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Virginia Woolf 2D & h & B FESR & LT The Years (1937), #
ELEDOHE & FEFNE AT % B C LU 2 72 Three Guineas (1938)
EREFELTVD I EDOHERHERRUHSHER #1258 U218
WTWeZ EAhrd, The Years & “Novel-Essay” O3\ T The Pagiters
ELTHESR TV, “fact” & “vision” DO%ANHH F L W,
BB BAED The Years DT CTHIT & 17z Y Woolf 13 % 7 Pointz Hall
(Between the Acts D FEh OHE) T HEH T LMWL, #ED “No
audience. No echo (9 June 1940)” (293). & HECIZREL T 5, LD
4 F) ZA0IRIR I L HT “We pour to the edge of a precipice . . .7 (24
July 1940)” (299) LD &2 E2BLEVIZEBVEED S TWwiz, Woolf
3o FrofERkiRE BEEISRD L 9 12> Twb, “The pressure
of this battle wipes out London pretty quick. (9 June 1940)” (202). 304
fRIE LI Woolf DRJLIIRRINZ RIS €2 7 7 L AL LSEF LT/
HEELTOHFHBEIIDOWTH o7 LB, F/ Wooll DIEMIZH
1T 28O L HIZ DT Malcolm Cowley % “Mrs Woolf uses almost as
many symbols as Yeats does in his later work” (176). & #i-X, Harvena
Richter %% “All of Virginia Woolf’s novels abound in instances of symbolic
action, but nowhere is it as concentrated as in her final novel” (62). &1
FWLTVAEDS, RO Woolf D HEEIELOX AL IRIIZFE LTS,
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That was by the way the best criticism I've had for a long time: that I

poetise my inanimate scenes, stress my personality; dont (sic) let the

meaning emerge from the matiére [. . .]. (18 January 1939)

Woolf DILAED G % LR L “poetic” TV, kit fitFia sen
TW5 T, Between the Acts 13 Woolf 5 L 25 d N -1ERn—>
729, 7244 MV Between the Acts \231F 5 fiEfR % James Naremore
FLLTFD & 5B T v 5, “These, then, are two important implications
of the title: we are between wars and between two decisive acts in the lives
of archetypal male and fermale [...]" (234). & 51213 Between the Acts
B oG IZB L T “Between the Acts is built on that attempt at a
musculine-feminine dialectic which is so much a part of Mrs. Woolf’s
fiction” (233). L b LTV 5, Z415H ?D Naremore DI 2> 5 Woolf @
INEDB L DEL Y #REIZLTWA Z LA ERN, ARoom of One’s Own
R Three Guineas % LR 6N D [LHEDEFE] 2 [LHEOEE ] (2T
5 Woolf DL L L DT E DIFEE S I R 5o F 72 Mrs. Dalloway
@ Peter X To the Lighthouse @ Augustus Carmichael 7 & Woolf ®4 < 5
Y —BCEFRT 5 2 LILEEESZHS, To the Lighthouse ? Mr. Ramsay %
Charles Tansley % L T Between the Acts @ Mr. Oliver (PAf% Bart) % &
%% 9% L 7-#5 5 Roger Poole 12419 (2 Woolf D/ 7 —~< % “Men
divide. Women harmonies. This is the theme of much of her writing”
(260). LHHE LTV 5, 20 &) 2{EFFR - LbOBRESFICESE I Z
T3 Between the Acts @ Bart & Mrs. Swithin (LAf% Lucy) ZES %5 T,
Mrs. Dalloway @ Clarissa % L "C To the Lighthouse > Mrs. Ramsay % # %
I2Wwit, Lucy O FFEOEREZELEL TV,
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Woolf 7% To the Lighthouse G Ramsay FIEDKMAL & L THHY L7z Paul
¢ Minta % ivy 72 X 9 |2, Between the Acts T “nineteenth-century
couple”® & LT Bart & Lucy %3 &, R0 BT % Giles & Isa
¢ LTEE ST 5, Bart & Lucy DRENT 2 0/NFIZEERI DGR
ANADEFD ZFELSE, TIIEFHRELE5ZHEH-TW S,
Bart & Lucy LI LISHH A BT I EH 0, EOHA//EF I
EELTVHDOTIE R BRLEOMFEED T IIIFEL TV A 2 EHFAN
ND, 705 DRI S ORFRIABIELZT T GRED HHE K F DI
hofizdhz 2 2HLMIL TS, KI D Giles & Isa D/NEIZE
A% EIE Bart & Lucy & 0 b RN TH 50, NLDBEAFD LI H
BAETHDLLIIIRLOND, Giles DREDVEDIFA F Y RITHIC
LB LT HEMPFORFTETHIIZTHOEE I L THAD ), Between
the Acts TEPIZE R T IIRTR L TW A DI, Giles & Bart DFir i
WETHY, pageant 2P I 9 & T LB TWVO L D) 2L
“swallow”® ZRUL > TV, 2 LTRENTHS I & Z1 Isald
Giles # “The father of my children” & L TOEEB LR L T iwn
BEZ0 Y Pyt ERZGRELTGETT Giles b Isa & [HEgET-
A LT S OEFIIF TRV TS, Giles & Isa DFEFEIZF IR F
W BT BB QMR Z 3T L lifEBl 2 522 9 &4 5 KIHLDE
LAVRTENS,

¥ 7= Between the Acts Tld Bart & Lucy #2RD & 9 205 A0 H
Ho

‘It’s very unsettled. It'll rain, I'm afraid. We can only pray,’ she

added, and fingered her crucifix.
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‘And provide umbrellas,” said her brother. (17)

Between the Acts D _NIZFiFE L THibhNTwZwshs, Zogmit To
the Light-house ® Ramsay XFEDLTETOHORFII DWW TO O Z Ewv
i &%, Poole i Ramsay XFE# 1 & S5 Bart & Lucy 2 FHE/Z &
LTRD LY IHERT WS,

The relationship between old Bartholomew Oliver and his sister Lucy
Swithin is central to the novel, because the dis-agreement between Bart
and Lucy is not one which,..is capable of mutation, progress and

resolution. (233)

Bart & Lucy %% Between the Acts D LAY TH D, THHEOBZEDOHE
BREFELDVHIBTEDL D DTIEAR v, Bart & Lucy DEEWIL To the
Lighthouse @ Ramsay REDOGHMPH L OB HE OB B EH LT
Wizl 91z, Bart & Lucy DBEZEOHEL BLOMEN S L LD/ L
LTWBEZHIZHB,Y %% 5 Woolf it Bart & Lucy DRI %
“brother and sister, flesh and blood was not a barrier, but a mist. [...] What
she saw he didn’t; what he saw she didn’t [...]” (18). &B_XTWBH 15
Thhb, REKERTEREIZDLIEDN VLWV DOTIEL(HAFENOE
AExRAGLTBHDE, F07d Lucy RO % Bart IR 2 2w,
DF ) PBESLFZEE) I ETEIZIEb SV E Lucy & Bart
DHEEEE TN TN D, T 72 Woolf 252 DAY D EEDE % 7%
ELTHWTYv 5013, Ramsay kFER Bart & Lucy & 2o 719172 Ot
£ TH b, Ramsay F=FEH “the symbols of marriage, husbandand wife”
(80) LHAREIZEILE N TV 5 DK LT Between the Acts DRIEALTH
% Giles & Isa DBEIIEETIZEH X HNEV,

% 72 Poole 13 Woolf @ /)i %3 LT “the male mind” & “the female
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mind” DRLEEHASLMIZL TV 5,

The line, from the early intellectuals in Voyage Out and Night and Day
[. . .] through Ramsay and Tansley of To the Lighthouse, to Bart of
Between the Acts, is un broken. It is the line of the male mind at its
rationalist best [. . .].

And the female mind at its best has been given equally long,
thorough and patient treatment in the ‘magical’ ladies from Helen in
Voyage Out [. . .] through Mrs Ramsay and Lily in 7o the Lighthouse,
to Lucy Swithin in the Between the Acts. (261)

Poole 72 Z TRV % “rational” & i% Mr. Ramsay {25 d £ < HTiiT %
DFER, NEBWRLIBETITHTLIOTER L, FHEMLRELSRLE
ETEBERTLIHEDZ L TH S, 72 Poole 7 Woolf 73 < &b %
“rational” {Zx¥ LT “magical” LEFEL TV ADI3H4, X, BR%
BN E A EMNICE SR 2 BEEME I L CAEN, MENTECE
HETEEAOOP L VWEICRA VIO, NONEBA 7 ZED
LWE LML Lizh S TR ZWES S B, Woolf #5 goddess &8 &
LTERICEHLTWED L, XD “magical” H#WEEEKRT A0
TH 5 ) o Ramsay 3R Bart & Lucy @ & ) i Woolf 735 L DW= F
DANIDBELPETIT5H L ) T DIZ19HAE & v ) B AH A
L7 THEH 672, 2 LT Woolf DI BLLAFD & D iz b
D0, TEDL D “magical” %5 % “rational” LXtHTEZ ETE
DD personality ASEEHIZHE A H XN D05 TH 5B, Poole DHEILIL
Woolf D{Efh % 7 D EHREIZ & 5 2 T\ 5 A%, Mrs. Dalloway @ Clarissa
b Mrs. Ramsay % Lucy 1245 2 WEBEE oA E LTHirhTnd
Z A5 “magical ladies” iZ Clarissa # X 5&THBH LRI,
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I Clarissa & Mrs. Ramsay ® 248

5% Mrs. Ramsay % Lucy 7217 C7% { Clarissa b 3B TIIEFHBE» 0%
WHIZRZ 2w 0%3H 5 “magical” RME%FHD LERTE DT,
Clarissa B EIZRD L ) IZHM LT3,

[. . .]did it not become consoling to believe [. . .] that somehow in the
streets of London, on the ebb and flow of things, here, there, she
survived, Peter survived, lived in each other, she being part, she was
positive, of the trees at home; of the house there, ugly, rambling all
to bits and pieces as it was; part of people she had never met; being
laid out like a mist between the people she knew best, who lifted her
on their branches as she had seen the trees lift the mist, but it spread

ever so far, her life, herself. (9-10)

Clarissa (I B PEOKRKD—ITH Y, AFBFPEL T TLIN> TS
EBZ L7720, Peter bES D HADEFEDERRLT Y FUD@EY I2EE
fily, BEVOLOPIZEZLEFLL I LIBEDIIRLEVONLE
2 TW5h, Clarissa WEADFEBZBL ZOHOBHL LI b5 ICHEHITS
EELTVWB0E, BROBHDOLOFIZOTEL & o ERMES X2
TVWRVWEAPEEHEITTVWIEINLTHS, 72 Peter DELH, S
Clarissa @ B8 % “Transcendental theory"v ELTROEHIZBBHL T
5o

She was all that [...]. Itended in a transcendental theory which,
with her horror of death, allowed her to believe, or say that she believed

(for all her scepticism), that since our apparitions, the part of us which
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appears, are so momentary compared with the other, the unseen part
of us, which spreads wide, the unseen might survive, be recovered
somehow attached to this person or that, or even haunting certain
places, after death. Perhaps—perhaps.

Looking back over that long friendship of almost thirty years her
theory worked to this extent. (167-168)

Peter D &Zh HEE 505 Clarissa @ “Transcendental theory” & 13 ADS
FOANDOREEF 72T TR L2 L DTHRL, ZONIEICHRZBVETE
TIEAY, EHELAEEBY, NIFOIDLETIZLLEVILDTHY,
131 Clarissa DBV EEWVWHTTW AT, Peter 13 Clarissa 272D & 9 %
BAHZFFO®M % “with her horror of death” & L T\»% ?id Clarissa #
Bk Peter DB A5 B 7z Clarissa & OB OTHEWTEIZTA720TH
%9, F72Mrs. Ramsay (574 F— « X—F 1 — Dk, KADOFF LI
AMBCEMLETZESORVERILL, AL AEHIHITBITT L)
ZEIIDOVWTIDL ) RBWIIES T,

[. ..} she felt [. . .] that community of feeling with other people which
emotion gives as if the walls of partition had become so thin that
practically (the feeling was one of relief and happiness) it was all one _
stream, and chairs, tables, maps, were hers, were theirs, it did not
matter whose, and Paul and Minté would carry it on when she was dead.
(123)

Mrs. Ramsay (Z AN L HITBTTZETAA DB E—D2IZL, Fhht
MTHITANEADPTE L T, £ L TERITROMAUZITHEA R
LEEZD L% 72, Woolf I Clarissa & Mrs. Ramsay (2 E & DFE
BITRATEHREORMBE /-, 0 personality |2 & » CTEi#FH
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TLT&7, Z2LTEDOL ) LAY ZMAML THESIZ Woolf 2 Zh T T
JAF v AMEMIIH L TR 2 L5 2 ) #e0T T & 72, BlRIE Mrs.
Dalloway TI3¥% 7 ) AF % T 5 Kilman % Clarissa DI SH1 535
ZUCHEE] L Twv %, “The whole house this morning smelt of tar. Still,
better poor Grizzle than Miss Kilman; better distemper and tar and all the
rest of it than sitting mewed in a stuffy bedroom with a prayer book!” (12)
“Did religion solve that[the supreme mystery], or love?” (140) Clarissa
t& Miss Kilman % & Grizzle D593 F o & v L, HfithEE b o THUK
SRy MIVBL LV RLERFR S —VREDIEINEALIDTY
FebEEVWY D, F 7z To the Lighthouse Ti Mrs. Ramsay B H55H 5
DLOFF & L EE L, Mrs. Ramsay D/hBi4 K% B 9 (3 £ D personality
WEDEWPELAbOTIELWI EERL,

It will come, it will come, when suddedly she added, We are in the hands
of the Lords.

But instantly she was annoyed with herself for saying that [. . .].

What brought her to say that: ‘We are in the hands of the Lord™?
she wondered. The insincerity slipping in among the truths roused
her, annoyed her. [...] How could any Lord have made this.world?
she asked. With her mind she had always seized the fact that there
is no reason, order, justice: but suffering, death, the poor. There was
no treachery too base for the world to commit; she knew that. No

happiness lasted; she knew that. (70-71)

Z? X )2 Clarissa & Mrs. Ramsay (23583 2 B todiz 7 1) 2
Fx VOEMEZTTEBRTELZVEWVILDTHY, FhIZHAT
Mrs. Ramsay 132252 DL S RS EMAL T 5,
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Il Lucy DB E&+F3

Tld Lucy DREIUIE S TH A ) B Lucy ZHEMIZA S Isa ld, Bart
EOm LB TS 2P IEEICBRICTE LIRS Lucy 2RO & 5 LB L B
WMORELTRTWS,

What an angel she was—the old woman!
Thus to salute the children; to beat up against those immensities and
the old man’s irreverences her skinny hands, her laughing eyes! How

courageous to defy Bart and the weather! (16-17)

“love and hate” DEEAFIZE H bz Isatd, B S DEM%E & Bart (29
LBEEIN, TFEEZEIFOLLBUTZLHLLESI LT CALES
Lucy % “angel” Z LT “courageous” & SWVFE L7, #2112 Lucy DA
A ALbIL7 “magical” HHBEAREINR TV 5,

F 7= Lucy 131@1F 7% { “We live in others, Mr. . . .We live in things” (44).
E DRz D, “Did you feel [. . .] we act different parts but are the
same?” (127) & pageant D T BFR S, 512 Woolf 23H 12Tk L
T&7 “life” LM THEDL V) EMZRITIITZD L, Lucy D
DRI BIF B ERENTRE W, £ LT William & Isa DFFRL Y, Lucy ®
BHEOAMDSLUTO L5 ITERO TS,

‘The Victorians,” Mrs. Swithin mused. ‘I don’t believe,” she said with
her odd little smile, ‘that there ever were such people. Only you and
me and William dressed differently.’

“You don’t believe in history,” said William. [. . .]

Mrs. Swithin caressed her cross. [...] She was off, they guessed
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[...]. Sheep, cows, grass, trees, ourselves—all are one. [...] the agony
of the particular sheep, cow, or human being is necessary; [. . .] we
reach the conclusion that all is harmony, could we hear it. [...] if the

thought gave her comfort, William and Isa smiled across her, let her
think it. (104)

Lucy ZEHDIZEBRO LWV, B3k VwEEZTnD, S8R LERER
KiebizLizbAl, 3XTH—2Eh6, AMIFRFRE)EVE
LTwB R TAHAARRLTH S, Bid ARMLHE LA, RLARFEIC
EHHDT, b LEDOW LADOENFHITNE, ZOHELASZISNLE
25, William & Isat3Z D & 95 % Lucy O BMZBELERTI LB %L
“[...]lether thinkit.” & &I EHTWS, Lucy ®EAEIZIZ Clarissa
% Mrs. Ramsay @ & 9 122 DO B NI H R L 5 2 5RO &
e ET, Lucy td “magical” ZFEHIEH LAMEEMEIENT D,
TRID L) LZEBEFEFD Lucy [T FEPLEULELDH, Lucy 1313
BEVOL HFIZOF BRI FEEZIIEY) LOHTV S,

‘I...] It rain, I'm afraid. We can only pray,’ she added, and fingered
her crucifix.

‘And provide umbrellas, said her brother.

Lucy flushed. He struck her faith. When she said ‘pray,” he added

‘umbrellas.’” She half covered the cross with her fingers. (17)

DL BMBEIE LD R END D, Lucy HHDSEETEOFI
DWTEEA Z & id %\, James Hafly (3 “Lucy Swithin, like Mrs Ramsay”
(185) &< Twv 3%, Lucy ®BAHIL Mrs. Ramsay (3 ElIH DB ALY
THIlEETE 2 Twii v, F7: William (2 “How could she weight

herself down by that sleek symbol? How stamp herself, so volatile, so
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vagrant, with that image?” (46) & BEf%$8<{ 2%, GHFHBM L & 9 12 Lucy
DFFREPELOBHOL—FUIIHEKSE LN S, Lucy EIIAEFLT

W5 Isa i3 Lucy DEMZZT AR TS, William iE Lucy DfEMIZR
D\, U Lucy ROV TFEE FICo, WELE-7D,

BTN TR TEDEMIOVTIILEALTLELLVDILTH D,
Lucy #FEMIZE 5 2 T3 William TX X Lucy & +FRE L #UTHT 5

HEROTFONT, Isa b F 7 Lucy DEMZEIRL TRV, B4
2% Lucy DEM % PRI E 52 TV A DRBELDEWE H EEV,
T 5 Bart TH 5o

He looked sardonically at Lucy [. . .].
She was thinking, he supposed, God is peace.
God is love. For she belonged to the unifiers;

he to the separatists. (72)

L L Z® Bart OIS B389 T Lucy DEMNOERZR L Twi W,
ZhEFTH Lucy DTFEFEIZOWTIIHEF S, James Hafly 3 Lucy @
TEREERDLIHIZELZ TS,

Mrs Swithin’s crucifix, worn on a chain about her neck, is
significant. Between the Acts is the only one of Virginia Woolf’s novels
in which a sympathetic character is Christian, and in which
Christianity itself is treated with anything like sympathy. Mrs Swithin
is extremely religious; to be sure, religion is mainly a symbol of the

spiritual life [. ..]. (186)

Hafly (3 Mrs. Dalloway @ Kilman 7% & % EFi2v 1, Lucy % Woolf 453
WoME— DI 7 ) AF Yy v LTEBZ, EXHEZEALDAE
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EORBELTHWTWS ML LA LEALEXEAIC

Naremore & Lucy DI 3 5 Bart D A Woolf DI THA L L
TWwh,

[. . .]Virginia Woolf herself made a habit of attacking the official
Christianity of the Victorians, and Bartholomew Oliver is by no means

an unsympathetic character when he snorts at Mrs. Swithin’s crucifix.
(239)

% 72 Roger Poole (2, Lucy D1E {17 Woolf DEMIIx$ 5 H%#R LT
WBEERDEIIZEHEL TS,

Bart’s attitude to his sister is one of pure rationalism. He destroys her
illusions, he attacks her faith (she is depicted as a Christian, hanging
on desperately to the crucifix among her neck as her last refuge),
belittles her remark [. . .].

Virginia has encoded her own dilemma in the symbol of the Christian
faith, God, a ‘prayable being’ [...]. Christianity, God, a ‘prayable being’
must surely correspond to a spiritual value which would transcend the

world of rationalist certainty. (233-235)

BHNDOLTH Lucy DEMEHRELTWA Isa, TOFRFICHEL
WS % Bart 2V %, %72 Woolf 1 Lucy Z BB L ATEIOWME T U A
FrrsELTHCWTWIIE, ThETZ Y AF v VRN THo /2
Woolf DV DEALE LTE B XD I ENTELDRED, /IGOFHIC
EL2DE Lucy DBATH S “allisone” ThHb, TDLHIIEZDL L
& Lucy DTFZUIE 7 ) AF v Y EME BHOBRITAD N TW A Z
EHhirs, Poole ANHERTV 5 L 912, “rationalist” ## 2 % “spiritual”
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LHEEE LT Lucy DEMPBLETH 72000 Ly, Fhik bt
FROPEMIZ VS D o Lucy DTFLEOERIL Isa DL HICE
Pl ZEOL A THBELRESHDLIPH L, ZOL A TIZO2VT
Patricia Laurence (3RO X 915 L Tw 5,

The domestic rape reported in the newspaper serves as counterpoint to
the political rape of lands by Hitler; the “scream” of the girl becomes

another “chime” and part of the “art” of Miss La Trobe’s play. (241)

COLA TIZOVTNETIE3ESN TV S, Ffid Isa DI %0
LTHDHTIDLA T2 Mo L SDRLDWELEIETH Y, Dk
ZFOEEELH ) PO LI, SEETIZ Lucy A¥ ‘hammer’ %Z3->TA-
T %, #L T 2EHI3 “The same chime followed the same chime, only
this year beneath the chime she heard: ‘The girl screamed and hit him
about the face with a hammer’” (16). Th b, TITIEZ DL 1 FD3E
BEM, #LTESIIE o T ‘ordinarylife’ 2SHEEINTH{ T EEFRL,
IEERIIFHE ML HITIT A2 TR o Twb, “[...] She had hit
him [. ..] What then?” (128) ZT® X 5 1Z§itr & & Lucy D +F 408 &
YT ORLEPRBEINTVE EIIEZL LNRWIES S B Woolf A
SOV THBUREI L BT A LB RT3k & LT/EBIZH
D AN EFTHIE, Lucy 1523213 “rationalist” IZXFE N2 HM-b
NOOLYPRIBGFITH Y, KEDHEEHEMIZBEIT 5B ERLOMTIEL
WEAB ) B

b I

Woolf DERIZEBIT S “mannerisms” 1Z2WTIE FE R Leavis # L T
Naremore 795 L T3, LHPLIZZTHUTE L 1 107248 %



— 28— BOWM % T

I Clarissa & Mrs. Ramsay O B4 LI OEL TRV ELAVWLR S
FMTEHAH, TOFEMOBERPFVEEMT EIE) o TTHDICL9
HEA2 A% & LT To the Lighthouse ¢ Ramsay F=3 & 54k Bart & Lucy %
EN BT, W@ AL Mr. Ramsay & Ramsay, Bart & Lucy #&
FEOBRADPLOUEIZE S SOT, FHIZ Woolf X109 AL D BE D
BOEMEREE LTEB L7=DTid %V LA L Ramsay 3% Bart &
Lucy &% 2 HOMEDE D ABBEEDO#D ) # 3K L 22\ o Mr. Ramsay
¥ Mrs.Ramsay # %6 A Td % BE L#x!lF, Bart & Lucy (& “Nothing
changed their affection; no argument; no fact; no truth” (18). & ik-<XHh
TW b, 3RIZ Mrs. Dalloway @ Clarissa & To the Lighthouse @ Mrs.
Ramsay ®BEATdH 5, Clarissa & Ramsay J A 33814 d Filllwl a4 BAL
BHY, FRBBELLZLEDIZ ) AF v R “God” ~DORENPLEFN
72D TH>9 . %L T Clarissa % Mrs. Ramsay ® BN 12 Woolf D

7Y AF v AEMNOEESRON S, REIC Lucy DRI E 52202

WTTH5SD, Lucy i3 Outline of History \"H LA S %A 7% {HIEIC “all
isone” LT LAEMAELRREZ, L2 LBHAWTH S William D4
BB RENT WS LI, Lucy DFFEEELD 7 ) AF v VZW
BT oh v, BEOTFEE sa AU HicEr NV A THER
BTRELTHLLE, BETY TORZELZERL TWEDTII RV
5 %) e Woolf ST LN L 2 X EDOVIGORMM R FIEE LTHFHIC
By Ani-edhul, 208 Lok, B cELogHE L
TLucy D+ FEH2 L5252 ENTE D, Between the Acts i3 Woolf A%
Three Guineas %° The Years THEIZ L7 LEOEFE LBV FATL
“poetic” ZIESMTH Do b LILIROESTEITIE, Woolf OMIREZ
EIE I BEEOTRIZ L AIFEHIC A E D F o Ltw,

i
7 2 A b id Virginia Woolf, Mrs. Dalloway (Penguin, 1992), To the Ligthouse
(Penguin, 1992), The Years (Penguin, 1998), Between the Acts (Penguin, 1992) %
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(1)  The Pagiters (% The Years) FECE LT, Woolf 1 “fact” % FEEHAYHILE
BT AL L, “vision” 23D OIS L LTIDIT2E AKIZORITED
L LT,

(2) Naremore (& The World Without a self (1973) 123\ > T Between the Acts D {ik:
ftEZhZENng—{L L LT “the eighteenth-century portraits”, #_{H{{ &
L T “nineteenth-century couple”, #5=1{{ & L T “the twentieth-century
figures” & LT LTWwWh,

(3) “swallow” (334D L VRV TH B 73T T4 L, Macbeth (Act T Scene VI)
Foh T ENY T —HT 7 RAFOFTRHTOH & Wi B~ 5 55 & A
& 5B, Between the Acts DY i KRR AN A F) A0 2 f L LTwa
Sk, #LT Macbeth > > 0BT FEA T TR BN TH 2 & v o 72K
MAHB, DX RiTALL, MRPHRIT L 20%0%a L2 kinoxt
EAHmIcEI MY 2R L LTRSS 5,

(4) To the Lighthouse \2[ L C, E5M RT (2004) [tk & LT The Years)
(LB LRSS RN 575, 82

(5) E3f T (2003) [Virginia Woolf @ Mprs. Dalloway (2 354F 5 fizk 2tk —
Peter D5 % &h—| NLGRFERFRFER SRR 45 6%, 1932,

F 7= Between the Acts |28\>T % Lucy # “majestic goddess” (45) L EBIL T
Wb,
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