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Study on methodology of poiesis
—— in Steven Holl’s thought——

Tkuo ONO

Abstract

This paper intends to make a thematic explication of the structure of Steven Holl’s methodology
in creating his works by analyzing his words. The analysis is made in four chapters: in Chapter I,
the structure of Holl’s words which means his concept “phenomenal architecture” is explicated with
a dichotomous schema. In Chapter II, as suggested by the structure of a schema which explicates
the phenomenological reduction, Holl’s “physics” and “metaphysics” are explicated schematically,
and it is shown that the shift to “metaphysics” from “physics” in Holl is nothing but the phenomenol-
ogical transcendental shift. In Chapter III, it is clarified that Holl’s “idea” is discovered in the shift-
ing process of the phenomenological reduction called “metaphysics”, and it is also acknowledged that
the “idea” constitutes a counterpart of the “design” which is located in the transcendent-ontical phase.
In Chapter IV, as based on the considerations in the previous chapters, and also as suggested by
Tomoya Masuda’s ontological schema, as well as Masuda’s words that describe the schema, the
whole structure of Holl’s methodology is explicated with two schemata.
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Bzonzmstd LIGBARZES IS NEBEM SO HNTWL T e EES
HZEThb, THEFEZEDVMBRZLBIILDALEE LR, MYHBRLOELTO HH)
MHEE~HHT 2L ETH D, 20 (R FHROL2OMR L W) “EEEZORQICH B,
HIEEICBWTZONERZERM (PERIER) &t GHBIR) Li30E207 Y25V ki
BLTW5, DEDDOLHNLENITE > THADL D RO HNEZETH
D, BT L LIEIBECAOL VS 2HOHE b ORI SN ON -2 b bz
ETHB, LoL, NANAYHCD AMOMBICEIL, EHOBNZ b OMELMEL, #4
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OFEF 2B LOooNEEZ, BRIz EZ, 2L NI EZEMT 2L E (2I)nsoiz
design OB THVHELDDEED ), ZIIMMAOEOHMEZBZ 0O FERDY, 2F D
BZEDHD, FHREDLD, FARVEDLD, BZALWI—,WL G0N Eabn
WRAATLE S TVEB—l ) b DA, B22LTHETEE599Y, LTI ThhiE
FNRED L) BHERITBN T,

ZOFERIRFED 72D I FETIZA T 4 —F >~ - A=)V (Steven Holl, 1947-) # x5 e L
TWwWb,

A=WV T 52— T, HSDOHEIZOWTO I ELEZRTERE LTASh T
bo T2l zIE, 74TV FOALY U FIZOL LNZHREM D720 DEMEEICB W TIL

Zoaryk7Th - Fa—4 Y7t oBROR (19924£10H) 2ifirh, (2 Tnz
OEMEE) 13T, BRRVISHEI L LTwb, ST NERZEm o MG, NEkZE
MoOWmN, FHBEEIZEIAEbNTWS, ThE B EICLELDAT v T EN - 4otk

BLA RSN b,

D -, WoEaborsidEh, design DBBRTHNELL0EMY, RBIZIISTL
T 152D DTH SRIE%R 5%\ (A great building must, ..., begin with the unmeasurable and go
through the measurable in the process of design, but must again in the end be unmeasurable.) &V A
A - = Did £ 9120 (Wurman, R.S. and Feldman, E., The notebooks and drawings of Louis I.
Kahn, Falcom Press, 1962.)

2) BB SR I iZ, S. Holl et al., Intertwining, Princeton Architectural Press, 1998 & ‘Steven Holl
1986-2003’, EL croquis 78+93+108, EL croquis editorial, 2003 T& %,
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RS, (ERBERIZPPDYIDEDL) REREZIILOLET LI TSI REHETHEIN L,

NV Y FOFEWED T Y RO72HIZ19924E10 A 10H 12 FE L FAZZ D site ZEFRTWE L
720 BB, RIT, site DBEICHBFTVOTERZMNT, site /W TEhY, BYos:
oAV T Ay FLELL, 22 —3—2IF- T, 57 A, tho30o2F—2
ERAELLD, #R, ROORAT v F, THhbbLERNOI T MIREY L Vv
v POBRIFTIELDD idea ICEAETEE LA, TREI VLTI THY AT v F TR
BVEWH)ZEFBALTBETTY, [GA, 23]V

3) for the competition for the Helsinki Museum my wife and I were visiting the site October 10, 1992.
I couldn’t sleep one night so I got up and looked out over the site from my hotel room next to it and
sketched the concept for the building. When we came back to New York we had five months in which
we tried thirty other schemes but finally came all the way back to the first sketch, the first concept.
Janet helped me stick to the original idea. I stress that it’s a concept, not a sketch.

4) AP BIT B R =V OFEF AL OME 51U TIC X %,
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CofEREED, FHHERA T )T FHFEAL D DOREVIBDLEEDAT A —T Y - K—)b
IF19744E 0 SHFE E TIZI00EMPA E 2 HHEL T b, ZLTENO/EMILE & DICHZREINS,
TERIER DB b bR —VERO LD L 5 4 52T T 5 EH5E L, 1977TErOBAE T
TI0%2 T 25, TNOHF—NVOSEICETNIHEICOWTOHEROMBEOREHN L %
HFEIERT2H0TH 5,

AFA =Y+ "= VOBRBEOHTEELANT=RF 4 DERNBBEINS, 72& 21T
‘/—]:'—}I/Li: :) gaj_o

WARBHVIE, ADLSIMNIEETE [HW7Z] 22, bhibho B RIEEEMOERE
WUTH L, LR, bhbhogHRIBREEHOEkE ~kMtd s —HRORW
(flesh) | (M. # va=#>54)%, [In, 16]

[HA VO (an architecture of intertwining) [In, 7]] 22 s TWwWL L b idd, F—
VOHWD (#Ahd\ (intertwining)) LV IHFEIE, ANVB=FK> 71 ODHVEEEFICH 7
5o

FEOFR—NVOFEIIBWTIE, KLS - b -8 bl HhomEE, [FEEHO
FER] D72 LORKRENPECIH, THDLAELOOB IO LA INL D, ZOK
Lo ZHOBROZ EAFER SN TS, [Divbho S RIGEEZEROFEAREZ B TH<,
RIS, Dhbho S RITEEEMOFESRE LT 5] L1IE, MEINLDDN, MHEL

(AL P TIIEE ORI ERE S LT .)
[An]; Steven Holl et al., Anchoring, Third Edition, Princeton Architectural Press, 1991.
[St]; S. Holl et al., Steven Holl, Artemis & Arc en Reve Centre d’Architecture, 1993.
[QP]; S. Holl et al., ‘Questions of Perception: Phenomenology of Architecture,” a+u Special Issue (July
1994), a+u Publishing, 1994.

[GA]; S. Holl et al., ‘Steven Holl', GA Document Extra 06, A.D.A. EDITA Tokyo, 1996.
[TM]; S. Holl, ‘Twofold Meaning’, Kenchiku Bunka (August 1997), SHOKOKUSHA Publishing, 1997.
(In]; S. Holl et al., Intertwining, Princeton Architectural Press, 1998.
R VOFEIZOWTIE, HERBNOBRPLOTHIZE TN GEICD, RO LoD
FEEP ST RTHRLE LTV,

5) The intertwining has a “between” that alternates from within to without. Our body moves through and,
simultaneously, is coupled with the substances of architectural space — the “flesh of the world
(Maurice Merleau-Ponty).”
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DOOFLLbDOFT Y bzl ew) Tk (k) o [HH] 12 FHRELT) 5, LHELDD
LD (bLEWIER) ICEH26NTVDS, LR, MELOO8L b (FK)
X, HETHL2YOHE Lo HOCOH KD, AEEhs b0 (B ofMlo—ifL ko
Twbed (HT-ELT - AT KoL, T4bb, B (FH) 25 [ 85137
Zolebd (B E—MHRELTWDE I LIS, T2 2R —VERBL TS, A=
BZDkd A BETH) FREEZILLOD, Aru=FKr5 Iy, 2oHEE (Hnw?
(between)) R (FEHhdb\V) EIER, F—VIZTFDEH 12K YET,

ZSRTOHNPT, HREVIACHS %, BELVWIHIBERO TV A7y —7 T LTS
NIzbDOOLNPITIFAL, POENEBIHEDOLIFAT S L), WHEHIFAZ,
L ERYET S, HCHEOZOWHALIE, HOCEEELWHIME D D DIHKADD
¥22ETHAY, [In, 16]

Fhd) L), (B2 L) RRBEART L E, BENFEICBNTYHOZ0%E
PEETAH [BI4MESE (a phenomenal architecture) [In, 16]] WAL RA—VITAETH
5o (BRN) &%, (B I (HEW) twH)ZeThb,

ANa =Ry 4 BEEMNYIE (corps objectif) 125 I X & 7-B LM H 1k (corps
phénoménal), 0 (HEH) LFLEOHVTH S, BEOITR ) ARBROEE L LT
DHAREFNEBEIIB VTSSO IEHNHRD, WhIXFMIh s, £EonilR (&
R oo TRER SN 5 B EkAs, BIRWAARE Jidh s, L& 5N bR E L TOMER
TbbHARMIER~ORF, BHEEY GERENARN) & LToHRNERISRIET 20
ATRPRZONT, BKMKE (réflexion radicale) & L TOBGEN GRIT) (BSFHRE

6) In a three-dimensional triad, the reciprocal insertion of the body — oneself — in the interwoven land-
scapes of architecture yields identity and difference. This insertion of oneself is an intertwining of one
in the other of architecture.

7) 72& 21X, Maurice Merleau-Ponty, La Phénoménologie de la perception, Gallimard, 1945. (E—1 X « X
va=Rr74, [MEOBLY 1], NFE, MREFIER, A535ERE, 19674, 184H, [,
IR oG], hEEIR, BBORFMRN, 19824F, 189H.)

8) NAFH—DwH THHEMY (Alltiglichkeit) ] »Z & Tdh 5, Martin Heidegger, Sein und Zeit, 1927. (=
VT A v NATH—, TFEIEERE 1), 5, EETIER, (hA2 72y 7 ) kA,
20034, 109, [BAEEOHHEME VS 29 LABENOT A1, BICboTdhvnboroTl
%<, COHELEHEDO—DOOMBHLBRIWERLZDOTH L, 29 LEEERRA»HINT, 29 Lo
TEHRD ) BANLREOD, TRTOEHFTHILOHVDTFTOTIHLLOTHS, bbbl
FAED 2 5 LI AR R M 05 5372 % Ttk & 450 5 1)
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FEAO GRIE)) L EBHICHRENBY,

Ana=Rr7 412, BRSNS A\ (entrelacs, enlacer, entrelacement)) &
&, 7Y a2y v MEERICBIT L REMEOBEAIVRT &) 2HETH ), MERMBNFE, H
HUBOHETH-C, [DLOAFIWITMN LI L LTwEbzLOLEFITMnsG & &
blzLEwvy [Ttz F4k] i ons o0 ] 5, Eval, Fwiblo
BEO—EROBIZ L > TETHMIN D, 22T, filhzdbo (Habo) Lithshs
b (AHNBdD) LWIHROZHE, ZhOH_HDH) L TOMERENE ) HIFSN S,
AN =Rr711%, ZOFLELIMOFHLDZHIIOWTHRRT 5 40T, ZHIF (3
B (déhiscence)) EMEEN 3L (accouplement, Paarung) ZBWTH Y, Fh o IHIZHE
T AHEEEOZ LD, HENEL (EAhd\v), &2, ERMIIIHRTE LW (B
(chair)) = (ffff (IEtre, Sein)) Z#kh LIFTw3, Lils, 2T VMIC, “HOWVZ,
o0 (W) ORMA= (F1E) OERBE AL,

CZRBOTHE—VOFELMIICHALLTA L,

HE — &BfErvw)izzdo
Bk vy HCHH) (BELVHIEBOT Y FRFr—7T
Y EFohizb o)
(bhvbh o H1k) (522 D F21k)
= 1

TR OFERIIANDORF & & b I HOMERMY, MELENFEEEZHL5DT. ZORKID
B0 b Of 2 i SBaDs, BIRWESE) TH b,

9) RiBE, TMEOMGE 1], 233FE, 12-13H, [, [MEOBL%], EBORFELNME, 12—
148,
10) Merleau-Ponty, M., Le visible et linvisible, suivi de notes de travail, Gallimard, 1964. (M. X v a =K >
T4, [RZ2BbDEEZBVED fF- W78 — M), e, AHTER, A53EHE, 19894,
[, [R22bDERZELDD UF - B8 — M, PEEIRER GHUERERE, &AL Sk
IER, BEORSAEUR, 19944F,) X 512, Merleau-Ponty, M., L'Oeil et Uesprit, Gallimard, (1961) 1964.
M. xnva=xXKr74, [HREKM], EHEEHE KHTER, ATTHEE, 19664, R, 1igH#
(MMEOBLS 1], 23 TEHE. [MEOBLY], EBRRANMR) .
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HIFIZA 2R — VO SEIRTHEEIIBR AN (&L © (R IZBWTHRSN 5 FHE
Tholh, BRFN GRIL) o (&) fEzNRe LTrTdbon—o2r LT, W2

N——E

T— O
Ez 2

BdbHo NIZHARWERE, EIZHRERVEE OEMHWEE), TIBEEGRN—FHENEE,
OIFHHRFNEETH S, N—T, E—0ITHEBRNBITICH/2D, N—E, T—0IZRHNEAT
ZH72b. Lo TZORRITBVTIE GBE) OV—hELTN—T—0DL— & N—
E—0DNV— I 2HobENTWE, TOTNV—2E272013, T L E OREEY ZME
529 57:0THo7259 NhHONEW) GRIL) OBITEZETTE (B 0BT
Epbo A=NDENDHIFE (ADV) ° (D7) OFELIEL, NOHRWEELLOD
HRAWRBENOBREN GEIL) & &b, [HHIchZRER (primordial experiences) [In,
117 5 (ARMiR) L LTokE shTna it R~ (RNBAER'? 5 &
LTHRENLGHEETH 720 F—NVIEDED L HITFT,

bRbMOHIET I L IIBREA BEORL L T2 UNEDLLE LB L VBRI RS D
DELOEMEERTLIETH LY, [In, 16]

11) X 21%, FAI— - Ry BZ—0FHWIZH DO KA TH S, (Oskar Becker, ‘Die Philosophie
Edmund Husserls,” in Kant-Studien 35, 1930.)
12) HRNEHFEIEME VD) =27 ¥ 213, LD 5) ZHWIend FH—DFEIc&»hs L, Ava=
RYTADOEDL) ZEEVIZE»ND,
fER % )4 (réflexion radicale) 13 HH AP ERLEWATGIRIEL TWAH I LEERLTEBY, &
DIFAB W Z A DM OEFEN P OMB IR TH L, L) IE T Hb, BB
FHEICEE, —RIELONTELI ) IBEMTFDENTH L LT A0, FEHWLETFEDE
KEDTH->T, ZRWINATH—0 HR=N=F1%) (In-der-Welt-Sein) b, HHEEMNEICE
THELToAEDLINIDTH L, (LEFEH, [HEOBLY: 1], AT 3HE, 13H.)
13) Our aim is to realize space with strong phenomenal properties while elevating architecture to a level of
thought.
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(B2 R FEARdDV) ICHHEEPREE L OOBET L L X, (i) R HEArdyv) B
BEERICBVWTHPTEZEDORIEIC L > THIRS N TH L INI 5, [DIVHENLZHO
% D2 (space with strong phenomenal properties) #%E¥ | TX 5%, A —ig: 52T
Who FA—VIZBWTIE, HITEEDEE TS (BEMEMZFE=-HIET5) G TELLLE
DZEDOBED, FEEOWELZMEWNTERRLY ) H0THY, Z9H LHWERIC L 2EBEME
i, HEROL MM E, HEHVITHEREHT L O LRHD WABIRINEY EFTw5
iz, ATLICHBLTAETINEHD, LEHZHNTWAS,

R—VIZBET LR, T site #DEDLHITEHT,

site lFHEBDT 4 DAINBRELTAT T4 VANV ERBEROTH b,

site & HY & ORREN M OMR, DFVFET 4 A Y, BtoMAE, y—F2l—
vav, TZERA, INOOMRE, (74922 Thb, 2O [74 V7] I3
DA T4V R] RERT B, (HE)

BN, BTERGETAZEI2EoT, RNOBREZEETLILICEST, 7497
Wiz, FREERZAEBR 2 B 5, () site Z BT 5 2 L1d, 2o site Db [IR#k ]
DL PHHBRGEZ DL B ETE RV, 2% 0, BFTOMHZWAL2IZTEI &I,
ZOHFHDO LD [T 2HAETHIETELEVTHS). LT, REZEDH
B2 BRER SN 2 I2R B THH ).

BEL site & 1F, KREBRWRETOEE, X574 VHNVEDEND R, FWEO%DY
LR % 5%0wWTHAH ), (HE)

WHEYIE— site #boTWh, TO—IRINIZ, ZOBRYMOHBENIED LN TV,
(&)

(W) HESE L FRDPH DAY 7 4 V7 2BV THEASREY, [An, 9-10] (( ) W
THEFIC L B HRL. DU RR.)

14) It (site) is its (building’s) physical and metaphysical foundation.
The resolution of the functional aspects of site and building, the vistas, sun angles, circulation, and ac-
cess, are the “physics” that demand the “metaphysics” of architecture. ...
Building transcends physical and functional requirements by fusing with a place, by gathering the mean-
ing of situation. ... [llumination of a site is not a simplistic replication of its “context”; to reveal an
aspect of a place may not confirm its “appearance”. Hence the habitual ways of seeing may well be
interrupted.
Architecture and site should have an experiential connection, a metaphysical link, a poetic link. /---
A building has one site. In this one situation, its intentions are collected. ...
... Architecture and nature are joined in a metaphysics of place.
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site [$IRPE (situation), AT (place), HIX (nature) & HEFVz HN, HEE (architec-
ture) 252 (building) ¥ B EVLZOENTWVS, HARDFESRL LTO site E AFDOFLHE L
TORELDT 1+ V7 A (physics) IZBUIIL2LTUDXDDODHERY, 2 ¥ 74T 7R
(metaphysics) IZBIF LT ODEXERT L, LiEOLNTWAH, AT T4 T HNEDRMY
i, BN E, B 2%2) LBV o6nTw5,

L H, SEHURHEECBWTsite 15 13, A=tk o Thbbhbhick>Th, i
THRBOBTELTOWE (Fh) LLTosite 2 RAZEThHb, ZOZLIRKNK2DN
OHRMNEREIZET 5. BWERBOIS L LTRACYWEELTATVwE LR, bhivbhid
FUREREIETAHIIBWTEHTWS, bivbhds, RE2ETHLHCOGEEY, KELHIO
R2EWIHMBEICBWTIRAEOTREZAICES 250, FAURBEICET 5. BRMRERE
OMEICIE, FhZL-THEHHICHEZRL, ZhBEHICEGZ6N5 @%%@ ZENTH
ROWREIA»E ) LT 2MEAAASNL, KX 2128175 E O HRERNEE RS 2508
”‘@%m%)@ﬁ&5§¢%ﬁﬁ@%ﬁ(ﬂ%@%&)@,:@E%%%E«@@m%,%
DOEIMIZEEN L, (FDLEE, site LWVIHFHIZL > TRESIN TV ZDYFHIORNE & —
PZ, BHTHIELEEDBRIZBWT, site EVWIHIBEEELTHEONTWVS, site 1Z&F
SERLDOPLRY 2oTVAED, site DI DHED site EAZH 5D DD 2T
T, HHEMC site 512D 213, site LVWIHHE LT, ZhOMEIIBNTERLDEDEH,
TWh, TNVRREDDL LI BRIDOTHENEIPREDLWVIZL b5 T,)

T4V ALIE, WEELTOHAK (physis) IZ2oWTDE) OZEThHY, MK 21281
%5 E OBRFEFRWEE OEHNEE) BT, 74 V7 AICEHEENLHDE LT [site &8
WORBEWEEHOMRR] 2h— V3T THIFTn5,

ZLTHR=IVIL, BET DL XEIERD, site 2, BETLIHELZ, ZNO50LTUOOE%,
TATIADRTHEEICBVWTRHARNEBEIIBVWTLELZ2Z bV ozAHR, T4
bt G&IL) L—TR2Z L 0BBEHRATTIEILKEN S 1Y —, FHfo, LXS5h b
FOEFIR) ~NEERLT, E52RERLLW, EEZ2 b, FOBKRTR—VOHVS
A5 74Ty A0 g, WEHNIRITERS (W)= E-FE) 1I220WToiM) DT ETH b,

15) A= VOl [ 1&, 7 v 3% —) (Edmund Husserl) 12X ) BRFEMITH G SIUI LD, *
na=Rr74 IS KR — (emoyn) ] 1IH 725, Edmund Husserl, Ideen zu einer reinen
Phénomenologie und phinomenologischen Philosophie, Erstes Buch, Allgemeine Einfiihrung in die reine
Phéinomenologie, (1913-) 1950. (= hA ¥ b - 7o ¥ =), [ 5= 1-1), ELTHR, A33E
BB, 19794, 139ELAF%E,)

16) x—I®d [A % 74 Y27 A (metaphysics) | DFEDRIBE, REMIEE REFAEOLELATO (E1E)
(=#B)) 2ALH)LTHREZEERTLIVOZ, 7yH =)o [FEEFE (Irrealitit) | (2HF 5T %,
FiBE, [15—> 1-1l, 53-55H,
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K 2128175 T OMBGEN—HEWREESL O OBIRFRBIEICE Y /R SN 5 &EE EIRT
LMETH b,

R NVOEZLBEETLIEICBIL T4V IRERAI T4 V7 AFRRELTA L), K
X2 AR & AR % KB B fEfE a2 RO B 2R3 “igifie H 2 Tl &, M3
DEDORNE %Y, ZHSHRO LN LM, THIPFIERNZHTH 505, ZOLEDK

N—E T4TT A

T——O ABT 4TI A
== 3

RICHBEET, "= NVOEZDBBETLILIIBUILTATIIAERAT T 4TI A% 215K
&, BIR3SOHEORRICR D, F—NVICBF D74 VI RAERXT T 4 V7 ADER IR
MERTHL, FEMNEROBEZRT MM ERZ 74 V7 ZADMPORAT 74T 7 AD
MDD 2 & 25BN RFN) BICOBITTH S, —MRICEHLTB ), 13
ZEOTER T GUIEICBWTEBRNE XIIhs) 47505, E0HKTHRINEE L N OHRK
BETHY, BB 2ENTHROMEICH2E) LT 2% b0, BETLIL LWV
ANHOFELRTHZHMEZIELDL L E (ZOHIET 2LV T EN (TH) LI TLiEED
olE, HWETHZLICRALDTEREDBEODTOLEELIZOL N TATHLD) HAOHESR
IZH7-5 site #HIIZ LT, site (&HIME) %2, HEEICBWT (FHTR 714 V7 A0 %
EHROD) ELZAMENTHY, (site &) HllfEER, 74 V7 AZNAKICIEI>TEBLRT
WSHIMBE THY, TLT, HlfEL site 2, F—NVDZEHIIRAF T4 V7 RIBTELZ
TV LMD T OB —FEWERE L O OBRENEETH L, —

Il

A=Vl - T, HPEEL, BRFWBIT, EEO5NA1HRE L ToRKRNIERA~ORR,
Thbh, AFT4IV7A, 1BV, site &, H{ETL2HEL2, Tho0LTU00&%, &
LrAELDICHWET A2 LR b, RIFEOFIAEITICEENS ST, [site ZRBT L2 L
X, Zosite b0 [Mkik (context) ] DT FHLHBEREEDL B ETEERV, DF D,



HI1EZ 270 b B J5 i OB 78 91

WITOMBREZH LM THI LI, ZORFHO LD [Harl) (appearance) | 2T 52 LT
F2WTHHI Lo T, AT LOBEBENLAHITLRENSNDLZLIZEETHASY
L, WBEESN SN BITOBEIIOWTAENLI D TH o7 A—IVIEXLIDOED
B N =

site (ZEETHY, L7 - T design # F3E 3 5 idea, design # FES 21, PSR
BOBEINTWEZOHH 20 o TRAELZTEIR D TE A 1Z UDIZEBIICE:
F7, BERPLHEEEFEEZ LY, FU—A VTR v F a2 SAMET T, 55 idea ~
ELEICRBETICENIE LD LDOHHS)HEH ) AT, [GA, 23]

BRICOBITZEDO I EHGEONT WD, €0 (BK) 2L T, A¥ 74T 7AIBVWT, 4HE
b attRADmFE L HIZ, (85 idea ~NEB XI5, idead’ [T 2] LEbN
Twb, idea & [design % 345 (drives) | & Ebh, idea L\ ) EEIE, ZOREATIZHES

design &xticZ b X ICHWSN S,

ZFL7Tidealx, 2EnLHIZ, avyk7ryarvikyartrredbF—F—Ltys5uwhzbH
a3, LHL idea EWIHEHONSL L XIZIE, BT S (excellent) 2>+ 7], 8
54 FT7H%b O (anideal) | & \Wo 8F R ERICBWTHWSRLS,

B O site IFEWOT LT arEOL N ETRALRLIATULEDO D TH S, [An,
9]

B LWERMDSEA DG E I L T NS 3DTH-72L LT, ZoEmDE —
F—it, MAMHRAKRHLL) LT2L, HMRMEHOL O HELIEH ODOZIITL
VAN OEKRE B L CHBY2E L) &35, 854 770D 0MENN %D
DIZBVTHAET 2, [An 9]

site, Xk, TR I ARGz 6N L, WA F—F =0, 5 idea A%, b bR

17)

18)
19)

the site is unique, and therefore the idea that drives the design, the force that drives the design has to
be generated around that locus of circumstances. In the beginning I intuitively drift. T’ll write words
and sentences make a lot of drawings and sketches. There’s no way of knowing how long it will take
to get to an idea.

The site of a building is more than a mere ingredient in its conception.

Even when a new work is an inversion of inherent conditions, its order attempts to embody an aspect,
or illuminate a specific meaning distinct from generalities of abstract space. An ideal exists in the
specific;
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2rVib, LaLZEoidea i #Fa v 7y a VT X400, [An, 10]

a7 MRS IS RFBHSEE BN TRHODF BN IRE LTIE225 W, [St
22]

idea 13, MMRMFRTIIRL, BEOTOTTLLHEGSIN, BWEIEN S CHEBE L
THRITLLDOTHH?, [QP 119]

BT 2a027 beidEARIOD, TOHREDHLVITFFE2 LD L) IHNTESLT
HHI o BHLHBEEZOLELPRP VOO0 T MZEkoTTFedhbbENED
Thb, Bb5a L7 POYES, BKSIE, SRR ESRTEY, site & 707
T AZERESEL T ENTE D, BT 5 idea 1&, 135135 45 % B B TR O
DI BRENTATH b HkT % ideas 13, 15X RBEFEHFLLIYVKERVESOD
EEANFHRTOWL I EDTEBRAMNEFETH S, [In, 15]

HEFa L7 N EREOHENO D) THHY, [In, 15]

LR EBRORPMELOET 7 7 5 —RHEEHEZLAAA TS idea® [In, 15]

idea & design & OFLICHIET S L H 12, design VD2 50725 T [BREl, [HEMLE
BHROLE LK), NESIES RG], NESES RBEHER] 2 EPHLENRTYS,
idea IZZN 6% [LDKRELRVEDDEFEANTATOL I LDOTELRANER], [HELRE
HMTRHODITZRENR] REEEb s, BB RBITICEDT SN/ idea DA R
HELNTVIEDOTH %,

20) When site, culture, and program are given, an order, an idea may be formed. Yet the idea is only
conception.

21) The concept acts as a hidden thread connecting disparate parts with exact intention.

22) ideas are not abstractions — but become fused with architectural programs and emerge as the working
principles of a building.

23) What is an excellent concept? How can we interpret its strength or weakness? A manifold relation of
complex elements are held together by a concept. A concept’s distinctness and clarity is limited to a
situation and can build meaning into a site and program. The organizing idea is a hidden thread con-
necting disparate parts with exact intention. Organizing ideas are heuristic devices that can tie dispa-
rate architectural elements into a larger whole,

24) It is an organic link between concept and form.

25) the idea that wraps manifold factors and elements in a whole expression
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A= idea & design E DXL, AF T4 T TAET 4V AEDRL, ZhbNE, O
EORK 4 OETAHHEBICESIIRBENS Z & T, X B AMERMEZ RWEdZ e
T& 5,

Seiende
sei-end <

sei-end
Sein

Sein

=X 4

HEETH ) BEEZETH - MHLW (1914-1981) 7%, BGEEN GEIT) Xh0b bRk
BHAROMERRE LORLZDOTH LY, ML, [HFERNEER $200rbH5
EnHZEEFLEY ], [HV2o2H2b0HHV2o2HLUHICIEHLOTTR, HY D
DHoTLEZIX, Seiendel, [HVDOOHELDONEH->TLFEZIEDDICRDL, %OV
¥ Sein 23 - TJ, [HEPIHRIRE, Z95 vy HRNHEE, 21zt vF seiend &9 H DT,
HOWLHELDODDH)OOHHTORFOREE LTHDEEHRLTVL ], [4520 T <
F9 &, Sein IF Sein & seirend &2 Bb, FLTIOD seirend DFIE, THHEKD YOO
HHEVWH)T L seiend &, TLTRIED Seiende &, ZHWVI5IIHhPNb, 2Fh
FMEEMFEESZEIZ L > TWA ], [HFERNERE V) O, EFIKXMITEZNE, 2
IV HEOMEE Do TVD ]| LHWT Y, CoOMHEOFHME D LICKN 4 2K 3 &

IBSRTHKXS Z220°& 9 %o

Seiende——— sei-end (74227 R)

sei-end ———  Sein (A ¥ 74V R)

=X 5

26) 5N 413, WHAChY DR LY s (197341 “C;U)“b\“cméliﬁ (WA, THEHA
WEMESE V], FH= v, 1999, 41H) 2EAPI AP EELZBDTH S,
27) LB, [WMEKWEESE V], 40-42KH,
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(B ) >Dd5) b2V, design 13 Seiende (%2 D) 2% RO seiend () >>Odh )
WZH72%, design 137 4 V7 AZHHET Ho F—IVIZBIT S Sein (%5) %, (w7 Ltk
END GEAEHV) IZXoTH#Y EIFSRs (A (fesh)) ThHY, Seiende (2% b D) |
site LWV IO LD (AT (appearance)), EFR—NVDEH)EEDZFD (A ZEI
H:bo SNHEMRILTHLEOEDL I ITh Do

appearance, etc——— design (74 V7 R)

idea ——flesh (X#7 427 2R)
Xz 6

$_}Dci§50

(site £ D) WHORVPY#@EL T, HLEINLIEMKRLZEL T, BEWIE site IZ/2AI12HD
D) ZTEDLETOLLNZTERVLOUED DL %45, [An, 9]
site DIRMOAEDSEDNT & 72 ideas R, HWORB~OIER, GHETHHIEOR
BEL, Thds, BWEDBMHAL LD D b 20X AR, EWEHZER (2= 7 —H
oe AR=R) LIZHD OO ZERE L B LTHEREEDINS, ZIUIHE R 2K
MER o) (ZBTFELDTHS, BELIE, VEDODOEETHE, 2F 0, BA%AT
B L TR 22 IR 2 RIS B, OO DOREREZ L TH 2%, [An, 9]
BEMEZRIT dea ICX > TAMRSNBREZBL7-BHETH S, [DBZ L] IZLkoT
bhbhid, idea PERNEEETIHTICTELVWI L2 AT 5%, [An, 11]
BEER AR T 52 LORE, w0 MIBE/ERORRMNERENZBE, Ihid
ZOATFaTNRERNOLEPI Lo EANLNT NS, /2223yt MeH

28) Through a link, an extended motive, a building is more than something merely fashioned for the site.

29) Ideas cultivated from the first perception of the site, meditations upon initial thoughts, or a reconsidera-

tion of existing topography can become the framework for invention. This mode of invention is
focused through a relative space, as distinct from universal space. It is in a bounded domain. Archi-
tecture is an extension; a modification establishing absolute meanings relative to a place.

30) Architectural thought is the working through of phenomena initiated by idea. By “making” we realize

idea is only a seed for extension in phenomena.
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BLOBHNEOEBNEEIOENRLVEIICAZDL EEXTHY, [TV, 115]

idea 1%, [BIR~NEIEE T LT (aseed for extension in phenomena) | 12¢ X4k, [EE
SN 5B (an extended motive) | £ TH L EEDLNTWVED, I TEbN TV idea
SOBRNDIER L 1L, KX 61285, B r9 Eidea & design & DI D, YWHHALHL
FEA, CHBMBHZDITHTET 5 2 EIZIEP R LBV,

COIK 6 TIE LA LIt L BROBITHE—MITIITREINZ V. L72A > TZOA6 (12
MZTENREET LR E ZAL 72012, 572720-K 3 LK 217D 2207 b 0oho
XA, 7 THB, X 7D LEEIS TN, idea d L {1 design DVEZERZL NV — T,

appearance, etc. —— design

idea —— flesh
=L 7

BILOBATH RSN, BOHAON— N CTRBOBITPL2ENLILERT. ZOWMhEH5
DTR—NVOFEO—FIE LThEziE, K7 LKA 6128175 idea & flesh & DORJIZdH 72
BIRILEMBIZONT, [AF T4 I ANIIARUGTHY, BREMIHKEAD S (metaphysi-
cally inseparable, phenomenologically intertwined) [QP, 129]] w9 d Db H b, 2% 0,
A= VIZBWTHHEE X Z N L& ITOBIT EBBOBTOWH D ) HITHHEL Tw Z &I
ho LALIOMKT TIE, MHOEF ) %D seiend DYIND L L HITHEDDH ) 7725 T
OMALLEL DA, F—NdDidea & design DILAVRE L\ D, design & £EF 5 idea
[GA, 22/ 23/ 25/ TM, 115/ In, 11/ 15], W) F—VOFEIIHLDENDL T 4 T 7 AITHIE
35 design & X% 7 4 V7 AIFFFET B idea DDA IE, KK 6L VBRSNS,
M6 bR 7 b ENZENERD RO (ontological map) [In, 15] 1 TH Y, =i
B EPHEELEORKTH 5, KX 7IET R E AN Doz WEDBRDLIZAIZY
=7 %V — b EOBRIIDADLZDTHRL, WOOEEL L TOMENS ST LMllAdbbE

31) The essence of experience, the basic sensory phenomena of an architectural work, is bound up in its
conceptual intentions, even if the immediate bond between concept and phenomena seems loose.
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TENENDBBL D) FTAF IV I Ex2 DT L FADLDLTILENTETEBLREEIELT
(ZDFA4F Iy 7 SIEENLIHEELIRTREDEDOR/2H L LTHRK 6 OO
2bbHY), MR 7ICBWTEEMETIC L IDF A F Iy 7 SRFIRSETRETCLE
ABENDBHENHTHY, T TR 6 T BT | HIAETE R E R O B O 18 13 IR
TETVDLDLTHL, COFRTHMA 6 LA 7 Lld—H & Lo THIE LA ) D72bTHR—
N OHWED F ORI EEZ R T DL %%,



