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I walk through the churchyard

To lay this body down;
I know moon-rise, I know star-rise;
I walk in the moonlight, I walk in the starlight;
I'll lie in the grave and stretch out my arms,
T'll go to judgment in the evening of the day,
And my soul and thy soul shall meet that day,

When I lay this body down.

NEGRO SONG.

THEY that walked in darkness sang songs in the olden days —Sorrow Songs—
for they were weary at heart. And so before each thought that I have written in
this book I have set a phrase, a haunting echo of these weird old songs in which

the soul of the black slave spoke to men. Ever since I was a child these songs
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have stirred me strangely. They came out of the South unknown to me, one by
one, and yet at once I knew them as of me and of mine. Then in after years
when I came to Nashville I saw the great temple builded of these songs tower-
ing over the pale city. To me Jubilee Hall seemed ever made of the songs
themselves, and its bricks were red with the blood and dust of toil. Out of
them rose for me morning, noon, and night, bursts of wonderful melody, full of
the voices of my brothers and sisters, full of the voices of the past. (Du Bois
177-78)
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Since the white man’s religion confined the spiritual power of music to the

churches and regarded secular music as dangerous and often sinful, the spiri-
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tual power of African-derived secular music was condemned as the work of the

devil. (Marvin 412)
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I was born by the river in a little tent
Oh and just like the river I've been running ever since

It’s been a long, a long time coming

But I know a change gonna come, oh yes it will

It’s been too hard living but I'm afraid to die
Cause I don’t know what’s up there beyond the sky

It’s been a long, a long time coming

But I know a change gonna come, oh yes it will

I go to the movie and I go downtown
Somebody keep telling me don’t hang around

It’s been a long, a long time coming

But I know a change gonna come, oh yes it will

Then I go to my brother
I say brother help me please
But he winds up knocking me

Back down on my knees

There been times that I thought I couldn’t last for long
But now I think I'm able to carry on

It’s been a long, a long time coming

But I know a change gonna come, oh yes it will (Sam Cooke, “A Change Is

Gonna Come”)

(PRUIEFIZ L B)



I BRI BER N 3 ) —

(GIH4)
SHIDHRLRE Ay ZAE AR

TA)IE, HOWDH I ENTRRLGETT . ENERIZIEE) ADPVD%6, 4
BISEDNI2BENDERTY o BEDORI2EDER T ORI L 72E ST T
W ARV, COEOREERDODERIZIE) AP0 DL%56, SHZ 2
ZDONIZHEANDEZTT

COENFRIEDBVIEEOKITHNEGH, HH I EDOFRPLHAEKOE N 12
TV E Lz AN HIE 3RS 4R b RFo CTwize A& o T
HEENTHDOTORRT LIz, GEIZIEE) LEL,S. SEZZHNT
LOFFE)EREENVIRELEEL00, EPORALLATZDOTT, £
LTEZIRoCHALZNIZ LD G, FEDIRVATLIZEZEZRLIZOTY,

BB EEL, ERFELEZAL, FHoTERZT L, RERB L IMEA
b, BALHAD, bAN=Zv 7 TIVTALT A HEAERDL, 71 b A b
L=t EEFIEEOLRVWALEL, 7TA) I AEAARLT, HxEH
LEL7Ae 7AYIEAHE, WRFIZA Yy L=V %EL0TT, Bizbid
PEHIZEADNTNTIZET > TV DL EE 5722 & b 2 U, B 2780
EHEWINDOFEHED o722 b vk, Rz bid45d, FLTIhr6ELD
Fo b TRTOMMP—ER L7727 A1) H45%E (United States of America)
%DTY,

BBbIEE5FETHENICORVI L, HNITERVIIETELZVESbR
TEF L7 WREMEZEED X5, YA MICBNZHNTEED L9 IS bk
FCEF Lo UNEBRIZHIFSH, TA)HIEZE LS5 -72821F T, F
EMET LN TEZOTY,, BEAAS-LOFIIEL /-0, LYDEWVWHA
ANDOFLIZIT T, B bOFTREEEL L7201,

CTETREZOIL, TVRARELL AN E L7, L LZOK, L4545 H
LEI)IOHIC, COBET, ZOPUERBBEIICE LETZZ EoBHIFT,
T A AL R o CEZDTT, (F3~ [Hfli )

If there is anyone out there who still doubts that America is a place where all
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things are possible; who still wonders if the dream of our founders is alive in our

time; who still questions the power of our democracy, tonight is your answer.

It’s the answer told by lines that stretched around schools and churches in num-
bers this nation has never seen; by people who waited three hours and four
hours, many for the very first time in their lives, because they believed that this

time must be different; that their voices could be that difference.

It’s the answer spoken by young and old, rich and poor, Democrat and Republi-
can, black, white, Hispanic, Asian, Native American, gay, straight, disabled and
not disabled — Americans who sent a message to the world that we have never
been just a collection of individuals or a collection of Red States and Blue States:

we are, and always will be, the United States of America.
It’s the answer that led those who have been told for so long by so many to be
cynical, and fearful, and doubtful of what we can achieve to put their hands on

the arc of history and bend it once more toward the hope of a better day.

It’s been a long time coming, but tonight, because of what we did on this day, in

this election, at this defining moment, change has come to America. (Obama,

“Victory speech”)
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The term “post-soul” defines the twisting, troubling, turmoil-filled, and often ter-
rific years since the mid-seventies when black America moved into a new phase
of its history. Post-soul is my shorthand to describe a time when American
attempted to absorb the victories, failures, and ambiguities that resulted from
the soul years. The post-soul years have witnessed an unprecedented accep-
tance of black people in the public life of America. As political figures, advertis-
ing images, pop stars, coworkers, and classmates, the descendants of African
slaves have made their presence felt and, to a remarkable degree considering
this country’s brutal history, been accepted as citizens, if not always as equals.

(George, Post Soul Nation ix)
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