UNSY & Ty S
Bulletin of Hiroshima Jogakuin University 64: 11—22, Feb. 2017 11

AERb [THR] L8R [HE]
‘*r

— ¥V rxu0R | BT HANEL fE—

B =

(20164E10121H  <2HH)

Barren Cleanliness and Productive Dirtiness

—— Creativity and Sanitation in “The Snow of Kilimanjaro” ——

Kei KATSUI

Abstract

In this paper, I would like to examine the images of barren cleanliness and fertile dirtiness for a
writer through the contrast between the descriptions of “dirtiness” that surround the protagonist
Harry and of “cleanliness” related with his wife Helen in Ernest Hemingway’s short story, “The Snow
of Kilimanjaro.”

Throughout his life as a writer, Hemingway continued to pursue the subject of life and death by us-
ing the motifs of cleanliness and dirtiness. He basically correlated “cleanliness” with life, health, mo-
rality, and peace, while considering “dirtiness” in relation to death, illness, immorality and war.

In this short story, however, “cleanliness” plays an ironical role as the destroyer of a writer’s “life.”
On the other hand, “dirtiness” is represented as a symbol of the productiveness by the writer even
though the very “dirtiness” causes Harry’s death. By putting a focus on the various images of “clean-
liness” and “dirtiness” in Harry’s retrospections on Europe and in his present environment in Africa,
I would like to clarify the contradictory meanings of “cleanliness” and “dirtiness” in “The Snow of
Kilimanjaro.”
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HoTwzaoRs EER] L [TR] OFF—T7ThHb, NI V77 24 DERIZBWT, [TEHE]
& IARE] ITEODLMBIEHITE AN OB NTZIRRZFHHT 5725 TR, WEEOREK
ZPEESELTRTHY, SHICIEEEY FOEEGEOSN L Z L DR WIEER Bl 2 7 %
bOLLTHREEEL TV,

Bz, HE—-RERKETOREE T 2 THESN O oOREE [REFLEH1E] A
Farewell to Arms, 1926) ®'HUETIE, “The trunks of the trees too were dusty and the leaves fell
early that year and we saw the troops marching along the road and the dust rising” (FTA 3, ital-
ics mine) &\ 9 K91, “dust” IZFANIZARPSHBEL ) R HEER K L THIC, “dust” 25
E LTSI NEATHET 2 T2 b 0NN L 25, T0 “dust” DRI, FU R
M DZEEDOBIZHE 2 515 “ashes to ashes, dust to dust” &\ ) BAy R SE, Ethb
2fEHRT5 (L] 2 TPREELHDOTH S,

E 52 DJFFEL “At the start of the winter came the permanent rain and with the rain came
the cholera. But it was checked and in the end only seven thousand died of it in the army”
(FTA4) LW MGETHEEM L2, LTI LI WMORINERIC L) LV & TR %k
L, BWHAKRERICE > THICELZSE D HDBRGIETH b0 MEELRRETHILET S L
VLo, EHEEICHEETHIEDEZVEIIETH S D, RROLDIZAIZaL I EIEL
W) HBIE, WICK o THhENTHHEY 72 S0 X - THIGOBAIREIEAL L2 L2

HEoTWVh, TARATLF) v - AV —13ZD &I %2Hif% “hot and dirty” (FTA 23) T
HbHLEELD, WEFM BZBHNBRICELWHREL5T [FE] COEFO—DOTH S,

RS LD 72k & IS, B CTREE T REGEA T LT v 7 phE
N5 ¥bEix “It was dim and cool in the room” (FTA 83), “I lay with a clean smooth sheet
under me” (FTA 85) &HiB 3, I hdh o7 [WLE] & NEE] SRS NS,
TLVTY v 73 E OB CHREMOMER L LTIV T W F vy EBIZED, 51 S
DORWATH D05, DL LTRAZAAL ZAD £72, “it sled cheerful and clean even with
the rain. (FTA 277), “We went inside the cafe and sat down at a clean wooden table. We were
cockeyed excited. A splendid clean-looking woman with an apron came and asked us what we
wanted. (FTA 278) &\ 9 X912, W8] S&BVERLEMMAT LI LT, [HE] RIEITHD
TG O N2 L ZRIEL TV A,

Wiz, WERAL A0, b r)ET LT v 7 A CTHE - 7BUR LM H S O
o> Z & % “There is good hunting. You would like the people and though it is cold it is clear
and dry” (FTA9) &R TWB L EIMFIET 5, 2O X HI, 2 SEEh TR 72 T X

“cool”, “cold”, “clear”, “clean”, “dry” \ o7z [T§] XICHHEL-SETHEIN, Fh
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W NER] 20AL5T, EGRBO0RS, BEL DERTO>VTVE, 20—
HT, WO “dusty”, “dirty”, “hot”, “wet” & \19) [AiE] SITHEHS IV 2 S X ¥ 5 3
Wz [FE] R, WSz b 720 THRCAEME SHEM T S Tw 5,

[ X2 51E) 2olIFERICHEP N BNORKNEMR [FE241CHIZE 2] (For Whom
the Bell Tolls, 1940) T%, [A#] L€, [E#E] L AEFEEICHKHTOWTWS, Hwe Pk
BELBHANRSL Y ADE T —)ViL “I saw death there as plainly as though it were sitting on his
shoulder. And what is more he smelt of death” (FWBT 251) kX, A D3%EF59 bAH
Z [N 1220 T, EARTY a—F YIlifib. 612, ¥F—Vid [ ] D
£ N THB0h, BARRMICHM LI 5.

“... the old women who go before daylight to drink the blood of the beasts that are slaugh-
tered ... thou shouldst continue to walk through the city and down the Calle de Salud smell-
ing what thou wilt smell where they are sweeping out the casas de putas and emptying the
slop jars into the drains and, with this odor of love’s labor lost mixed sweetly with soapy
water and cigarette butts only faintly reaching thy nostrils,... an abandoned gunny sack with

the odor of the wet earth, dead flowers, and the doings of that night.” (FWBT 255-56)

COXIHE, [BERGTRINZEWOMEKGEE] 0w, [HE~Xy Fofbh &
Lo 7efinicfbe ToBw] dwvoie, SF8F% (M 2BVOEEHRE L [0l
W] BERHEATWD, Ya—F Y RIEDIRIO [EOHV] 27:720RETHHE LTHD
BB ELBVY, RBTEOAREPD [HR] ZBAVEITBEHET LI, [THE] 28vi
KDDL I D, 722 21, BADOT) 7AW WTL % & “he picked it [Maria’s hand] up
with his left hand and lift it to his face and smelled the coarse soap and water freshness from her
washing of the dishes” (FWBT 226) L \»9 X91Z, kWi LTwWx ) 7ToOF2Y), £
DFNS [HOARE KD EHLRNE ] ZREMWD EVHITHICH S, 2 HITROMROFTIE
“He smelled the odor of the pine boughs under him, the piney smell of the crushed needles and
the sharper odor of the resinous sap from the cut limbs. Pilar, he thought. Pilar and the smell
of death. This is the smell I love” (FWBT 260) & &% X912, HGM»HE (K] oKRKOKS
PV E [EOYW] ERNTTEED EEZEZTVLEETFBHiPMTVE, TOX) %Y a—
¥ OITENE, TE#R] ZBVwERZET, [A#] & o] 2E ST X)) &5 58K
WoHbEEZDIENTE D,

DX, ANIVITTAEMOTEANRTBIE, BRI L LTS [HAR] %2
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T, EERDLDIC [EER] SERBVRDLMEIICH S VR b, EARDRKEZEKMLS
BV, WhWwd [N—F - KANVF - ZAFAV] EFENEZANI VT o A FFHEOHRICE
W, [THE] & THE] OB, ERTEANROLEEZHRET 8L LTOREEII%-T
WbLDTH A,

LAHL, 2o NER] & TR oRRIERLTEE S NZDDOTIE AV, ATl >
7 2 A ONRFEWEHR /N [F) <> Y vyadd ] (“The Snow of Kilimanjaro,” 1936) |
ZRY, EAAN)—ZI0EWEY [ANE] BIOHEY — Y I2BIF58ED [4HE] &,
FEALVIZEODD [ER] %2780 4050, —REM TN %2 3o k) icibh
BH7% R & AR HREREVHEF— 7D, WEEDPERMT 22O EinIc s L
TAT K BRE B AN > TIT & 72\,

2. ®™EH [FHR] LERE [FE]

BT ERRAN L7 [REFL S 51E] & [FEATAICHEIZE L] Lv) ZOo0REBWERORIZIE
NIV A RIVEDBDRVWAT Y TIREBIZH -7 b Twb, ZOZREAORINIEA
NBEDS, NI VT 2 A OFRMOPTHIICAEE LTGHIIENS [F) 3V ryunsg]
X, ZOooRWoENZFNIH OGNS [THERE] & [AB] OEF—T7%2FELTS, brolL
HEMOENTHL LEZONS,

[FUSRIvuDF] IZBWT, NYT 4 Y7 % T 572027 7 ) AFITICR RS,
ZHAGL TR Y FIThi7zb 2 EAAN) =2 &L (AR &8, ZEOANLVIZEODD [
B A A=V LA I TV D, (EROFE, N —3EHEZEZ LB5ORD
[ ] 122\ T, “Absolutely. I'm awfully sorry about the odor though. That must bother
you” (CSS39) Libx, ZOEHEZRIITAEETIHAN TS, LT, “Now is it sight or
is it scent that brings them [animals] like that?” (CSS 39) & ab-X, Hi7zd > T b HG DL,
HEVIFBHZREZ L7ZHWO [Hw] TEEDT LTINS ZFoNT T v ot E b
S EF > TETVWDLOTIEEN) —IFEZ D, /N7 7 1id “the huge, filthy birds”
(CSS 40), >4 T F1Z “a filthy animal though.” (CSS47) & L, #YhEL [Hh/z] (filthy)
M THALEFEREINTED, N —3E I [HR] SOWMPIVDEEFR 5.

RPTNY —IZHHIIED S TWDE I L EFRET 5A, EOFE, “it occurred to him that he
was going to die. It came with a rush; not as a rush of water nor of wind; but of a sudden evil-
smelling emptiness and the odd thing was that the hyena slipped lightly along the edge of it”
(CSS 47, italics mine) &AM T2 XHI2, WHHEZRI LWORBIIIE PIREE DA
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FaTPIE LTHRET B, 2D IZDW 213 “death had come and rested its head on the foot
of the cot and he could smell its breath ... “You've got a hell of a breath,” he told it. “You stink-
ing bastard” (CSS54) L& 5 X 512, MDA SHIzND [TER] & o THIZITL N —

WKEHOWHARESTKRD, TOLHZ, KMETBITD [HRE] v, [HEA72DI28HIIE 5]
NG [FROBW] NEDLDE, FBOTFIIRE LTHIPN TS E W b,

N —%FEICESL LD LMOBIHIX, 5% 3D “I suppose what I did was to forget to put io-
dine on it when I first scratched it. Then I didn’t pay any attention to it because I never infect.
Then, later, when it got bad, it was probably using that weak carbolic solution when the other an-
tiseptics ran out that paralyzed the minute blood vessels and started the gangrene” (CSS 41)
EN)—HEDPWHHLTWE LI, SN FTOoDEH 2RI - FF U F
(iodine) THBEFT 2D EN72DIIFIERIENTZDDTH L, ThabhH, HEONTELES
WX o THOPBBIEIIEGT 5 v ) [AE] S8 57THIEICE 5T, N —3BICE
L5DTH5b

[AE] SWCY BEPN TV Y — LIS, EAL VORMICIE NER] S &M
L72Mhsie ) R LN L. TNV FTONY T4 VTP BRS 72NV VISH L, RIS
b A1) —1Z “You'd better put on your mosquito boots” (CSS47) &% NF 5, EAF— | -
T=v L3RIV TERENT I E oo ouy 77—y Th ), 20t MEDT 7
VA RATOBZ VT E SNBETH L, 2F ), WOREIN MR ICEGL, BYTEk
CL7aREITHMIT, ANV VIASOWEBEE,HTFL [THR] ZEMEzF-o-TwbEER
%o

EHIT, BAF— b - 7Y R LIITEVINY L, AL YA T wait till T bathe”
(CSS47) LBEZTWAIERD, REI NV FTOXFY v TORPTHLIZHP0DLT,
[AB] ZITo TR I EDRDID, NI VT2 ADT 7Y HRITILTH S [T 7V 5 Ok
D) (Green Hills of Africa, 1935) 12BWTh, YNV FTOANBOMKTBHMPN TS,
F X ONZHOBEREE 0 72 BEHDBHD R V) BIZR ARSI A>T RE, BYELESD
PNTVBEZENDY, 77 ) ORFICEHZHIL, AT LI EPRELRIEETHL L
BIDPHBR Do BIE LN —=DBIREEBZ 72T THLDITH L, ABEEITINL Y OFTF
WE7 7Y A D “hot” > “dusty” ZIEEDFD [AF] SHhLHEFLIHITLHY, /2
HITOEIFEA T AN ZHERL LD ETHTHO L) ITbHARNS,

ERE, AL viEnY =2k L, “I wish we'd never come ... You never would have gotten any-
thing like this in Paris. You always said you loved Paris. We could have stayed in Paris or gone

anywhere. I'd have gone anywhere. I said I'd go anywhere you wanted. If you wanted to
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shoot we could have gone shooting in Hungary and been comfortable” (CSS41) &7 71V #1Z
K72 Z EANDORMEBRR, NUDPNTFT)—IZVWIIEZ AR L3 oot HITA S
EDS Y, WRPHEN LT 79 h X0 BIHRLI -0y ROWT A TS ZEIVRES
ND, BT, N =DRICELEH, "L yHFR Y7745 FORTROMZRTE 2 —
OHEEZLTVREE R TWLHMNIN TN D IR0, RS REWIIT 7Y #DOHK
I, Weko#liAliiz RO TWL I EIZHHTH S (CSS56).

3. NELD [FR| LE8ED [FE]

AL UPRET S [HR] WAL AT Y TICHo ) =2 ERE L ToOHREEZ X
L7205z [ANE] SREGALZT 7V HOHKREGREZR L TVWDEEFR b, N —3HY
DAWEREIAVEE 2 72 BRI 1 O BB O Td % & F15 L 72 1T, “this rich bitch, this kindly
caretaker and destroyer of his talent” (CSS 45) &\ 9 X912, MEEF>-BEEAL V2D
HEIGDPEDOVER E LTORNZHOE, PEELEEZ D, ZLT, I UOIINFHOEMIZL
LI ELTCWi-EfEOATED, “the rich were dull and they drank too much, or they played
too much backgammon. They were dull and they were repetitious” (CSS 53) &9 X 912,
BAIITRIE 2 S D TH 5 720/hFICELS T LRI BWELINY —F DT 5. whid,
AL YHPRET L7 A AR I =10 v SO TOBEROATEE, HOFEIET S5 X9 %W
Y% AR S3FL2Vb00, ZOREETFRIINIZELZ LDOBWAELR [THER]
STHY, ERELTON) —DRIERZHI I TELLEEFRX I ).

FEANL YO [THR] SIS, WRTNHNY =D NET 5, WO/l &) tdhire
DT EHEOREE, S8, P, FEMISHE: TR SORLHTOH L, HITAE L
3DHITHIENTES, HE—ORMTIIHFLILICE oL BVH»HirNs, FidbE-T
WARWEWH RS HRICE T, ZLDOALPRFINEZHATHRC LAZHBRFNGES N, &5
KEOHZIME AN > TRIFTELBEESPITEZD DAL, LTIV ATAILNK
TR R S 4 — A MY 7 OFENERITHED S CTE S 2B M2 6 [BHHIA TR
L72], LEDOLNAZ DA LRBEENS (CSS42). FE W9 “cool”, “cold”, “clean” @
WREF-72 [THE] S2BERETHILT, WHLIED AR AKX mINFE2 O BT
NE5,

E_oONBETEIN) =P AHHFOBANL ) TR L7zdbE, ~ATIVRY VF /) —
TUANTE, ZITEADOBEHEBITL, BLEZHObE/LIEIFHONE, £LT, ¥l
HTHNYICKELER, N)—=ZF) Iy HEE PVaEOWKE HEST LN, £2THF ik
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BREGEE ORI L0, NYIR S THLLZOROHRRL/IGICELZ LD
WCFTA5ZLHTELVIEIEOHELZITS (CSS 48-49).

EZORBIINY —DODERLEERE LTOBEBROLDOTH Y, Z IR AEME
EvioZe [RE] E2%MHTW5h, PERRICHIN R L RICHEN 070y 21, KFHT
BEFHELTLE ). LT, B—HRKEE FAYDOBRWHETKAZD LY7o 728
N) =72 bDBFEHI LR TFVDOF —F =13, £ V7 LOFEELZT, RFVEEET LI LN
TETHRLTLE)e ZLTC, HENY =DIMERE LTOBITANGZ % - 72 H 4 DRI
UTOX)ICHMEEONL, ZORCEYESHE D ICREMTH L7720, ThE ToREIXI
WEEFLT LI EATELD, 09 TORVHIZIRTIIMIT R WE L Z N —I1EE ),

You could dictate that, but you could not dictate the Place Contrescarpe where the flower
sellers dyed their flowers in the street and the dye ran over the paving where the autobus
started and the old men and the women, always drunk on wine and bad marc; and the chil-
dren with their noses running in the cold; the smell of dirty sweat and poverty and drunk-
enness at the Café des Amateurs and the whores at the Bal Musette they lived above... the
cheap tall hotel where Paul Verlaine had died. There were only two rooms in the apart-
ments where they lived and he had a room on the top floor of that hotel that cost him sixty
rancs a month where he did his writing, and from it he could see the roofs and chimney

pots and all the hills of Paris. (CSS 51)

DX, MERBATHONY =98 THIZ L 72D TRA RO T A58 0D 2, Brio
o o722 h, BEED LT bRBHE V-7 AL THY, ool [THh:
HEAROBW] THREERBEIND, TALH, N —IZT VL —=XPFEAIZL V) Wb
KOEDRFTVIERZMD, [RE] %, LALIERICHS 7228 ThZ#ELz0T
H5bo

PDEo X512, Y —28E0J & LTS 2T, wIh b, wf, FAEfliivo
o TAR] 2CibTwa, Lal, ZRIHICEORESDO TR, WL ERZTEME
% IRE] S THELEF A b AMEOBHICWRKRD L ) AL BRI I 7HBIFONTw 5,

“Kilimanjaro is a snow-covered mountain 19.710 feet high, and is said to be the highest moun-
tain in Africa. Its western summit is called the Masai “Ngdje Ngdi,” the House of God. Close

to the western summit there is the dried and frozen carcass of a leopard. No one has explained
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what the leopard was seeking at that altitude. (CSS 39)

COXFVR Iy uDIAICHTDL [H) D&, ThOUTHORME] HMIEERLTWED
», FTOBREBISFEFIERIIMRT LI LNTEE0S, [THE] 2F0ICH 2 2 & TFE
O [FE] B TR 2ERFHOCLRYPSL D, BT 52 L0 WHHO/NIHOHK, 2% )&
% [NR] OGBTHLLERLETIEBTE L),

FHZHN) =27 7)) BT 7B L “there was no luxury and he had thought that he
could get back into training that way. That in some way he could work the fat off his soul the
way a fighter went into the mountains to work and train in order to bum it out of his body” (CSS
44) ThHoHEFHMEINTVD, T4bb, [BERSOLW] [RIEBEORES | OADETGEZ T
TUATITH) LT, ") —dOWB 2% L 29 L9505, ZhgAL v EDERT
AEL NER] SWTWHHEN» N, BRXCE 2 WYHNEAESOPICEEZEE, S5
N TA Y TIZE 28O [FE] Lv ) 8@k s [AE] L&E) 2 LT, KbhafE
NEMYRE) ELIEEZD LD HED,

2L, fRIEERZRDOLERSL, N =12 X )R HIE LRATHICHEE 51, “and there,
ahead, all he could see, as wide as all the world, great, high, and unbelievably white in the sun,
was the square top of Kilimanjaro. And then he knew that there was where he was going”
(CSS56) LHn L2, FiZEbh, ACHIFUYY VYOOI, TE RS, L
L, Z0F%l5EBEON) —OWRIIHR D701 ETRICEL 2L L kb, N —DB
DEALE 2 HIZTTH o727 7 ) WFATIE, BEREROBREILE VI RHEREMZ HDE5 S
Do ZOBHELT, N =0 [AF] SITHTL2EENFETONL. N —dHEAG L.
RRFRDE D b DTH 5,

“And now this life that she had built again was coming to a term because he had not used
iodine two weeks ago when a thorn had scratched his knee as they moved forward trying
to photograph a herd of waterbuck standing, their heads up, peering while their nostrils
searched the air, their ears spread wide to hear the first noise that would send them rush-

ing into the bush. They had bolted, too, before he got the picture” (CSS 46)

Thbb, N)—=@NUTF 4TI BWEHTOGENPITTEHVORE VY [AER] s&
MEGITLEOBRTIGEZEAIDTIELL, AASTHLYERZIRELI) ELEBEO»T VGO
JEGAE R T A o T LEIDTH B0 N =I5 F VR LEDIH EL,
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ZOBICA S 2GR ETHHHIC A > TR b, ORI FHFOEKRIEE - ER LD
DTHolzhdb LN, L2L, SMEMEICANTLZZETIEWVS [AE] SEXIFT L L
W) fER AR, A AT EEEEYICITE E VD, XD [ZEe] B HETEHECMNLS &
T HN) —OTENE, BEDHETH 2 88 % [ANR] LINEHEILETHLLIEFT R BV,
Kenneth G. Johnston 7% “the middle-aged writer does not adventure forth from his ‘safe’ and
comfortable habitat to risk the unknown; to test his strength, endurance, and discipline”
(Johnston 225) L#Efi¥ 5 & H1, [HREE] & [Re] 2FRTILOTERVHFIERE
Gofen) =12, dRIPFIV Iy aDITHIZH ) DD L) BEANER LT 0,

HEHLZWOREIN) —OlH G L2 EIE I — FF o F 28 ) ENh 672, Ll
WIS a7y, wmic T8 (gangrene) AAE o 72 HEIZKRD X9 ISFELN S,

“I suppose what I did was to forget to put iodine on it when I first scratched it. Then I
didn’t pay any attention to it because I never infect. Then, later, when it got bad, it was
probably using that weak carbolic solution when the other antiseptics ran out that paralyzed

the minute blood vessels and started the gangrene.” (CSS 41)

2F 0, [HxBEAKER] (carbolic solution) ZMEH L, M4 [FH] LTLE-7h 572,
ENY —ZBRTVWEDTH B0 F1REEAKEBILHE— R RIS BT H A S i
ThoH7, RREIEHGEEOWEHFEHTH Y, MRITHWZ EAERZ2AMKE TRLTLE
V72D, PR o THOVEIT 2EMAH L L Vb TWE, N —DOFOK T — FF >~
FRBYENT TR SIGERT 505, TNEBICEZBENEELZETLE 2B DI,
AEETELL, HHBEROD 725 TR R STHo72b 525D TH b,

o] 2b725F NER] 313, AL UBEBT 248850 ER] 28liESE» 3
JE ] (dull) Z#E0ELICHES, N —08WEZ [#1< ] (dull) FRESETL E o 72 LIPS
T 50 % OMBANARNELZ N —ORGHIN, SR TEK] OWEETH 5 LBRRTWEP,
WDk- 72050, SR [ &, AI V7oA EMICBITA [RE] &, 34bb,
W, B8, W, ABMICHESMNZ ETELZOTIEARL, BLAZI VL2 [ANE] S
BT 52 &2BN, [THR] CHEZRERICE > T IR S2WHL L) & L0l
72 [ IR S, AE72F T [ ~NEBEETIT 572D TIERWES D b
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4. %

4

NI 7% x4 1% Lilian Ross £ DA v ¥ ¥ 2 —DHT, WHROBRMiIE2, FEEL L
BTE D ETIZIEP o7z, EBRRTWED, BEFLEOBME V) [AR] S2AHEL
THEBRT LD TELFTHHZ2UHALONICED AL EZZ, [A#] &% (L]
FTEIERETDHLLEER Do N —DMao72L ) % [THER] 31Xk o T [AE] 22FTHHT [H
Wl [Eb] EFE 57K R %230 THY, ERELTOAMEEZLLARLTLE S fa
Fi7e i1 CThHHE S 2 L9 Carlos Baker (& “The dying writer of the story was an image of him-
self as he might have been. Might have been, that is, if the temptation to lead the aimless life
of the very rich had overcome his integrity as an artist” (Baker 289) L #Hk~<XTw3 X912, &
ROBCTEBEZFE S, ELHICMESG) ZLE2BNLHFY, ERELTHAMELTY
AT SHERANY —1d, [REBEEH1E] DBEORT Y TIHELATW NI Y Iy =4 HY
DFHTHDENVR D,

19204EC B & DA &4 L W GHRER R AMERFL OB 4 L VAL 2 & & A I LW FER
ELTHERFAE HEFAA5] 2 TREBLS51E] BIFFLHEL, ~NI V77 o4 %220f
FIRARDT AV IVERD—=ANEHL EIFTT o ERE L TOWMII 2 BE0ANI VT 7=
AP RFNERBLTEY YT aTHA—FRAVFRA A=TDLT) T4 %), #
BT W] REEERELZENTELL) I o7~ CAHEMICHIETEL L) ZED
FEHSAR L TT o 722 L 3L TH S MiAREIE [19204ERDVDWHI R - V=L —
¥a VIEROBEII TS o 72OV - TRy 7, [ OB 133 9 BHEE HIFTwiz,
LHVRED BB - 72Kk, =V Fuiedold, ZIFHEZRLTEY, EMEREWHEs S
LB AHE L TW72OBZ ORI TH L] (A 86) LibXTWwb XHIZ, AT 7&ikly
WS 720D 7 BB FEM LR E FICANL 2D, NI VT2 43T 7 ) ATOIAF v
HOIHBRAARZLEVZ D, ZOKE, NI V7Y 24 OEHREGOFRTHIFICARDOE,
[75 VYA - <h yN—D% L EMm % AN:] (“The Short Happy Life of Francis Macomber,”
1936) LAE [FUSrIxunE] L W) 7T 7Y haal LRI EANESNE I
%50

1206 fUICBEE S N7z THIZE 274 %] ®© [REFL 201X TRWTINL LB AL
e YA ELTHEARIEZFKL DL, 19304FERUEOREE 7T 2 - <7
YN—OREmENE] E [F) 2y Y ryunF], LT [#27-0IX8365] BT,
FARPFNBIT LTV L 1L, 19305ERBBEDNI ¥ 7o = A EZ 32 R 5 LTS
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HILDOTELRVENTH S0 1920FERDOLEENI V77 2 4 B EARIEBEARKA S,
ZLTHALRENADR, W, WS, AEHEVIHIEEZMYEL [RE] obT, Wi,
F) ] 28wk, BS0 [H] 2BbHEcEE25. LaL, ERELTOBY%
FITL, MER] REGEFICLEANI V724128 - T, EMZAEANTHRE 2L [RE]
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