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Hermann Broch {£201#2 % “The Mythical Age” & D7 Ebh b
7%, modernist @ James Joyce, T.S. Eliot, D. H. Lawrence 7-% 7% myth
(Me5)) *HVWTEREZERL, FA Y ATdHh% Hermann Broch 75
Joyce DFEDEE% 541} T Der Tod des Vergil ([77 =) X)) 7 AD3E])
%# %, Thomas Mann {37 [HEIMEEHSAFHR D D] ~OBEK
-0y NERETEND T FANOEROTL LTT A a=—%Hwn
THEED Ny % BBk L7z Joseph und seine Briider [T —E 7L FDR
#l) zmFEWIz, F 7z James Joyce i Ulysses & Odyssey #3EI1Z L TEX,
Eliot i3 The Waste Land \= WS 2R # > Y KNV 24 M L, Lawrence
® Sons and Lovers TIREFOBADZ L LA LWV Zo0FFHHAE
HIZEONBIIBRAIEET 500 L) IWBbe s Y, 20z
Zhizy [#E5] 29EB 2 h 50 Sigmund Freud % C.G. Jung 1248
RENDLHEZORBILREROMR, ERZHOFRPADLOT)E
T 5 L 912k o705 T, Freud 1319004E Die Traumdeutung T,
TSRS & AR OLEICBIT BRI D E, 19134101d Totem und
Tabu \ZFMGHICBIT D2 MEOMEEZKE (MY LIFTwa, T4
Joyce DFHITBHET S Broch id [HEE] 2oV TRD L I2FER 7,

Myth is the archetype of every phenomenal cognition of which the

human mind is capable.(Z)
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L2LIDED ZXFEROFENIIH L T Virginia Woolf i3 “Freudian
Writers” (1920) CUOH% - T EOLFEOTRERB/L T2,
LEZNIRE [THEE] AMERADEBT TH00 v Bvicid, [
Bl LA EZLLLVEODEZIIRLER LN, ‘myth DOFE
BEFERELZ—DOF P bz L bITRL TS, G.S. Kirk @ The
Nature of Myths |2 & % & ¥1) ¥ % §& T muthos i ‘utterance (something
onesays)’ T & 0, % 1L T ‘something one says in the form of a tale, a
story’ £\ BRIz 0729, F 72 logos’ ExtHE N0, 181 mutho-
logia ‘mythology’ & \» - 7z & B EE 12 % V), ‘some-thing like “analytical
statement” or even “theory” ’ #BFIZEPET 2 & J 12k o729,
ZLTUEDZEDS G S Kk iZRDEH 2T DTS,

From this contrast arose the exaggerated sense of ‘myth’ as ‘untruth’,
a sense that can be forgotten from now on-which is not to deny that
myths are predominantly fictional, imaginative creations rather than

factual records.®

F ALY THE] ICBTIREIPIZonTOEZE LT, Kirk
BT L1221,

‘Most people’ assume that myths are a special kind of traditional tale,
and that the qualities that make them special are those that dis-
tinguish them as profound, imaginative, otherworldly, universal or

larger-than-life. @

2% [HEOBD] ERNE, B, TEMREOBNEETS
HTahh, Lo [HHEHE] ozt modernist & [#5E]
Do [HEE] WEBLAOTIERWES ) H,
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Virginia Woolf % Ulysses (Zf2 % b 2WRIFb %1%, T. S.Eliot &
BIPDLWEETH oA LEEXDL, HEIESERLEL DI [H
il LR b o TWwA LEXLAHVBREY, EROEMRIIEI—BT
(5] 2EF— 7Ll w000, LEALBHAPOEL S
FWMETARICIAFE] 2HVTYwABEEH 5, 5l 213, Ms
Dalloway (25572 o TEH 7z Night and Day TliZ Ralph 2¥ Katharine O
2 goddess DL LELIERLETRDEHIIZEZ S,

She was a practical woman, a domestic wife for an inferior poet,
endowed with romantic beauty by some freak of unintelligent Nature.
No doubt her beauty itself would not stand examination. He had the
means of settling this point at least. He possessed a book of
photographs from the Greek statues; the head of a goddess, if the
lower part were concealed, had often given him the ecstasy of being

in Katharine’s presence.(S)

& 72 Myrs. Dalloway \= %t  To the Lighthouse T b #i & % L % \» Mrs.
Ramsay (2 & »3E L & D728 ‘The Happier Helen of our days’ ¥ 5 A H
b ZOAZEL L CTHELY, William Bankes (3 Mrs. Ramsay DEEE D75 % B
W7z 72T T % ‘Greek, blue eyes, straight-nosed’ 75 & #8{g L7- L s
nTWw5®, Zo Helen & 132791 % E Menelause DETH Y, +o
ATOEFParis iZ&Hob MO A TEFODERIIL o 2O HTH
D, REVFV Iy HETEEI &S, FKHD Mrs. Dalloway
T3 ¥ 7k D Erich Neumann 4%V 9 “the Terrible Mother with a pre-
dominance of the tranceformative character” ¥ & £ 2 &1 3 goddess *
S HWTHMEIED William Bradshaw A5V 42 “Proportion” & 1
IEZEALIBLEY, HEHNIBELHINLTXENTHo 7
DPERDEHIZER LTS,
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..Proportion has a sister, less smiling, more formidable, a Goddess
even now engaged...in dashing down shrines, smashing idols, and
setting up in their place her own stern countenance. Conversion is
her name and she feasts on the wills of the weakly, loving to impress,
to impose, adoring her own features stamped on the face of the

populace. an

% 7- Peter W QMBI FEMIITENC [#EE] 2 v, Fo.LoH
WKWK Db DLEWERDD I EEFHHIIT LTS, HlZ I Peter ¢
Clarissa ICHAMSE LTV A LT HBIT A —rhdh 5,

‘T am in love,” he said, not to her {Clarissa] however, but to some one
raised up in the dark so that you could not touch ker but must lay your
garland down on the grass in the dark. tz)

[italic mine]

L7 L & DR Peter i Clarissa 1S3 LT TR a2 i3 Tcatw
7, REBEOZED LICESLEBIFS L9 2ZF0 &) REEEICV 55
2] B2 Twhb, #0 garland (3265 - BEFIORMTD Y her i3 20H
EEZDBILITEDIOTELWES ) Ho ZDITHIZH Peter i
Clarissa BSOS BSOFEX MO W L OFRERL RO & HI12FER
LTw3,

I haven't felt so young for years! thought Peter, escaping ... from
being precisely what he was, and feeling like a child who runs out of
doors, and sees, as he runs, his old nurse waving at the wrong

window.®
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Z ZTIHEE VLA Peter x BENREZ ) LE-> L BELLF ko
TWVB eV HRE o TV, IR - i - BEFESCEhT
NES - fl3 - SEESHL VLY, ZoLBREE AELICL,
F7: Peter # VWO I THRICBWTBELWER )Y MEOLMAZLER
BILLTEL, LYPLEFOKHOFELORNL ) ETIHREIFHD
LHVYLEI ETHETFOELELENDIES S,

3 72 Regent Park C Peter 78 % RLAGHHAPTHIELRET 5, CHET
WA BB OBEIIDOWV TR SN TE2AY, Reuben Arthur Brower
AIBIEIZUTOL 9 BT W5S,

The passage-which is not a dream, though it covers the time while
Peter is sleeping-is an enlarged symbolic version of Peter’s experi-
ence with the girl and in part an expression of his desire for a more
satisfactory relationship with Clarissa. As various echoes show, it is,
like the experience on the street, a grand example of ‘making up,” a
vision of the consolatory woman who gives the kind of understanding
which Peter had attributed to the girl and which he had not found in

Clarissa."®

DFNLEUPSOBRERDLE - —-DHEORELLEIREDLD
7Z& LTw A, % L TI19704E |2 Harvena Richter #* the grey nurse &
Peter DZICBBRERVEZLTROE I ITEZ T,

..the grey nurse who is knitting in Regent's Park beside the sleeping
Peter Walsh enters his dream-phantasy metamorphosed into a series

of protective' yet vaguely threatening female ﬁgures.(ls)

Richter I¥iFAW % LTV AIBIHRENTH 0B REBMELED L9
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L—EBOTEDOLIIEZ LT, Peter DLJEMLREIZA>TWEE LA
2%, FTIZid 77 the grey nurse DR R BT TR TV ARV, L
L 19714E 1Z1Z Alicevan Buren Kelly 2SELTF @ & 5 | Clarissa |Z goddess
DEFH TG REDHIDTH b,

In his dream he [Peter] can ...encounter the visionary Clarissa,who

assumes the proportions of a goddess...(m

% 72 . M. Wyatt i3 Mrs. Dalloway \2 [FEL BA&] L) F—< & HEARE
) Peter DEZLTO L 5 IZHBE L/,

In Peter’s dream vision... a monumental woman compounded of sky,
trees, and ocean, representing the unity of existence beyond the
individual life, tempts the sleeper to leave the multiplity of this life for
the ‘one thing’ that embraces all. He turns away from the ‘fever of
living’ to address the figure with a death wish: ‘let me blow to
nothingness with the rest.” But he reverses himself, returning from
the darkness of the forest to the light of his sitting-room to embrace

his landlady, who represents the ordinary life of this world,®

FEMIZ Clarissa @ ‘double’ &£ X 51 5 Septimus DFEF L T/E—F 1 —
PHEEHLTRINTH > TL 5 Clarissa % the battered woman Db
FREFEZTF—~D—2L LTENPATL B, ZT0 Peter DEDOHEH
oS LEZR VLI ICEbR S,

KIZ1975%E 1213 Avron Fleishman i3 Peter & Clarissa 25353 5 H
KB A A=Y O—F1& LT old woman DIRENZER L7z, L TEHE
DT O 5 Peter DEEIIEYT 5 ‘the giant figure’ 121 ‘the psycho-
logical projection of a feminine archtype’ @ g # thARLARIICIZ & 512
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BE L Tz LT 519, 1981481213 Suzette A. Henke #° Peter
% “less androgynous than infantile” & L, Clarissa % “both virgin and
mother: like the Christian figure of Mary...” L 3£ X LT D X 5 127z,

...he [Peter] can worship her [Clarissa] only in the abstract guise of

magna mater.... His idea of womanhood is streotyped and chivalric,®

Z D &9 % Henke DR X F 13 Peter DEOBRIZOEMIZARY,
{Z “Earth Mother”, “an archetypal Ceres (¥ ¥ ¥ #5512 81} 5% De-
meter)” % H W72 L Tw 3, % L TI19894 Elizabeth Abel i the grey
nurse KAKECEBLTRDO L Y ISR L7,

In the present of the novel, the comprehensive, seductive, generative
powers ‘of the goddess shrink to the elderly nurse sleeping next to
Peter Walsh, and the “vision which proffer great cornucopias full of
fruit to the solitary traveller, or murmur in his ear like sirens lolloping
away on the green sea waves” split into Sally Seaton's exaggerated
maternity and the social graces of Clarissa, clad as a hostess in a
“silver-green mermaid’s dress”. In a similarly self-contained narrative
interlude, the mythic figure of woman voicing nature’s eternal,
wordless rhythms dwindles, in urban London, to a battered old

beggar woman singing for coppers. @y

DEQIIICESTFSELHBVNINT TR INTELDY, KEL{ZHs
hatEZHN5B, —2Iik Peter & Clarissa D55 % % T Reuben
Brower O & 9 12 Peter O 12BN 2 M {§ A% Clarissa TH 1), Zhs
Peter O Clarissa ~DHETH L & T 5%, F7/2S. A Henke D & 95 IZ
Clarissa |Z goddess D&% 52 ZDEDL MBS D goddess & LzEZ
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Fhdb, 8612, BEOLXMEE the grey nurse ® 4% 5 5 Havena
Rechter % Elizabeth Abel 7% DT DK% % £ Zh the grey nurse 7#*
THLTWREEZY, FEoWMEE V) goddess DFIAT the grey
nurse {23 o TV A LW o 72EXWH D, $ 72 Reuben Brower i3 Peter
DEOIMIRIZ “archtypal woman” %° goddess ¥ 2 5 Z b ik d o7z
B, KEORERLHEMIN L Vo 5T b7 SA Henke 2
Elizabeth Abel iZ Peter @ %12 goddess D RT3,

ZZTEIICE, TO Peter DEDOBHWTHEETRELIL, I3 the
grey nurse NDIXE & Peter DEIZIHN DL LLHMOL TR BWES I B
Peter D CHREA Y % $ 5 the grey nurse {3#ty, B obRIF, F8,
BLEODPEEDBEMA T F 2 NEEZBLIELLTELESLS, DA
TF 2 VIEHEE, B, AVERALLTHALATWEY, HREDOSWE
A TRIEROMOBLIIND 7 ETH o2 ) P klaworh
HALESTHOMEMMS ZLIER/EBRL L L Ebh TS, $72
TTALT I ADWEPOEEOLE LTT 77 LY O EH-
LTTFHEEZDIEDLTEDLIESLS,

ZTNTIRI I TINT TORROILIRD ) 223> T Peter DFEDH;H
WWHRRAMATVWELWEE S, 7 the grey nurse DIMEN ST - 726

In her grey dress, moving her hand indefatigably yet quietly, she[the
grey nurse] seemed like the champion of the rights of sleepers, like
one of those spectral presences which rise in twilight in woods made
of sky and branches. @)

Z® X 12 the grey nurse DIFED S, HIZiE~7: Peter 2 ENEZD
& LTF %R the old nurse L FICIEASFo TWAE A A —TUEb o
T %, #LT Peter DEILUTD XS 125 <,
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..if he can conceive of her, then in some sort she exists, he thinks,
and ...rapidly endows them [branches] with woman-hood; sees with
amazement how grave they become; how majestically, as the breeze
stirs them, they dispense with a dark flutter of the leaves charity,
comprehension, absolution, and then, flinging themselves suddenly

aloft confound the piety of their aspect with a wild carouse. @0

Z Z T solitary traveler T& % Peter (3#k 4 (et %, 2 LTI
# R Twa, 7 the solitary traveller iZkD & 9 Rz d & o 72,

The solitary traveller is soon beyond the wood; and there, coming to
the door with shaded eyes, possibly to look for his return, with hands
raised, with white apron blowing, is an elderly woman who seems (so
powerful is this infirmity) to seek, over the desert, a lost son; to search for
a rider destroyed; to be the figure of the mother whose sons have been
killed in the battles of the world. ™

BOLVWEFAFOIOHWI OV ORBOLRIZH RV Y TS TS
oTWATTHAANDRY 25D, HELBVOTMTFFE2AEZ
LRTELRWIES ) b BH —BRO [LZhiomsgz] <k (757
1)) BFrU s b=d A0 ETNE, 77 FEIOFOFEFICED,
FO%RIN I Vo AR T TFFAOEII R o720 ZOWKE, TFHAD
BUTRIGAZEENIZZY, [TFFOFHE] K2b0THSE] &
H5D, F7 NBIOEITE o THONRNV £ A3 B E L7221

BREOKMOTATVDLIICOBID, ZLTELHNORIHEAT
Wb FE A% ‘the solitary traveller’ I3 238 LIZ R 72,
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..suddenly the outline of the landlady, bending to remove the cloth,
becomes soft with light, an adorable emblem which only the recollec-

tion of cold human contacts forbids us to embrace.®”

J. M. Wyatt i3 Z ® 4 £ A %7 ‘the ordinary life of thisworld’ # 3§ & &2 T
W2 &9 72h5, Peter NEOHRD SR A IHEOHTUIR > TE /D
ICHEE o LBEORDAA DLEPRRFTELDEDEIIR>TLEL L
EDEZOND, £ LT Peter DG A B LMOLEZE Y TRMELS
NTwzE LThH, HEZAZZ L HOTICEAAFEEFATTO
259,

F 7z Peter i FVIZ[AI VRS Clarissa RO X 9 2B o> Tw 5,

..[Clarissa] always in this way coming before him..., cool,
lady-like, critical; or ravishing, romantic, recalling some

field or English harvest. (168) ®®

Clarissa 2*% “some field” % “English harvest” # BV 3 DL, ik
Peter LD DLMHEA Demeter £\ 572X 5 2 B6E - BEOLHIEG
EHUMFL PO TIERWIESS & Peter O & 9 IZER B0 R
EHOREPANDE DR, BARWIIKEDONIOELELEOLI L%
FEEL, ROTHENOERIC ORI DAE)Fa TN 72 I =X A
YERBTELTETHED,

¥ 7- Peter i3 Regent's Park % i T the battered woman IZH &5, 2D
EEH, S J. M. Wyatt (X ‘the myths of Ishtar and Aphrodite’ &4 & ) K
D &Rz,

So the earth-mother mourns her dead lover in the Adonis lJament. The

images identify woman and earth: her mouth is a hole in the ground,
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her song the life-giving stream which springs from the earth.®”

FLARRPKRIBEORBTH ) FNETF 500 LHEHETH Y ‘the voice of an
ancient spring spouting from the earth’ IZZBHDOFLFAT L HTE 5,
LU J. Hillis Miller |4 the battered woman 83 ¥% R =2 b5
ADOHKME—GIm O [BEOKRDE] 22508 DDRM—D 8FHD
“Allerseelen’ TH 5 L VI AFEREZ L, 4HTIRIZREHRICR>Tn5,
FE 12 ike a funnel, like a rusty pump, like a windbeaten tree for ever
barren of leaves which lets the wind run up and down its branches
singing...®! H5 TREOKRNDE] L) ErEE S 5N 5n May ‘red
asters’ I3 Gilm DFEER > TV AIKROBFRBHATE TRV,

..she [the battered woman] implored the Gods to lay by her side a
bunch of purple heather, there on her high burial place which the last
rays of the last sun caressed; for then the pageant of the universe

would be over.®?

the battered woman i3 the Gods IZ B WL TW B3 DX 0 5, “Aller
seelen” DRNELDOEL Y # R 5 X )it Wyatt 2% “[t]he song is dominated
by imagery of the season®™” %% 2 I 312 the battered woman 135D
KzK-oTED, COHFREDRROCEFHOLIIIKRTHS L
VO RZDLOERIPHEIN TN L EEXZDREI L), -1y
NTRETOELEDEDIZS AR RbALITHELTSADAKR (A1 -

V=) o TWVAE, 2 LTI OBREEVR RS —HICHEOBT
HEBITLS AN (A4 - F=) #HIETVR, FOF) TR
DY &3 5% 7, the battered woman 2XBWVH L TWA 5 A2 EE
D H & LT ‘long as summer days, flaming’ & 24, L0#EIzizL%
ETRZELRBIZEAOITEHICL TR L WIHHEYOBEDO B A
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H Y, Fhit ‘death’s enormous sickle’ DEFSF D% A2 ¥ F 7 Peter
PEZOKICLIT N0, XD LTHRBY N\ Clarissa -~
DEVIZHE S Tw/z25, the battered woman 1340 & 512 [Fik
AEZ] LBHOTWBDEM & Clarissa ~DELARETH S Z LIZKRT
Ve b TR RWES D I

Woolf Difid /- bE e LTE S ZHMFERICIT ] M. Wyatt %
WHOETEELOI|EFERIV B HY, Joyce # Eliot = L T Broch %
Thomas Mann 7% & D20 MEE DL & 8l o 7- AW XA MEEL O 5
FHEINTOUBEROPICH L LI FERR, SN,V THELTY
7o FFANORH & U THEEE AV 023 LT, Woolf 2V/hEHIZHLY HL
AZOREE L TEHAYOREOHEIZBII 2 MEDHHATH -7
Peter DEFDH Tid Peter DictE ($5IC Clarissa) (29 % EEE L KAF
ERASHHICAVTWS EBbh b, 21w 2 IZED Clarissa 12, T
YFYTRELL Peter DIR Y 2fF o TWTER L Do 72 & ) B,
BORTHNWI SOV E2DTRTORTHOETHRE) 2fHoTnT
CMBBEOLEE R THNRTWADTH S, F 72 Woolf 1X the battered
woman DA Z B ) RIFLENFELHET L Z L2 o THEZOEDK
EEFRBELTVED, Zhb T Peter #BLTEFONMEIHEL T
W5, Woolf i 1919412 “Modern Novels” 12 5T A DM id ‘myriad
impressions’ THHOLNTEY, F0 X5 LMWED WL TEILT 54
MEMLMZD I LIEROBETH B L7z, Peter DNEHE I,
Woolf DZDEE#EBRLAINLEELEL, T Woolf D7 I =X L
197 BAEIZ Peter DEXUANDOBELKF LIRS &, PMRICEHTLRE
BT THDBENEFZETVD L b\WE D, Peter K REINITER
HizicfE BB oA, #hid Richard Dalloway % Sir William % & D5 4
HEO—BTE K A2 S BNUE, Peter I3EZRETH Y, KHIZLD
BV THD, TAGETEMET LIS, FREEICZOED LK
MONEREIETEDOTIRLVESL S H
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