS LIRS H AN T L2070, EWw) T ERHEEITHELRL
TWB LI ThHd, T/, 74 T72KE, [Fh (RX2 200
B BITLE,INZDD], METEHE, I—N-VREVETLY-
FUAN-THREFLT, [BRZAFETH 5] (Itis a howl of defeat) &b
RTWh, [KRZ 5] 12iE, 1950 FH o [HIR] (affluence)' 7 2 V)
HHEOBBICE I N, BHIRENIRR ST, Z0RFMEGIRIT
EV) DIF, HREOHRESBALIH LEICEENZITHELL, EvwH T
tDAELELT, [RABH] OFBEO—TIRLTYA LI, [HEOMA
DB O ]? (the best minds of my [the] generation) %S [BEE X 172 ]
(destroyed) 3D TH o772, L7200 T, [KRABZ] RZDEHLE/E
MARREATER-oTEY, BRIFHFTILBVWTYH, YBOBBICHHLEDR
a7z (defeat) A4 @ [5Rz25] (howl) 2SHORL LTWADTH 5,
FUAN=TE, DL % [R2BH] A4 %, [y TR%—] (hipster)
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LTHEND NAZHEBOITAZ L TERELTWS, [y FR¥—] 1T,
UTn X312, [BR25] oBED41FHIZ, [RENHEEZ L2ty TR
% —7-1% ] (angelheaded hipsters) & &34 5,

1 saw the best minds of my generation destroyed by madness starving
hysterical naked,

dragging themselves through the Negro streets at dawn looking for
an angry fix,

angelheaded hipsters burning for the ancient heavenly connection to

the starry dynamo in the machinery of night, ... (49)

AT, [IRZ2 5] 12BF5 [HESh] BREFICLL [E—9 Y
7J%ﬁ%®¢ﬁ[kvfx&—thmét%T%%%ﬁﬁL,ﬁ
LEFEELLD L LAEREZERY, ZOEBERLRET 5,

ey 7A%—] 1%, B#ED ey —] (hippie, hippy)* &\ 2 &
IFOFEFETH 5, [RX 5] OE—WIIBWT, Oy TRF—]
DOFELENL, BERRLFADOZYEL (who../who..) OV XAIZED
BH D, HRABHEHT, L LTEEESHLFET, HrhTwi, T0
B—EIIBWTC, BIZIL20DEDONRTTIT70L) BERNE &Y e
L, BRREFLCRIELLFTE ey 7AF—] 2 CHERLT
Wi, Oy 7RI —10flE LT, == F¥H71— (Neal
Cassady, 1926-68) % B LR—ANE L TBIFAILPEHTHA I,

who went out whoring through Colorado in myriad stolen night-cars,
N. C., secret hero of there poems, cocksman and Adonis of Denver-
joy to the memory of his innumerable lays of girls inn empty lots &

diner backyards, moviehouses’ rickety rows, ... (51)
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ZZZHB, [ZX-T—=) (NC) EwnwHr1=TvViE, =—N-Fx
T4 —%RKL, BR{FTIIHSH, EHFHDP I FATHLS DTETORE
RN, TR TERELRETAZELITHZEA TS, =V Fyv ¥
FA—% [eyTRY—] O—BTHEEREZLTIV, SLIERT
REZEE, ==NV-FrHFr—20 [ZhboFori{hit—o— |
(secret hero of these poem) DREZ R LTWEETH S, Vv v -
7 V7 v 2 (Jack Kerauac, 1922-69) @ [#.LJ (On the Road, 1957) o
EANRTH B, 74— -FYT—74— (Dean Moriarty)  F7z
WF YT —%EFMIILTWEYS T4 —Vid, TOMREBLT
HEI, BHICFEIL, ey 7 —2] (hiptalk) &SN 56T,
MHE EEFEETHRIEINTnE, TBE] CXBE, T1—-Yidd
FRRII=2 -3 -7 T—FE, PERIINESINTBY, TOPEEDR
LH-RIE, RLT—20OBRICEEL I Lidhdoizb i), i,
A1) —— (Marylou) L WHBAE L HIZE&KRPERIETE ALES
0, BICEBGOERBIZEETH o720 €D LD LARBENZTENZ EMT
AR E LTI, TBL) 2BwT, FE BE2ED, HoKSswiE
ROBHEOTHLEHENBITONGE, T4 — Vi, EZBHORELTH
2T BEAEBNNICEBVRO TV L) THE% ZOBEPS, 71—
Y'Y T—=F4—, bl FHTa—id, i, RBaS
T, E<CHRAR VIR, oF ) EEIrOCELICERGERTEEZT
WBEW)HEIZELT, —&IZHED [7Y M4 57— (outsider)
PREeARGTIENRTEREASL), HIIEMBEDOELEL, D5
DY, HORNIWER) T LIMATY, THIIBTDOTH 5,

MEE] CBTETFT4—V - BYT—F4—LRAMK —ABOEYF
T THBEEANR, [REAL]IZBWT, == FyHFF1—En)
COFILoTHDEDL—O—%ElE L7, BIIEITFTLFIHAXICES
&, T=x-v—1 3 TeFEhMm] (cocksman) , [HOMRDh 7w
FEodicizb e hzEBwvwl] (the memory of his innumerable lays of
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girls) LV T L—=ZAPRT LI, BIEHBERLTBY, 502
EBRNLGERLVWOIWATEOLOLER L, DIFELZELZ L IZHEYT
L) R EEODDERLNS,

COEIBF YN TA— B[y TRI—IX, /=< - 25—
(Norman Mailer, 1923-2007) ®.v -t 4, [EHWEA| (“White Negro”)
2EoT, ZOFEELZAICANLLOBI L E R B,

[W]hether the life is criminal or not, the decision is to encourage the
psychopath in oneself, to explore that domain of experience where
security is boredom and therefore sickness, and one exists in the
present which is without past or future, memory or planned intention,
the life where a man must go until he is beat, where he must gamble
with his energies through all those small or large crises of courage
and unforeseen situations which beset his days, where he must be

with it or doomed not to swing. (Mailer 339)

ZOFIRAPEETH LN, Ty TRF—] B, —&KR A4 —LE
DHEBOBF L RO 0, HiRZHAES] ICHEL, WENIZED R
EFEEHEL, |ETNT, FOMELZE) 2 &R ERELAD DT
LN AA—LIZE BETH A Z EITHL D,

F/, [ey 7R%—] 1k [FHEE] (psychopath)® DER 4 FHH A
DETBY, 2O L) BRI SFT H51E, URO[REILBIE %P ]
(where security is boredom) %, [/ &EE| (sickness) 12X L, A%
FILLTWB L) Thb, O, [y TRY—| HE0ERD
T AN A OEFBFKRNIIBNTER LB HSWHRE 2, LT
LIENRBOLNDEESL) 2FY, [LyTRI— &, [EF—Fv 7]
WKLo THESIND 26 SN HEKEOKRLEL, REXCEETHDTH b,

/=R AT, [y TRY—] i, [BEDRRDLR
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WIHFEICHEFET A% ] (one exists in the present which is without past or
future) LH2% L 912, BHEN ZEFNVTHolz. AL, [ (v
TR —)] i, BRIWEEIAFRTELZVREZLBLT, B
DIFINVF—%boT, WHPELPDOERE LI R ] (he
must gamble with his energies through... unforeseen situations which
beset his days) & WHBIHNEFODIT I, [y TRy —| 13
SERETNVNTODo/EZABN) B, Ly TAY—] 12,5,
BR7:bORETEETWLADIE, WEE LTEBIZIEPrE50DH
ER, ROIEETHo2bITTH b,

CDE)RAMT—DERIRL KRR B IHESh [y TAY—]
KHBTIIDD I EFTEZ, T, TOFIBVT [y TRy — |
2, HROBBTRE LIESOERICH-hE, BN THRENLE
ROFELREMICR RS, o0 HIZES [HR2HE] X, BY
DANEZBRTMESH L0, LWH)8ESE, ey TA¥—] 11
I2H8< [IR2 B IZBVTEYFIZ, HLLBAT, ey 7RI —]
D—REDL S I THDA A=V % FERT 5,

who chained themselves to subways for the endless ride from Battery
to holy Bronx on benzedrine until the noise of wheels and children
brought them down shuddering mouth-wracked and battered bleak
of brain all drained of brilliance in the dream light of Zoo,... (49)

who cut their wrists three times successively unsuccessfully, gave up
and forced to open antique stores where they thought they were

growing old... (52)

who sang out of their windows in despair, fell out of the subway

window, jumped in the filthy Passaic, leaped on negroes, cried all
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over the street, danced on broken wineglasses barefoot smashed
phonograph records of nostalgic European 1930’s German jazz
finished the whiskey and threw up groaning into the bloody toilet,

moans in their ears and the blast of colossal streamwhistles,... (52)

INLOFIHICBVT, EBIFEFEICTS [y 7Ry —] 1%, EIE
BRITEIR LA LD B, [evTRY—1 1%, [FEEZZEIRIT
o THZRZIZH» o 7] (who cut their wrists three times successively)
LV, BMREEBREOEETIZH -2 2rb5T, [Ny —
PLEEEZTOy 7 RAET RTLERCESZH» 2] (the endless ride
form Battery to holy Bronx) %, 512, [BhLEEH L THREMIC
IH - Tv72] (sang out of their windows in despair) 9, [HTF&OED
LEUHLT ARBL/SEA v Z7imize ] (fell out of the subway
window, jumped in the filthy Passaic) A72 ) T4, 2F 0, [y TR ¥ — |
FRL TN REEZ 2D TIERL, Lok LT RWEESNE
HEERT. LPLARYEDS, T0LI%—ED [y TRY—] OFTH
i3, BEBORBICHLT, BENLV) IVIEIL LABENCTERNL
BEZLLEDOTHD, [by FAY—] & [OIFFRNA BBV LLHS)
(shuddering mouth-wracked), 72, [HHTCLEF ) BO %2 B o T viz]
(they thought they were growing old and cried) ), [/ A¥ NI v 774
-y NIB0ERDOFAI VDY ¥ X - La—Fx7-%8) MW
7 % FiF] (nostalgic European 1930’s German jazz finished the whiskey
and threw up groaning) %, SN S DITEIPLAT, [y TR ¥ —]
BEACHOHFESERBESETWE L)X, ZORBRLLT, [y
TRAE =&, BYFEBRL, [HERC Lo THES Wz EOHROR
BoORBM:b] ORBICHIN, [Hrl-&o83h &%)
¥l 7 (battered bleak of brain all drained of brilliance) REE & 72 3
DTHBo HENIZZDFIZBWT, T4 )T AAPERLLH I, [
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B FHEELL. [IRX5] OF—HIZBWT, HLLHREENTEH
BEbBoT, TDIIRTYTRI—] DAA—TPFEANCLST
PN Twd, [Ry TR —] 1, [E—Fv 7] 2o THEENS
RVOBEITH L, PHEEATERL T,

J—=v AL 5—i3F7:, ey PR —] 2 EFEREEELLTE
BMLTWA )75 RIS, Ty 7RAY— ] OWEIZBNT, ¥ AN—
THEDW RAPEIEFERE CTho722 00 h b, 28R, &
ANZ [RRZB] 2BV, /=22 - A4 5—DPRRLLH %, EE
HEHOMSEZRR L TWAED L TH L. Z0HI & LT, [7kiE ] (eternal)
2 [EFf] (Time) &LV o BMICETEERELZ, W OPRZFITSEZ
ENRTE S,

who lounged hungry and lonesome through Houston seeking jazz or
sex or soup, and followed the brilliant Spaniard to converse about
American & Eternity, a hopeless task, and so took ship to Africa,...
(50)

who threw their watches off the roof to cast their ballot for Eternity
outside of Time, & alarm clocks fell on their heads every day for
the next decade,... (52)

who drove crosscountry seventytwo hours to find out if I had a vision
to find out Eternity,

who journeyed to Denver, who died in Denver, who came back to
Denver & waited in vain, who watched over Denver & brooded &
loned in Denver and finally went away to find out the Time, & now

Denver is lonesome for her heroes,... (52)
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CNODFIAPRT LI, TOFIBVWTEIFIEHCTS [ey
A= 1F, KEEERTIEEZET S, 2825 [y TRy —]
X, B LoTHY RCERLI ETA720, THH] dLJEHSE
L= ZDOEREETTEOTH S, DL I %, BHEHT
5[y 7RY—] OBEZILIHEESITA-00HFEL LCid, %
LOEBROHEETEY, MIHEICHRDITS X)) REFEISES (8T
S5Nd, [EBLHZEWT/S— k) (coldwater flats), [&XVFDFT V]
(paint hotels), [7# v ¥ 4 ] (Fugazzi)® %2 Y OEBIZFNIZE LT 5,
INLOFAPTRBTE I, FYAN-TE ey TRy—] 234
BEo TW/EROEFL EOITHE)I L L2EH7, 2F0, Tey
TRY—| ORENZNEBOBROBIERZ, KRR 5] IZBWTHA
72DTHbA, SHILZFIT, FAIHEZEBLT, K&l ofE%
BRLA. B2 AL, [KkEl 2BRT LD, SBETLIO
BRE, LVWOHECERLADLITTHS, PR -F- 21 (Thomas
FMerrill) i& 7V > -F£2Xx—7) (Allen Ginsberg, 1969) 2B\ T,
FUAN—TORMICETEERZUTOL)ICTFLDHTVS,

Time to him [Ginsberg] is always present tense because he acknowledges
only time which is “lived through.” Los Angels, for example, is not
just a place existing at a certain time; Los Angels is a human being’s
concerned impression of Los Angels. For that concerned person, Los
Angels exists only when he or she is “digging” it. In that sense, the
individual is a solipsist of sorts who creates the reality of Los Angels
in the mind, timeless and placeless, holy and eternal. (Merrill 100)

AVNVOBHIZL 2 E, ¥ AN— 7P HERY HOTRETD®Y
BLEELDBICEHSFTIIBWTC, [y 7R 5 —] OZHRATHZ #
&, BODEFEOHERLZBRETAI LT, [HKE] 2kDELH & L7,
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EWVIEIRIELWE SN, FAIRX, WRNE [A\EHOKRE] Lvoiz
E9%bDEBRTHOTIRILL, AMPEBICESLAELE VS X7,
BRI GEA A —TV% [REAB] KBWTRIIELEDTH S, [BHE
Bl EoRIEEF VY AN—FOEEIIBEPN, [RX5] 2BV, &
ZOBBIZBIAEMRA A -V B0 ahs, HHICEERSKRH
ENTWB, FUYAN—FIF, OEZTCWF SIZEZDOBERIC, [E-—
T v 7] PEROHERLAL I LEEREECIRL TV, &L
Too FD®, [F—=Fv 7] 2EHTAHHNELTD, HOEE, >
FD [y 7R —| OEBOEFORHALBEL, ¥ AN—-7i2L o
TEEE>72biI Th b,

WIS, == Fx P T —LZRoBEDO vy TR —198F 72, [IK
25 ICIEBBET A, FNE, [H—N - VOEYDDIZ] (For Carl
Solomon) & W) HEEAURT L H 2, ZOFEBITFONL -V VD
EVTHb, [RZB] DE=TE, H—V - VAEYDDO—FED
IVTI—THAHH, F—HD [y TR —] OWEDOHIZBNTD,
WOLEEPTPICRZITHIEDBTE S,

who vanished into nowhere Zen New Jersey leaving a trial of

ambiguous picture postcards of Atlantic City Hall,... (50)

ah, Carl, while you are not safe, and now you're really in the total

animal soup of time... (53)

g, A= - vaE LD % [THA 7] (Vanished) & 7217
EPNLEPEELEF L AN—TAEoT, EVWHITEYV—FIZERLT
BY, BEL [bd, h—nk] (@hCal) £H5 LX), FAKI—V-
VHEYDIEREBNTWS K ) K, £TI12i%, HRXPHEEDEDIC
L, WMATEEZTNEZ L2V — )L - VOEYDOREISNERR 2
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o FYAN=THFauy 7 KREDEE 721949 4, & HH|HHE
FIBERAT Nz, ZNUL, EORANTH B/v—3— -2 4 (Herbert
Huncke, 1915-96) —— % 1 ) 7 4 - /S12 % X (William S. Burroughs,
1014-97) @ [HRZEEE] (Junkies, 1951) OEFNEENT [Ey TR
y—] THBH* AR LB E o7z FYRAN-T13FDE
ELTREZEYRENS, a0y ¥ 7HEMERER (The Columbia Psychiatric
Institute) ~8+ AABETA L ISVESNI, #FIT, FYyAnN—7
B —=WVIZHEIDTH B, Var-# A7) JohnTytel) 12k 3 E,
=N VEEVZ, IBROIMIEICY T4 - ALy VIZAEZRD
BNz, WORLRI ThHole LPLEYD, WIIKRELZEETLS
L% R AR R -0ICHER R o), A2 —T—
INREoCEBICE, TVEEyZEENTEEN 2ZRRICHY, B
BB EYBRNTOZ & £# 2 Tv:72] (Solomon was in a very negative,
nihilistic state, thinking about suicide and lobotomy)®, # D& 1 E 13,
S3VREHEBIL, BHMERR~NELNIZDOTH S,

FUAN=FTEVTEVIE, 22 TLERPEZIIOVTEREIIbA
LEEE Lz WO DBROEEIIEN 5720, T4V b Ry b
<7 > (Walt Whitman, 1819-92), ¥ v ¥ » Y2 % (Jean Geng), LT
TIYADY 2= W) TV ALDNERI L TH o720 I DFEMIFETO
FUAN—TOREBZ, EREIMTR, BRI, h—N - VOEZIEER
HIIBHMBEELOD, L) BEME XY AN-FONEICHFUES L
X Thb, TDEH %, FVAN—-TZDOANEOBHIREBIZHE T 55
2, UTo5REBWTHLRPIZENS,

P'm with you in Rockland
where you scream in a straightjacket that you're losing the game
of the actual pingpong of the abyss

I'm with you in Rockland
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where you bang on the catatonic piano the soul is innocent and

immortal it should never die ungodly in an armed madhouse (50)

[y 275> F) (Rockland) i&, Y¥X - 32—Vy 7 CHLLGEFT
HEH, T, TV 4R M— MR (Graystone Mental Hospital)
EVIRBMRRET, 2 —3—-27 ORI TREFRLIETH D, FAR,
By Z9 v F] L) T BARREOREE LTl k5727,
R L, HoOROER, [H74 v 2] (“Kaddish,” 1961) 12BWT
b, BHEELERT 0 Oy 29y K] Ew) 2 & s KE
BHIZDB LV TVERLTH L, [IT1 vzl id, FXAN-70
£ 4 3 (Naomi Ginsberg, 1894-1956) ~DH LN TL T —Th %,
FLTEL, FAIDBHREETH o7, B, F4IEFVLvHE
EFETHED 7L A A= Y HHMHERICEY, T8 & T19524E1C
T RoTWh, [HF4 v ¥al lZBVWT, FYrAN—71%, R
BETOBHS A IORELTHP, HRKOWEK EEM IR E/KEE
HIZ, 253 FIRBL T3,

Too thin, shrunk on her bones — age come to Naomi — now broken
into white hair — loose dress on her skeleton — face sunk, old!
withered — cheek of crone —

One hand stiff — heaviness of forties & menopause reduced by one
heart stroke, lame now — wrinkles — a scar on her head, the

lobotomy — ruin, the hand dipping downwards to death — (107)

INLOFIHIX, HEDICHENBESEA L, BEIHREYS5Z5
PHLNBV, SITEERILIE, FYAN—F0, 0L REE
WeREN R T A INEEFITAZ LR, [HER] OREELH BN E
FIZITANTWEEETH D, [H T4 v ol OFIZE, BANHE
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KOFF3I(EBLT, HRELERIIOWTDOE R &R 2 BEEREWE
HEAdH 5o

By that afternoon I stayed home from school to take care of you —
once and for all — when I vowed forever that once man disagreed
with my opinion of the cosmos, I was lost —

By my later burden — vow to illuminate mankind—this is release of
particulars — (mad as you) — (sanity a trick of agreement) —

(96)

COBIEPS, FYAN—THPEROBENLERIIOWT, HLDR
BEROTWD I ERHALRNE, [Hi7z] (you) Lw) Z &iFiF, -
FTI%RT, BAR, A—-V-vOEY, FFI, FLTHBEWHE
olBHlEtBLT, EREBERDEBVEREL WAL TH 5,
FDHZ, [EH (=N -VOEY) BEFILBH"0LXHYDO
A—=TOHIZWBED7E] (now you're (Carl Solomon) really in the total
animal soup of time) &\ KHFL, [ERIFEEEL VI M v 7 IZTE
72\>] (sanity a trick of agreement) &\ EHMTHAET L H 12, ¥ X —
7, HEOHNKBE-I—V - vOErert it [ER] Tild%i<
[HER] THHELHARD LI ITRITANLBHEE - Lvozd Dizxt
L, HWLRBEEZ Lo TVREI LRGN D, 14T Vi, HBOEMEC
BWC, EREERICOVTUTO L) IZHHET 5,

It is now clear that during the forties and fifties the Beats were
operating on a definition of sanity that defied the expectations of their
time,....Recognizing that madness was a kind of retreat for those who
wanted to stay privately sane, the Beats induced their madness with

drugs, with criminal excess, and the pursuits of ecstasy. They used
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“madness” — which they regarded as naturalness as a break through
to clarity, as a proper perspective from which to see. (Tytell 11)

i, [HE] LvHles, v— MEROERICE - THF—7—
FD1DOTHBIEPRRENTVE, CD¥LTFVOBHICLB L,
Y— MERZHiE, 195007 A Y HicBITAmER, Bl vo
72, 2F0) TER) EREENTWREZ 2L BHL TR P22
Lilhb, FBOREIZL - T, TEER] & [HER] X5, —#&K
KRSHICZIT AR T/ [H#), #EBICLAEBEERELT
WBEPES P, LV RIZEAPHETON T L S RREDHEIZL -
T, Bo-b0oibhoAHE, TER] 2 [ER] 2REO LS &L
7D THhb, ZH)VolMMEEERZEHA LILALIZLoT, THRoDA
B, E— MobidBEAELRLR 3N7z] (In the terms of their time,
the Beats were regarded as madmen)!, LA L %255, ¥H 50 wWxiT,
Ny P [ERPRA TV REREZ2ERIE, #FESRETHNL
HBHFEHRELE L AL LEDB P EHETAH LIS, [E—Meb] 2
EoT, BRHORETEZEFRRERITIANTZAAY [HA] &0
Thotze LIDoT, [R2E] BEHO—FT, [#IEIRZ: HERIIo
THE SN EOMROREDOEMA b2 | 1&, FBYFFRELA, 4k
DX, BLIF TeyTRI—] DELLPH [HR] 2ok, v
IEEEDT A AMBOEREEL )BT ELEEZLIENFTE
b5, 2O [HER] &) Z&idid, [R5 OFELZERZ A ETARY
RTHY, ERHLZMESLRELLTE V. ARICZORFIIBNT, &8
BRI EETHL [0y 75 F1 ik, B FEFRL 1950 EFROEE
ERLINSRFEEIELEIOND, Ibibhbhid,[uy s TV F)
ZBIFEA— V- vaEyRFAIREBLT Fv - F—Y— (Ken
Kesey, 1925-2001) D/NER, (v a—oHE D LT (One Flew Over the
Cuckoo’s Nest, 1962) ICHEE N7z, Hr ) EFLHRAERAI LT
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b, TOERIZBWT, EABDT < —7 14— (Randle Patrick
McMurphy) 1%, FHHEERE & LCRREICARD N TW 2, 1%iF, ¥y 7
+—A (Big Nurse), ¥72:0%&%5F v F (Ratched) 2% ¢33,
o MR ERN R AREICH L, MLLEI L L L, By 7 —
A, 2F Y F0MBBIL, (513022 H LWESR] (an eminently
hatable villain) ® T&H 512 b 20b 6§, —RAIIZIELEE D o724
BEBHEINTCH, —FT, vrv—71—%, HBEHFTHBLZY Ao
ZNTHHRBTHY, ZORRLGESIZLY, MroBMREETE 6
LoN-BHEEETH S, L LERI OBREIIEVE DL L,
BN F Yy Y TORELZET, WEHMZEE LTI Y—7 14 13,
BAIBEEFHOTEHZOL—0—L AR ST 2Ltk dY, T4
bh, BYVFICEoT, [0y 25V F], 2FD1950ERDT AT H
HEZ, 72— 7 1 —OFEELRARIC, HozdbD& LTORRDH
BRE b, COBADPS, ==V - F¥HTFTA—RF—V - VOEY
2F) [y TR —] b, [Zogor{hize—0—] TH5
LERINDZDOTH B, 2F Y, KR 2] WWIRERICD, TER] &
[HR] ORFIZE L COEFHWRBIFILET 5. Lo, BHF
i, TIRx 5] O0FHE, [EIR: BEOBROREOBHIERICL -
THBEBENZDE | LWIHIFTIIBNTC, [HEA] B TER] &b,
RS TER] & MER] K295, EIPELREISET L)
LHREEZBRFALZOTH S,
COE)GHEHBT Ta—FE, [RXB] D[y TRy —] &8
{72 DDFHWBRHFHEIIBNT LWL OPRZIT N5,

who let themselves be fucked in the ass by saintly motorcyclists, and

scream with joy, (51)

who hiccupped endlessly trying to giggle but wound up with sob
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behind a partition in a Turkish Bath when the blond & naked angel

came to pierce them with a sword, (51)

COBIBEH,S, [Bs ] (saintly) £ T EiXE [H— MSFFD /%]
(motorcyclists) &9 Z & Xk, HBFCERLOBHEZEIZEI 0
LMz, TNHDZ LIXDEEICIE, REBIFFEET S, [B23]
L TA=MAED L] En) 28T}, BETAIERIZBVTD
ARA=TRZBTH, EWPIEEE) L) 2HFrH5 Li37Zn b E%
LARW/EA ), —BIIC, TB23] L) Z&idid, WHEBIEY
BLE PR L7z, MRk, METHA LWSDERRT 572012
AwbenaZedn% v, —HT, [F—IMNAED2H] 34— XA
ICEHAZERL, BELTWER, L IR ZEIEICEES 572
56 [FA=F"NAFD/2b] OBFWRICIE, [HER] 2ARXA-TVEEE
LEED RV, HITMAA%5, 2D ) REREOAR—ZD, K B
5] AP [ h~<3hb%w5 L1 (fucked in the ass), &\ H
BEIZBWTSIHIHBICR S, AL &S, %OFIHETO [R5
(angels) DITETHLRDOONBZSH ), TOfRR, IR 5] OFHEIC
RohnzEHz, Tey7A7—1 i, [REQHEE Ly TR -7
%] (angelheaded hipsters) L B#ishbbifTHb, CDLH %, #
HERTHEY L RAWRBICHERT 2RI, BENTHY, HEILH
BEL5ZFHEORSEE L FYAN=713, BEB—REICZITAN
SRTWEERPRO b N iERZ AL Rov kBT 0i, 2
DEIRRBAXMEHA LA £)T528T, ik [IRZ 5] ZFE L
THREL L AHKSBERICHE L 20 TH S,

ZO[RZA] B2 DRAZD THHEITHTDH, FoPicis
KDBBHEAT Y TREBH B L W)BREIZRNOESL D, EHI,
INHDRBUL, 19650 TR, TAVIHKCBWTHIRLDLE
mEiIHe, MENY TSN TW b DR2TET A0 EbNhr:
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37, ZORRELT, K22 ZOMOFE] ZHERED19574E1C
BEBTRBUS %% BIFEHRLL, ==V FyHFF1 -0
BEAMKRERT LIS, SOFERICIIHEEIRVERY D25 L5 7%,
BRGAT ¥ TREAPSEHFET 5o

with dreams, with drugs, with waking nightmares, alcohol and cock
and endless balls,... (49)

who howled on their knees in the subway and were dragged off the

roof waving genitals and manuscripts,... (51)

with mother finally *****, and the last fantastic book flung out of the
tenement window, and the last door closed at 4 A M.... (53)

[BE3E] (drugs), [R&%] (cock, geintals) &3 2 & i3, HEZEL
BPEDEIESLH, 28%L, TRNHOZLITRDoIIAEOBTHYE
LNBEZ LBV DRLTHbB. 2FEHOFHIZH S, [***** ] OF T,
(B & | (with mother) DMMITHZRERT HIZHAWV RV, flliZd,
[—RRo%E] (fix), [<) v 77| (marjjuana), [HEAFPNT] Gunk-
withdrawal), [y 7 Z] (sex), [HRZE] (soup), [BREREE L B
I2¥3E9 % | (their own wild cooking pederasty and intoxication), [Eh
BhOXB % B EITS T (scattering their semen freely) 7 &,
WEMIZIIMEDH S Z LIIPERIN TS, ThHDT L%
TEIEoT, FUYAN—FEHLPIL, NHOBRTICHLEEN L
BEEIOFELRIL L) LBERLADOTH 5. FE, DERR/ Y —
VULPH Lo AR, 0V ETRFEICAFET S E, 19504
ROT AN I OBEBLEHFERLI20, —a—B—0DFIr50 0%
N=LAa%kEEFboltltWITEY—-FPH b, ¥ AN—=7iF, [K
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A5 BV THEOBENIEF, AMOBBRTICHE SN - Rt
Bl ZOBER, [HFA] & EXR] OBHORME, S 5ICRHED
R (structure) MR L7, F L - N—» X (Gren Burns) @
w9 [EFIHR] (a paratactic style) ® OFEE & H12, BEOHAES
DHELER L =D TH 5%,

UERRTELZLII, T4 UTLAXISENMLTER L THE] 1,
FEDPIZ TRRR B ICHELK . BOFIE, =0 - F¥I7T1—h—
Ve VBEIREEND [k TR —| bDEHEAA-V%E
BLT, YEWICIZZEDITHELD, ERRIEFNLERND, Tb0n s
Nz TRl 2BEL-0THE, #iIN oy XReRz2EET 5
B, ABHORBANEE2RET ATy V2R L FEILES
BT3B U= MERICL 5T, ARIZMETIIR L, BOIHEICH
E HO7:bPEELTWAEEDEEYER L. o2 8BTS
Teil, FUAN=FIF [RAE] IEBVT, ZOEEZBVELLE
HAESICH L, BRILCHEHEWEIO7 70 —F 2R A, FEXEHL
CELIXTHIERRAT VYV IRBALBEL2OTH B, FAN [KRX
5] I IDE)RER, TOFOE—RORDYIZHI L)%,
[BHZBNZ=T AV I OREMOEREEFHRZ S (blew the suffering of
America’s naked mind for love, 54) B TH o7z, FNWZ, DWIZEHEA
1950 FEREKEDT 2 Y A K IHIbD, [F—Fvr] itkoTH
BEEIN, SBICRITANONEEES Y, WETLZ LITRIL
720 35121, BETITIIREBIN-L D %, BEMRBZLIZLD
PhHoT, BEBEAVIVORHOFIHIRT L)L, FrAN—71
[E87% %7k % ] (holy and eternal) #HREB/RKL TV 5, Wiz 3 L,
% [B%5] 2b0LERELTRETHIMATH S, T4bb, [KK
Z5) O [HE] CEHbhzBAOZ LIz 5L,
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The world is holy! The soul is holy! The skin is holy! The nose is holy!
‘The tongue and cock and hand and asshole is holy!

Everything is holy! everybody’s holy! everywhere is holy! everyday is
in eternity! Everyman’s an angel! (57)

EVOIHRTHE, DL %, FVAN—TOBRL [2THER
%] (Everything is holy) #:5t1%, 2% [IR2 %] CRE L7, B
T b0 &7z ] (beat) HRif & IFIER D, [ERBIZHE V72 | (beatific)
HRTH o7

ﬁ
ERBTO [KRAB] DT HIZET, Allen Ginsberg Selected Poems 1947-1995
n c) g IFﬁ L f:o

1 by F-Fh) g, “affluence” i22oWT, [T7 7V Y R ZEEBHLIE
B b o THERDT A I EEKORREEL TR LELLNL, ER
W I77vzr A} id, BROHYEMERE L ESLHONRERE LTE A
KIBTENo Z L LBEHNLENEETH 72 JEHBALTwD, by F-
Fh)rE EHZR MHFEZRIOERT AU 7 HFLEERYOH 2] E5:
¥ikt, 1993. pp. 23.

2 FKBTOF UV AN—-FOFDOERERL, FEHED [FVAN-TH4L] ®
o BB, 1991 #BE L L7z

3 OEDicXx A& [ v ¥—] &k “Ahipster; a person, usually exotically
dressed, who is, or is taken to be, given to the use of hallucinogenic drugs; a
beatnik” & ERIN TV 5,

4 7V rFix [BL]) 122w T, “The Narrative begins when Sal Paradise (based
on Kerouac himself) meets Dean Moriarity (based on Neal Cassady) for the
first time around Christmas 1946 in New York City,...” & #8 X T \» %, French,
‘Warren, Jack Kerouac. p. 35.

5 Pxv s N7y ro LN ICE RZB) 12BF% ey TR —]
ERLREDT 4=V BNV T =T 4 —HFFE,PNTVD, FBYVFTHIY
W= 235 % 4 A (Sal Paradise) i, “Besides, all my [Sal Paradise’s] New York
friends were inn the negative, nightmare position of putting down society and
giving their tired bookish or political or psychoanalytical reasons, but Dean just
raced in society, eager for bread and love,...” & ®-XTv»5%, Kerouac, Jack. On
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the Road. p. 10.

6 Fiz, /v A4 T [RHREE] 1Ko, "It may be fruitful to
consider the hipster a philosophical psychopath, a man interested not only in the
dangerous imperatives of his psychopathy but in codifying, at least for himself,
the suppositions on which his inner universe is constructed.” & B L T\ %,
Mailer, Norman. Advertisements for Myself. p. 343.

7 TITE) [FEHE! LT BZRREBERE Zo2V IV MVOEEEHIC
#E<,

8 WMFHBILLBL, [2a—F—2EF Y75V AT IBERNETH]
LB, WHE ¥ X3—784E] p. 28

9 Tytell, John. Naked Angels. p. 95.

10 =) VOEYI [ZL A A= VHERE] MTo22 EFRVENS
A IEHY, RMERREDOPRETHA o

11 Tytell, John. Naked Angels. p. 10. [ E] 2B T, T4 — 200, “..We
(Sal Paradise, Dean Moriarity, and Carol Marx) understood each other on other
levels of madness,...” & V) #E )3 5, Kerouac, Jack. On the Road. p. 6.

12 FA4T4 v b NUN—RY AL, BRASOTIDPE SBEY, [HRHE
BEdik, BLEREEIHDBDNIE, TRCHERYVZEELD, EPHFR
WEDIT L0, A5 rOBET, BAPELONELZ LR TE VW IzE (-

M) 225%07 .. EBHLTWS, EFEFR. T4 749 b - NN —2R
Y LE [$—8 ¥-74774—X] [€— Mt ] pp. 535-36.

13 ¥—9—i, v - F+—RELHEL T 5%, Tanner, Stephen L. Ken Kesey.
p. 19.

4 ¥—F—2k3k, wo~v—74—L, PHOBHIFTHET7OLTY
(Bromden) (22w T, “Kesey’s choice of Bromden as narrator allows for a hero
of event and a hero of consciousness; McMurphy is the former and Bromden the
latter” & #8~XTV>%, Tanner, Stephen L. Ken Kesey. p. 23. 72, <7< —7 4 —
DR - 7478 %, [FV0fEify] (saving mission) &322 TW5, [, p.38.

15 TBE] BT, F4—V  F)T7—F14—0O &%, “Dean, who
had the tremendous energy of a new kind of American saint,...” & <X Tw 3,
Kerouac, Jack. On the Road. p. 39.

16 Ly XN=YXZZOREEIZDOWT, “.dependency of Western thought
on the subject-predicate-object relationship” & #8X-CT\v> %, Burns, Gren. Great
Poets Howl. p. 339.

17 NuayXiE1962EDA4 &5 2—0H T, “Now I am using junk as a basic
illustration. Extend it. I am reality and I am hooked in reality” & & X T W %,
Lotringer, Sylvered ed. Burroughs live.: the collected interviews of William S.
Burroughs, 1960-1997. p. 36.
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