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Women and Women Language in Jane Austen’s Works
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Abstract

In eighteenth century, when the English language turned into Late Modern English, “fic-
tion” gained a prevailing position as a genre in literary arts. Some novelists in those days are
well known for their. magnificent style of describing adventurous things, while Jane Austen, as
a female writer, has an established reputation of being very static but realistic for choosing her
materials mainly from her everyday life: love and marriage, entertainment and fashion, society
and human relationship, and so forth. Thus readers and researchers can reasonably, if not
completely, reorganize and reconstruct the manners of women and thier language, analyzing
what the female characters in Jane Austen’s works talk about in their social life [TOPIC /
THEME / VOCABULARY], how they talk about it [PRONUNCIATION / SYNTAX], in
what kind of situation and on what sort of occasion [RULES or MODES OF ADDRESS]. In
this respect this paper discusses and throws a sociolinguistic light on the women and thier
language in times of Late Modern English.

0. Introduction

SERIEEHK NI IE, Fielding, Richardson, Stern 72 EAHibh, [ v v am—o
ELTxoMIMEllz 52 L bied, —HTCEABRO— R KRR EWKEELERITITL
feolzx LT, “A Lady” LHLOAR ZH, I TIISHICBRFIC B ES L TE L
Austen ¥, ZHEO B2 5, FLHEOLE - BEMESCAEBL B TEEHR O %

* LR AARELSPENERGEARICRT ALY LRI T A [ELECRT 5 A0 EE] TORE
BHERETIE - MELLDIDTH D, ANFOFHEBCELMH LTV EiEe <, RW. Chap-
man DFREIZ X % The Novels of Jane Austen, Oxford (Oxford University Press) ®# 3 Bz L% $, D T,
M R— P AR L TE LD, J. F. Burrows, Computation into Criticism (Oxford:Clarendon Press,
1987) oiEMIc L v, BEAYOREL TR % Emma 2R.0IEE LT, ¥, E X Emma,
SS 1% Sense And Sensibility, MP % Mansfield Park, PP % Pride And Prejudice %33,
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F—=IZ LT, YRoFi - EREROHEEELERNCHE, ROV 7Y X L0kE &
E2bhT\V 5,

TOEEOMEE, AFREFBCHETIERCMZ, BEHAMOBEELHERDLEIRE, #H4
DHEICH T 2 BB ADOIFESLHECHM S, #78 - BEOHE CIIERB DM Lk
=y 7 RFER EDEERNFLE A - T Austen OFERIZESHTVT, Bz & > TEDIE
e, THEFELTARLDOFE], [NokdD/NG] L5 X 0it, TRESAREEL
ERLHD, TLT, BLOFBT 3228V LETEA > TESIFVE] TH- 1

Dr. Johnson BOBHEDNITNI-KB L, HBLoRRICHFEDDY LERFIRE - £b L EF
Bz Egde [ZMEEFR] Austen &, o Austen 2k » THiosic Y4Bt (BB A
W) 1obOFEEMENIC, 5 —EONEORBE (RF, Bk, &%) LroRERE Bl
KREBEFR) L OBR, S, HREERICKT 2 (k0 FE) 2ERT 5,

1. Jane Austen’s View

Z ZTix Jane Austen OEGZSL, UEOLHEDO—AL LT, HLBENED LS A
TEIBALERD, ENLORT -~ TEREEE LT 2R, BaoESERLEET
%o

1. 1 Structure of Vocabulary

Jane Austen OfERICEH LI BFLAER Key Word) 28AELL T 3L, FORE
P Ttz] & TARD KBRL T30 TH B Lvbh b, &b, HarFARRAD
—ANELTEET [#E] THY, XL E2EHL, TOFRTRADEFEEE-T
Wic TARL TH %, Bl HRERLENLZ A ERY EF TV 50 Tidkd, —H% M
=] DB TARL 1252 T 2BR0HE L, T L TXORROFTOBARLEROE
EEROEE T2 Austen 13TV T, ThERT X O RBERTERIA T 5, BAMIZIR
RICHELICRER TR D EGDRT 0,

& a teoWE t &M% (Decorum)
=
e & o4 mE # 22 B8 £ (Social Intercourse)
o ##% - S8 (Personal Qualities)
A o Py Rl - LB (State of Mind)
A fE FT= (Feminine Accomplishments)
fE A o 2 L - 5% (Personal Appearances)
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2%, HEoREICH S [HEBE | cESWT, HEoNETHD THZEFR] 2EDL2
Mo, BRARNER K] - TRRIEL - TFE] R, B2 - &%) 2 EEsEs
BE S e AR L O ERMP N T VB Z ENbNBDTH B,

1. 2 Generalization

B [—#ER] LEbhTw 5 Z0BREEER, (KKZh EELT2EL0 [FxAV.]
EEHTARTTRL, [FRAVWIOTH S, (s, Lvl, - Jol DESKEHDE
BREEIR S LN TEAEEENH Y, Austen IWEORMOLYIZ, ThE X AVTw
%o, BT, Pride And Prejudice »'g§5Ho ‘It is a truth universally acknowledged, that a
single man in possession of a good fortune, must be in want of a wife.” &\ 5 —&iixH =x
DVIZHEHTH D, t&IXIDFEY MICK LT, Jane Austen RfLOFE, 61X AR—#
EHBMOBE LRSI LN TE S, HAIVIMBORELFELIND, &b, otk ii%
DD THhbD, AIANEETH 2 - BMNEROCSHI S LWEORK E, 2V ERIESN
T 3008 LVRWREWERZFSE 2SN L TA D L, MIFHTH - TH Aokt
SDORMBEMBZ ENTEBDTH B, £z 1 Pride And Prejudice Do [R5 F |
R LT, RIZ Emma i2Hh o5 [tk o—B#mE5 B LTHRELS,

A single woman, with a very narrow income, must be a ridiculous, disagreeable, old
maid! the proper sport of boys and girls; but a single woman, of good fortune, is

always respectable, and may be as sensible and pleasant as anybody else. (E 85)

CHIZEAL Emma DEHLBEBE LAV THIRIT 2 L2 ELLTEDDOHEETHS
DD, FhLFERIZ, Emma o0 %3 LT, Jane Austen 7\ 4B B LiEicdT 544
D—EPRBEESRE TV BLDOTHEHEDT, TO—[EHEMBIENTELDTH B, K
iZ, Austen 22Dk 5 2FER 53] KBALTHE->TV2MEFTEIRY EFTHaD L, i
OB - HEDOEEBEITHTHS 5,

1. 3 Attitude toward Men / Women Language

1172 LT, Jane Austen ORRUICHBHMEE - ZHNWEELFEL TV TEREZRDHAS
EMTEDZNEY», T5RE - TEBFRE), 2t oRLE» BT 2R 2T Ta
%o
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(1) She read [the letter from Mr. Martin], and was surprized. The style of the letter
was much above her expectation. There were not merely no grammatical errors, but
as a composition it would not have disgraced a gentleman; the language, though plain,
was strong and unaffected, and the sentiments it conveyed very much to the credit of
the writer. It was short, but expressed good sense, warm attachment, liberality, pro-
priety, even delicacy of feeling...

“Yes, indeed, a very good letter,” replied Emma rather slowly—‘‘so good a letter,
Harriet, that every thing considered, I think one of his sisters must have helped
him. I can hardly imagine [Mr. Martin] could express himself so well, if left quite to
his own powers, and yet it is not the style of a woman; no, certainly, it is too strong
and concise; not diffuse enough for a woman. No doubt he is a sensible man, and I
suppose may have a natural talent for—thinks strongly and clearly—and when he
takes a pen in his hand, his thoughts naturally find proper words. It is so with some
men. Yes, I understand the sort of mind. Vigorous, decided, with sentiments to a
certain point, not coarse. A better written letter, Harriet, than I had expected.” (£
50-1)

Zhix, AL Emma 73k Robert Martin 7~ & Harriet (22551 T & 7= F# % Harriet
KHENTHA, TOFROFMMERRT2L A THS, YRro—BERITIE, L bRH
AEEINTEDZRITHRY, Er6BECESTOXHETHS 5 LB - Tuienic, Emma
D EREL ERBIZ X5 2IIRR D TH - 7o, ELEOER Y RN\ 12T Tidde < T,
‘a gentleman’ MEF2E o Th, FOZICHULAVIZEDONETH »1c, [+ LT
AT RERDO N2 AV 2 BRI, TOB#HE LT, BETH-TH, TO—FH, NI
X, &b ThHhsrZ EnBFos T3, 560z, ‘good sense’, ‘warm attach-
ment’, ‘liberality’, ‘propriety’, ‘delicacy of feeling’ 72 ¥ g xh TRl Th biV-DT
H5, Emma 13, ZDFHKH Robert Martin i L » TEnifcDTidiel, HAEEHEF %
ZFBOMEKEDFBT O TICEIrNIOTEARA VLR - TR B2, THEOEL THE T
e\, EfEROT D, Tk, TEABCLoI LTIINEL, BERTHY, B TR
HTh B,

BUHHEREOEY THELCBRRENA T2, ThEHEOR AL SR NITLHNEENTEY
HPRENREN>TL BDTH B,
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(2) “Your friend Harriet will make a much longer history when you see her.—She will
give you all the minute particulars, which only woman’s language can make in-

teresting.” (E 472)

S A7 ‘a gentleman’ DEEEFELIEHAWO— AL LT, Jane Austen 7 EH I ¥
T30 Mr. Knightley T# %, Austen i3, 40 SREICAI 2BBR 2 0 [+
WO EEZICETAREL I T\ %, Emma »° Mr. Knightley (2 Harriet & Robert
Martin & OBfRIZ O\ TE Ko Mr. Knightley O:BETH 52, B HBET5L0 b,
7 THh 2 Harriet o AxSEERGHH I, & Emma X2 T3, ¥R d, B
Ivi bR, HMIZIIBA-STLETELTLNENLTHY, THEIPELTE L, -
LHBARSMD NS THD, LAMDTELERLTVS, (R TEEHS B L
LTEFTH-1c [EEEHDEL, TBTHE] ALz T, THrgBflarohitkiciEoh
3] BICEBETRETH D,

CHETRTERL 5IC, Jane Austen ZZDIEROFT, 18 - 19tticD it & 28 AT AR
EANBOER %, #He~0Bb Y TRl E, FriottsBfifiick oS Kwmem L, ©
OFTIR TEE] LT IBHESLE] - Taks L] 28, Dok Tl 2R
LT<HhTuw3,

2. Lakoff’s Discussion of Women’s Language

Jane Austen OfERFIZBE LI B LHEB AYOLUHEE 2L o0 BEMIC T 580
2, 2T, BEOCTHSEDE#M %% U C %7 Robin Lakoff »FHEZMEBN LT, LTD
BEICTH L ETBY,

(1) Hedges:
It’s sort of hot in here.
I’d kind of like to go.
I guess...
It seems like...

(2) (Super) polite Forms:

1) Ruth Borker, ¢t al., ed. Women and Language in Literature and Society (New York: Praeger Publishers,
1980), p. 96.
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I’d really appreciate it if...
Would you please open the door, if you don’t mind?
(3) Tag Questions:
John is here, isn’t he?
(4) Speaking in Italics:
(intonational emphasis equivalent to underlining words in written language; so or
very, etc.)
(5) Empty Adjectives:
divine / charming / cute / sweet / adorable / lovely
(6) Hypercorrect Grammar and Pronunciation:
(bookish grammar; more formal enunciation)
(7) Lack of a Sense of Humor:
(women said to be poor joke tellers and to frequently “miss the point” in jckes told
by men)
(8) Direct Quotations:
(use of direct quotations instead of paraphrases)
(9) Special Lexicon:
(in domains like colors where words like magenta, chartreuse, and so on are typically
used only by women)
(10 Question Intonation in Declarative Contexts:
(For example, in response to the question, ‘“When will dinner be ready?”’, an answer
like “Around 6 o’clock?”’, as though seeking approval and asking whether that time

will be okay)

Zhix Ronin Lakoff mZFmOENTH 545, Austen DIERFO LB ADO LIRS E

EEBRLLEbETARLS,

(1) —EomERTH 57, Jane Austen OELMEPB AW TIEIH £ Y HiLreT, L LAUA)NC
LUTIHEDLE->THRV-X O 7%, MENEKRE - MENRANLTEHINADTHA S,

(2) mi, AR ABOHTH BHEARERICHGT, HEBEE2ERTS (& LT LR
D) ANz, TOEBRYTIES, —F, Lo RICB L6, CoB#ERIT,
HOORRE - BE 2/l 2722\, Jane Austen 2" F 3 25 E A AV fud, ‘reserved” 72 A
Whinizch, BEOBTHY 2rbd, AIHECRCTHLEHHOB LR~ TEDLDE (FEOMK
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RIZET D) AMb T, DT LLMERICLIENSH D LD TR,

(3) WOLPIELTV-5Z & T, HEE BREXOWEEDLT, FMEEMXEFLE5ZLTH
Do MHINBERISIOME L TV 28O0 OFEHGRIBEOFTY, BEoBEZF L5 2 &
THb, thwz(1)k bEkREDH B,

(4) HMEBEMEEOZ L TH D, Jane Austen OIERFICR ST, EXTEDEETIE, 15V
v 7 My RREF R YoRmERC L VFEBIX AR TE S, i, ‘very, ‘so’ 23T
72 <, ‘complete(ly)’, ‘extreme(ly)’, ‘real(ly) HFOMEREICL-TIAD LD, I HIT,
Austen [ZEBEAIRDIX, ZODEEFHFAOFEGITTH - T, ‘She said” & ‘She cried’
WL THEAINBZHBEELONED S b, BEFEOTHZOBENRRCHIEINZDOTH
2o

SHICAKINCE »Th D &, BIFNERT,

[Intensifying Clause]
I assure you / I dare say / I always say / I am sure / I declare / I protest, etc.
[Intensifying Adverb]
absolutely / astonishingly / certainly / completely / decidedly / delightfully /
doatingly / entirely / exactly / excessively / extremely / fully / highly / honestly /
infinitely / particularly / passionately / perfectly / precisely / really (quite) / quite /
so very (truly) / strikingly / truly / undoubtedly / wholly, etc.
[Intensifying Adverb Phrase]
upon my honour / to the last degree / of course / to be quite honest / upon my

word, etc.

DESIFEIN, T LTExoft, MEMAN, BER - BFEOR EEERR, BEAH, A’
BEFREZEVET RS,

(5) BMMEEZCIIEVHETIAVLINZIDT, Fli2ERTWEFTH 5, ‘charming
(collection)’, ‘delightful (apples)’, ‘excellent (apple-dumpling)’, ‘nice (party)’, ‘shocking
(breakfast), 7 E2BMFMICET SR D, W0BERERANLBE 2 4FE->T 5,

(6) EHEIEZBEALZNIDICENETRELIL->-TLEERIEHS, LEbhTV5,

(7)) ZHERBHEOa—F7 2RI LV D TH SN, Jane Austen DEFEBOL AT
bk oic, TEOBEREIFOABTLBRIZIL TS NZ D TED » 1,

(8) ADHHGICHE ML T, BHAOSETENET, L0 FEEEEONW CTRRT
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AHEEN D B, Jane Austen DOFEFHFTiX, & LIFZ (talkative) OBHAMICE < A BN
%o

(9) HFICABEICEVCTEREL Y 22 ) B ARE LTWT, FOERKLEETHD L
ShhT\3,

1) (B VE)OBEMEIIZE L2 HDTH D,

DbkozEns, BROBEATEZE LLZEMNEEORBOF T, ¥O010HAD Jane

Austen N BBAMOE ENBEBOSHICERTEL > TH B L5 5,

3. Analysis of Austen’s Characters

3. 1 Gentility

CHIZBT 2 MBS AMORENEICIZL L IOFBROEBED L ZATHHELICHEOR
HEICBIT BN LM EIND, O LIZOVTE, —ORELORBICAIZZ L &7 — <
L 7z Mansfield Park 23R bh 5:E&E % 5 # L1 David Lodge ® ‘The Vocabulary of
Mansfield Park’? T2 L<E Y EFTHBD T, = 2 Tix, “Mrs. Weston’s manners were
always particulary good. Their propriety, simplicity, and elegance, would make them the
safest model for any young woman.” (E 278) &#i~% Emma DFEE #5 1 HT 5 ICEHTEK
o MRFOLHED, HEITB T 2HHEEN, ZOBKICET S Emma O TR L6 T
VB,

3. 2 Fashionability

HAZBRTIX, BREERLT A F— =T 41—, E7 =y /0K, B REMFICET 5
BEVHZT ONDMLOBHEN SN TH TV SR ZENAELED L 5 2L EFED,
B LT HETE XS, £, BROFT ZICBT 255% (carpet-work, artificial
flowers, painting tables, music, transparencies)? % Z DEIZEBET 3 Z LB,

BHAZETF TR 5,

to mix in the world / in the first circle / shut up from the society / to go into public

// introduction / recommendation // Bath / Kings Weston / Clifton // barouche-lan-

2) David Lodge, Language of Fiction: Essays in Criticism and Verbal Analysis of the English Novel (Lon-
don: Routledge and Kegan Paul, 1966), pp. 94-113.
3) R. W. Chapman, op. cit.,, Vol. IV., p. 508.
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dau / carriage / chaise / donkey / horse // exploring, etc.

3. 3 Affectation of Gentility
I Z T3, ‘Gentility’ % ‘Fashionability’ %% 5 A%, Mrs. Elton OFFEAF LI Y L 5,
Mr. Elton &fEE LT, #AZntRr» SR GHEOBSOEFICOWTRRTV 5,

““Oh! no, indeed; I must protest against any such idea. A superior performer!—very
far from it, I assure you. Consider from how partial a quarter your information
came. I am doatingly fond of music—passionately fond;—and my friends say I am
not entirely devoid of taste; but as to any thing else, upon my honour my performance
is mediocre to the last degree. You, Miss Woodhouse, I well know, play delightfuly.
I assure you it has been the great satisfaction, comfort, and delight to me, to hear
what a musical society I am got into. I absolutely cannot do without music. It is a
necessary of life to me; and having always been used to a very musical society, both
at Maple Grove and in Bath, it would have been a most serious sacrifice. I honestly
said as much to Mr. E. when he was speaking of my future home, and expressing his
fears lest the retirement of it should be disagreeable; and the inferiority of the house
too—knowing what I had been accustomed to—of course he was not wholly without
apprehension. When he was speaking of it in that way, I honestly said that the world
I could give up—parties, balls, plays—for I had no fear of retirement. Blessed with
so many resources within myself, the world was not necessary to me. I could do very
well without it. To those who had no resources it was a different thing; but my
resources made me quite independent. And as to smaller-sized rooms than I had
been used to, I really could not give it a thought. I hoped I was perfectly equal to
any sacrifice of that descripton. Certainly I had been accustomed to every luxury at
Maple Grove; but I did assure him that two carriages were not necessary to my hap-
piness, nor were spacious apartments. ‘But,” said I, ‘to be quite honest, I do not
think I can live without something of a musical society. I condition for nothing else;

but without music, life would be a blank to me.”” (E 276-7)

7 2 2L O»EF (a superior performer) TH 5, LEbNDIIFNLT, ThaEEE
TEZENGHBEBLDOTH BN, BHORICUANATEFZORE (a very musical society) T
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EEEE-TET, TOEFBIBERE-TLE->TV 5, =T 1 —RBRERLRERE A<
THHRIBTE 325, FEEOARVAERIFASTRIEEZ ARV L, HERIKBL T (X 574)
TEEVF LT, LRI, HEOENLENRThIT bRk -72Z & (retirement)
LT, FROACL > TRz 6B ETHAS D, BFICIXEHE (so many
resources) BHBNHRKLETH B L, FETHOTH 5,

wiz, EOBIHOBBNARESTICERE ST TRENCT»Y HELTHL I,

“Oh! no, (indeed); I must protest against any such idea. A superior per-
former!—(very) far from it, (I assure you). Consider from how partial a quarter your
information came. I am (doatingly) fond of music—(passionately) fond;—and my
friends say I am not (entirely) devoid of taste; but as to any thing else, (upon my
honour) my performance is mediorcre (to the last degree.) You, Miss Woodhouse, (I
well know), play (delightfully.) (I assure you) it has been the greatest satisfaction,

comfort, and delight to me, to hear what a musical society I am got into. I (ab-

solutely) cannot do without music. It is a necessary of life to me; and ahaving

(always) been used to a (very) musical society, both at Maple Grove and in Bath, it

would have been a (most) serious sacrifice. I (honestly) said as much to Mr. E.
when he was speaking of my future home, and expressing his fears lest the retire-
ment of it should be disagreeable; and the inferiority of the house too—knowing
what I had been accustomed to—(of course) he was not (wholly) without apprehe-
sion. When he was speaking of it in that way, I (honestly) said that the world 1 could

give up—parties, balls, plays—for I had no fear of retirement. aBlessed with (so)

many resources within myself, the world was not necessary to me. I could do (very)
well without it. To those who had no resources it was a different thing; but my
resources made me (quite) independent. And as to smaller-sized rooms than I had
been used to, I (really) could not give it a thought. I hoped I was (perfectly) equal to
any sacrifice of that description. (Certainly) I had been accustomed to every lux-
ury at Maple Grove; but I did assure him that two carriages were not necessary to

my happiness, nor were spacious apartments. ‘But,” said I, ‘(to be quite honest,)

I do not think I can live without something of a musical society. I condition for

nothing else; but without music, life would be a blank to me.”” (E 276-7)
GEMATHEERIFEMER, KNFRLoMmoBmEEN, —EH FMETITazEk - =
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BEfREESR, —E THIIIEED, WHEMIT Vulgarism, AZEABEE2RTHDOTH D)

RRDOHZEERDERES, HOOFELEHIZHATAFEEN AN 0rbbT, 20
ANHHR LT ER TR EFOABICEZ RV DOIZESVSDITTHA S0, HEDIC
L [hXEn LX) R (Gl t s HRIRDLDIF, 2.3)4)5)8) Tt e X 5 ZeEn
MEICH B TH B, £, UTDI, 5 THEET % Vulgarism OERNLZ DO L EF5ECH
LTHRENCT HDTH 5,

3. 4 Talkativeness

Norman Page #3057 RZHi X 3MBAI AR B Lo b 5 —F D Miss Bates d
BB 25 LTH LS, ZOBHBAMI =T 4 —ZBdh, LIV HMDOBREEL
REEZTOITHETH 5, MO AYORERFTIH» N TR, BI»LREET, ZOAY
EDbDTHIRCBERT DI L TH S,

“So very obliging of you!—No rain at all. Nothing to signify. I do not care for
myself. Quite thick shoes. And Jane declares—Well!—(as soon as she was within the
door) Well! This is brilliant indeed!—This is admirable!—Excellently contrived, upon
my word. Nothing wanting. Could not have imagined it.—So well lighted up.—Jane,
Jane, look—did you ever see any thing? Oh! Mr. Weston, you must really have had
Aladdin’s lamp. Good Mrs. Stokes would not know her own room again. I saw her
as I came in; she was standing in the entrance. ‘Oh! Mrs. Stokes,” said I—but I had
not time for more.”—She was now met by Mrs. Weston.—“Very well, I thank you,
ma’am. I hope you are quite well. Very happy to hear it. So afraid you might have
a headach!—seeing you pass by so often, and knowing how much trouble you must
have. Delighted to hear it indeed. Ah! dear Mrs. Elton, so obliged to you for the car-
riage!l—excellent time.—Jane and I quite ready. Did not keep the horses a moment.
Most comfortable carriage.—Oh! and I am sure our thanks are due to you, Mrs.
Weston, on that score. Mrs. Elton had most kindly sent Jane a note, or we should
have been.—But two such offers in one day!—Never were such neighbours. I said to
my mother, ‘Upon my word, ma’am——." Thank you, my mother is remarkably

well. Gone to Mr. Woodhouse’s. I made her take her shawl—for the evenings are

4) Norman Page, Speech in the English Novel (London: Longman, 1973), p. 15.
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not warm—her large new shawl—Mrs. Dixon’s wedding present.—So kind of her to
think of my mother! Bought at Weymouth, you know—MTr. Dixon’s choice. There
were three others, Jane says, which they hesitated about some time. Colonel Camp-
bell rather preferred an olive. My dear Jane, are you sure you did not wet your
feet’—It was but a drop or two, but I am so afraid:—but Mr. Frank Churchill was so
extremely—and there was a mat to step upon—I shall never forget his extreme
politeness.—Oh! Mr. Frank Churchill, I must tell you my mother’s spectacles have
never been in fault since; the rivet never came out again. My mother often talks of
your goodnature. Does not she, Jane’—Do not we often talk of Mr. Frank Chur-
chill?>—Ah! here’s Miss Woodhouse.—Dear Miss Woodhouse, how do you do?—Very
well I thank you, quite well. This is meeting quite in fairy-land!—Such a transforma-
tion!—Must not compliment, I know—(eyeing Emma most complacently)—that would
be rude—but upon my word, Miss Woodhouse, you do look—how do you like Jane’s
hairP—You are a judge.—She did it all herself. Quite wonderful how she does her
hair!—No hairdresser from London I think could.—Ah! Dr. Hughes I declare—and
Mrs. Hughes. Must go and speak to Dr. and Mrs. Hughes for a moment.—How do
you do? How do you do?>—Very well, I thank you. This is delightful, is not
itP—Where’s dear Mr. Richard>—Oh! there he is. Don’t disturb him. Much better
employed talking to the young ladies. How do you do, Mr. Richard?—I saw you the
other day as you rode through the town——Mrs. Otway, I protest!—and good Mr. Ot-
way, and Miss Otway and Miss Caroline.—Such a host of friends!-——and Mr. George
and Mr Arthur!—How do you do? How do you all do?—Quite well, I am much oblig-
ed to you. Never better.—Don’t I hear another carriage?—Who can this be?—very
likely the worthy Coles.—Upon my word, this is charming to be standing about among
such friends! And such a noble fire!—I am quite roasted. No coffee, I thank you, for
me—never take coffee.—A little tea if you please, sir, by and bye,—no hurry—Oh!

here it comes. Everything so good!” (E 322-3)

CNETHTERL S REEZENHICOL T TR, X0EIRRELNEILTCIZRT
BhaThr57, RULL33DESIFERESTTHLD,

‘“a(So very) obliging of you!—aNo rain at all. aNothing to signify. I do not
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care for myself. AQuite thick shoes. And Jane declares—Welll—(as soon as she
was within the door) Well! This is brilliant (indeed)!—This is admirable!—a(Ex-
cellently) contrived, (upon my word.) aNothing awanting. ACould not have imagin-
ed it.—a(So well) lighted up.—Jane, Jane, look—did you ever see any thing? Oh!
Mr. Weston, you must (really) have had Aladdin’s lamp. Good Mrs. Stokes would
not know her own room again. I saw her as I came in; she was standing in the en-

trance. ‘Oh! Mrs. Stokes,” said I—but I had not time for more.”—She was now met

by Mrs. Weston.—“a(Very) well, I thank you, ma’am. I hope you are (quite) well.
A(Very) happy to hear it. a(So) afraid you might have a headach!—seeing you pass
by (so0) often, and knowing (how) much trouble you must have. aDelighted to hear it
(indeed). Ah! dear Mrs. Elton, (so) obliged to you for the carriage!—aexcellent
time.—Jane and I a(quite) ready. aDid not keep the horses a moment. aMost
comfortable carriage.—Oh! and (I am sure) our thanks are due to you, Mrs. Weston,
on that score. Mrs. Elton had (most kindly) sent Jane a note, or we should have
been.—But two such offers in one day!—(Never) were such neighbours. I said to
my mother, ‘(Upon my word,) ma’am——." aThank you, my mother is (remarkably)
well. aGone to Mr. aAWoodhouse’s. I made her take her shawl—for the evenings are
not warm—her large new shawl—aMTrs. Dixon’s wedding present.—a(So) kind of her
to think of my mother! aBought at Weymouth, (you know)—MTr. Dixon’s choice.
There were three others, Jane says, which they hesitated about some time. Colonel
Campbell (rather) preferred an olive. My dear Jane, are you sure you did not wet
your feet’—It was but a drop or two, but I am (so) afraid:—but Mr. Frank Churchill
was (so extremely)—and there was a mat to step upon—I shall (never) forget his (ex-
treme) politeness.—Oh! Mr. Frank Churchill, I must tell you my mother’s spectacles
have (never) been in fault since; the rivet (never) came out again. My mother often
talks of your goodnature. Does not she, Jane?>—Do not we often talk of Mr. Frank
Churchill?—Ah! here’s Miss Woodhouse.—Dear Miss Woodhouse, how do you
do?—a(Very) well I thank you, (quite) well. This is meeting (quite) in
fairy-land!—a(Such) a transformation!—Must not compliment, (I know)—eyeing Emma
most complacently)—that would be rude—but (upon my word,) Miss Woodhouse, you
do look—how do you like Jane’s hair’—You are a judge.—She did it (all herself.)

A(Quite) wonderful how she does her hair'—No hairdresser from London (I think)
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could.—Ah! Dr. Hughes (I declare)—and Mrs. Hughes. aMust go and speak to Dr.
and Mrs. Hughes for a moment.—How do you do? How do you do?—a(Very) well, I
thank you. This is delightful, is not it’—Where’s dear Mr. Richard?—Oh! there he
is. Don’t disturb him. a(Much) better employed talking to the young ladies. How
do you do, Mr. Richard?>—I saw you the other day as you rode through the
town—DMrs. Otway, (I protest)—and good Mr. Otway, and Miss Otway and Miss
Caroline.—aSuch a host of friends'—and Mr. George and Mr Arthur!—How do you
do? How do you all do?—a(Quite) well, I am (much) obliged to you. a(Never) bet-
ter.—Don’t I hear another carriage>—Who can this be?—(very) likely the worthy Col-
es.—(Upon my word), this is charming to be standing about among such friends!
And such a noble fire!—I am (quite) roasted. aNo coffee, I thank you, for
me—a(never) take coffee.—aA little tea if you please, sir, by and bye,—no

hurry—Oh! here it comes. Everything a(so) good!” (E 322-3)

HWEEANE L L, EEOHEE - £3E+BE BEOEB I BEBRCTOATVW5Z &, 5
EUNHEIOZ L EDfuc, £HFIC, BEXTHERIN TV LK THE 5, 63755
THY 72> T35 ZOREFICIX, €V A4 F254(F, BRI 15, RERF227H, £L T4
vy ahbIELEER T 5, BBIIC—XORIEHLTH DL, 5. 7B LFEFICELS T
EFOBEZNIOR L L1206/ 3BEDERIRTER - ODTH B, COBEENLLIDND X
51z, Miss Bates ¥, & CHREEMNL, BB LAE LA T, FEEBENLSL, LDVEDHR
W EEBERBBER~NEAQIRHLTVWEDTHS, “What was [ talking of?” = “I declare I
cannot recollect what I was talking of.” (E 237) D L5kt ) 77X X HICEBRELFETFE LR
2T B,

3. 5 Vulgarism

COBERIF, BT LI LUHBEOSENEEL VS bIF T34, Jane Austen DR
BANHOXFN &2 BRI RNTZEDTERNBDTHBNT, 2 THREICIY BT
Tz Lzt 3,738, 2 0HEix K. C. Phillipps 23%D%E Jane Austen’s English O T,
#5133 : 3E% (Vocabulary), & 2 % : (¥ (Syntax), 55 3 & : iR (Modes of Address) »
EODOBIZGTERLTVEY OT, ThEBERLTEELDTRD,

3. 5. 1 Vocabulary

5) K. C. Phillipps, Jane Austen’s English (London: Andre Deutsch, 1970).
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T 2T, ‘vulgar’ X3 AFEERAFLTREGAEY iF 5, 272U, ‘colloquial’ oEEEI
ABRERERLORBIVED THRERBEN D D,

(1} beau:
Here comes this dear old beau of mine, 1 protest! (F 302)
(2) caro sposo:
Jane, Miss Bates, and me—and my caro sposo walking by. (E 356)
{(3) explore:We had a delightful exploring party from Maple Grove to Kings Weston. (E
354)
(4) pitiful:
Very little white satin, very few lace veils; a most pitiful business! (E 484)
(5) treasure:

That Mrs. Whitaker is a treasure! (MP 105)

(1) TH]oZEEHBLRL, ¥EHETLTWREDTHS, - T, ‘colloquial’ #EE% T
HBLEEZONDBN, kfnd (refined) AHOFEFHSIM T 22 &Mz T
KI5,

{2y £ 2V 73T IRl K7, Mrs. Elton iz Z0ZE#{#Fb¥ T, #ELE- - (pedantic), #
LTRM| -1 (affected) FHZE 52 TV 5,

(3) Bz M4 %E2] 2 & (a country ramble) IR T BB TH D, BERIFXT

{strong), H & & & L (pretentious) EEHTH 5,

(4) THIBIZE GV SR LTB LA S| & L (exciting pity for its littleness and
meanness) D AEFA T, ‘mean’ R ‘scrimping’ (RFBETH B, ZOELEI, LREA
%5 (the best characters) OFFEO Iz IxBE by,

(5) EWMVEHEZET, LFERYOBERTHC LR TV 32, WEEN DT, BORELEE
(the best spoken English) #.0L2MF X 5 &35 AlXfEbRVE LT3,

3. 5, 2 Syntax
XEBRSICH BN D Vulgarity #10EB 0B LT, DT ICBEF 2R,
(1) BEREE 2 BERS CRH
(2) gRACHTHEFDOFA—H
(3) B BFEDOEH
1) BEH57FE
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2) REEAER
(4) —BURAIDER

1) B+ 2EK

2) FEIIHTHERK
(5) &

1) RGO EE

2) EHEZHMETRA
(6) BAREA

1) that # as THH

2) but # but what TRMA

3) whom % who THH
(7) BIFEzRAFAY A
(8) Rl

1) sEEEIF

2) BEMHIY

3) LERE
(9) HITEF

1) #TEFOEE

2) FIEFRAOEKROEM
(to) EEEEA

1) that % if TKH

2) EEfiaaa)

(1) Present Tense for Past Tense:
I see Mr. Ferras myself ma’am. (SS 354)

(2) Loose Use of Participle:

My paper reminds me to conclude, and begging to be most gratefully and respectful-

ly remembered to her, and to Sir John. (SS 278)

(3) “Irregular” Conjugation

1) Past Participle Form: have went (SS 217) / have gave (SS 240)

2 ) Subjunctive Form: if I was her (PP 228)

(4) Discrepancy of Concord
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1) Number: I believe there is two of them. (E 238)
2) Subject: I felt sure that you was angry with me. (SS 146)
(5) Personal Pronoun
1) Omission: Miss Jane Fairfax’s compliments and thanks, but is quite unequal to any
exercise. (£ 390)
2) Objective Form for Subjective Form:
Neither Mr. Suckling nor me had ever any patience. (E 321)
You do not know him so well as me, Miss Dashwood. (SS 130)
(6) Relative
1) as for that: And his lady too, Miss Steele as was. (SS 354)
2 ) but what for but. Not that I think Mr. Martin would ever marry any body but what
had some education. (£ 31)
3) who for whom: The name of the man on who all my happiness depends. (SS 131)
(7) Adjective for Adverb:
Jane speaks so distinct. (E 158)
I hear he is quite a beau, and prodigious handsome. (SS 125)
(8) Adverb
1) Intensifying Adverb: vast(ly)
2) Negative Contraction: I shan’t go if Lucy an’t there. (SS 292)
3) Multiple Negative: Now he had no fortune, and no nothing at all. (SS 273)
(9) Preposition
1) Omission: He was four-and-twenty the 8th of last June. (E 30)
2) Misuse: We did not know what was become with him. (SS 273)
(10 Conjunction
1) if for that : 1 declare if she is not gone away without finishing the wine! (SS 194)
2) Conjunctive Group: Just like her! so considerate!—But however, she is so far from

well. (£ 161)

3. 5. 3 Modes of Address
Vulgarity OBR#BEOEFE L LT, BHEERY EF Tk,

(1) (Free Use of) Christian Name Alone:



— 44 — MmN F B

[Frank Churchill writes:] “Jane,” indeed!—You will observe that I have not yet in-
dulged myself in calling her by that name, even to you. Think, then, what I must
have endured in hearing it bandied between the Eltons with all the vulgarity of
needless repetition, and all the insolence of imaginary superiority. (E 441-2)

(2) Surname Alone:
Knightley is quite the gentleman. (£ 278-9)

(3) Both Christian Name and Surname with no Prefix:
So Frank Churchill is a capital dancer, I understand. (E 324)

(4) Surname Abbreviated to Initial:
I shall speak to Mr. E. (E 295)

(5) Caro Sposo:
The thing would be for us all to come on donkies, Jane, Miss Bates, and me—and

my caro sposo walking by. (E 356)

(1) 2B, ALV - LHANRFVHELTOTY Y RF ¥ v R — LT THRUE S
DX, MSRONIBHERMIET ThHolcbEbHTV 5, —HIBTFTAHR LS,

“‘Mr. Knightley.”—You always called me, ‘Mr. Knightley;’ and, from habit, it has
not so very formal a sound.—And yet it is formal. I want you to call me something
else, but I do not know what.”

“I remember once calling you ‘George,” in one of my amiable fits, about ten years
ago. I did it because I thought it would offend you; but, as you made no objection, I
never did it again.”

“And cannot you call me ‘George’ now?”’

“Impossible!—I never can call you any thing but ‘Mr. Knightley.”” (E 462-3)

BEBLEEAI ELTVBHAEDIZZ VZAF v R — 72T T ‘George” EMEXRZ LR
ReELTEIIODH S Emma & xfBAJC, Mrs. Elton 372z EH LUVBERTYH 4L Jane
Fairfax #7 V 2F % > % — LD Jane 2217 CHINEIN LB TB, £ E Jane Fair-
fax DOE#HFE TH % Frank Churchill 75, B THLFARLENT 2 Licz Lok Diz &,
Mrs. Elton 0L ILB B2y I FH LT3,

(2) Mrs. Elton OREHS TH 5, BTELT TAEERZ LN YRKELREL TH-T22 &
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7, Zhizk < Emma

“Insufferable woman!” was her immediate exclamation. ‘“Worse than I had suppos-
ed. Absolutely insufferable! Knightley!—I could not have believed it.
Knightley—never seen him in her life before, and call him Knightley!” (E 279)

EVCOHOREARLLI LS, THETCH@ZLG P >TARKH LT, 20X U0H 2T
BEE, BEBAESRVAL, MOk, a2 Lw, RESIEVARAWILEEFL TS,
(3) ZhAHEALTFTIZ Emma A%

“Poor Jane Fairfax!”’—thought Emma.—‘“You have not deserved this...The kindness
and protection of Mrs. Elton!—‘Jane Fairfax and Jane Fairfax.” Heavens! Let me not
suppose that she dares go about, Emma Woodhouse-ing me!—But upon my honour,

there seem no limits to the licentiousness of that woman’s tongue!” (E 284)

LFF L, ‘Jane Fairfax and Jane Fairfax’ &MEONM2210 TiEh v, BEWELS, BHODZ
& % ‘Emma Woodhouse’ &M\ TiE L\, £<, Mrs. Elton it s 3¢, L&
EERATHLDORRVOENLBE, BLVWES TH 5,

(4) £FEOFTE, BTEEMBL A = v L THEEDZ, BRIZK\VTY Vulgar TH3
LubhT\wb, #ET52 Lick->ciFo ‘Mr. Knightley’ 2% LT, Emma 3’7 I
never can call you any thing but’ Mr. Knightley’. I will not promise even to equal the
elegant terseness of Mrs. Elton, by calling you Mr. K.”’ (E 463) LS\, HOWKIX LS
LT3 ‘Mr. Knightley’ & UL2MERT, BHFEDA =¥ ¥ V72T TR Mrs. Elton 072
SVCEILEEUT 2RI VERRZDTH D,

(5) 3.5.1» Vocabulary THEY LiF-z & THB, UL Emma o ‘“A little uptart,
vulgar being, with her Mr. E., and her caro sposo.”’ (E 356) &\ 5 FEE 2 Ht &, Mrs.
Elton o Vulgarity ##hE>} %,

LLERT&7 & 51z Jane Austen DIFRIZESRT 5 AWORFELZFRLT S5 Licky 5
WY ICHETE B, Gentility & Fashionability ix ¥ iz E&» &, Vulgarity 13 K. C.
Phillipps (25 &, FBE - &k - BHREOZALZhO SN S, £ L TR LXELOPRICHE
T30 L#E 2 5h 5 Affectation & Talkative X, —EOE/EEDFNE D LIC LIcKE0F
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12 Vulgarism OEZEN ML BZ Lk - T, R% - FHATEZ L9 bIFTHB, Austen D
ERZ T ONBIC B TR TELUE E < Aoh, HAELLTW50T, ZoEosEER
HEHMBZIIGBTEBRDTHS, 2D X5z Austen DIEFFDO AT TR L, RKRE
Erohd, TovORSCERYESLEEDETO LM L ETHOTEL L HFICANLCES
SRR ELSEBEIND I LITRBDOTH B,
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